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Please note: Our band and orchestra music is collated by an automatic high-speed system. The enclosed parts are now sorted by page count, rather than score order. 

Note from the Editor
In orchestral music, there are many editorial markings that are open for interpretation. In an effort to maintain consistency and 
clarity you may find some of these markings in this piece. In general, markings for fingerings, bowing patterns, and other items 
will only be marked with their initial appearance. For a more detailed explanation of our editorial markings, please download the 
free PDF at www.alfred.com/stringeditorial.
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-
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high or low fingerings
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≥ ≥ or  ≤ ≤
hooked bowings
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Grade Level: 1½

Emerald Spring
Based on The Maid of Banbridge

Traditional 
Arranged by Erica Donahoe

NOTES TO THE CONDUCTOR

Encourage students to develop a lush, full, tone at the opening of the piece. This section offers a great opportunity to 
work on developing vibrato. 

Have students listen carefully for the melody for balance and blend with the sections of the orchestra. From MM. 
35–43, the accents on the beat will be essential in helping your second violins and violas play the pizzicato part off 
the beat. Feel free to add an accelerando in the last four bars for a rollicking finish!
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