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Note from the Editor
In orchestral music, there are many editorial markings that are open for interpretation. In an effort to maintain consistency and 
clarity you may find some of these markings in this piece. In general, markings for fingerings, bowing patterns, and other items 
will only be marked with their initial appearance. For a more detailed explanation of our editorial markings, please download 
the free PDF at www.alfred.com/stringeditorial.
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hooked bowings

Your first-year orchestra will soar with this exciting piece based on a D drone! Students get to practice intonation 
while experiencing a wide variety of dynamics. All instruments take flight with the melody and some pizzicato 
accompaniment. A perfect landing for your first concert.

NOTES TO THE CONDUCTOR
A drone can be very helpful when establishing and reinforcing good intonation. In addition to the drone written 
in the piece, you can also create long-tone drones by sounding a tuner or having the students play whole note Ds. 
This piece also provides you with the opportunity to introduce intervals both horizontally and vertically. The sooner 
students understand the relationship of intervals to a drone, the better they will play in tune. I hope you and your 
students have fun and soar with this piece!

INSTRUMENTATION

	 1	 Full Score
	 8	 Violin I
	 8	 Violin II
	 5	 Viola
	 5	 Violin III (Viola & )
	 5	 Cello
	 5	 String Bass
	 1	 Piano Accompaniment 

(Optional)

Educational Packs
	 1	 Violin
	 1	 Viola
	 1	 Cello
	 1	 String Bass

Flight of the Dynamic Drone
By Jim Palmer

GRADE LEVEL: ½ 
(Correlates with Sound Innovations for String Orchestra, Book 1, Level 4)
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