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THE COMPOSER

Katie O'Hara LaBrie is a composer, conductor, clinician, and cellist from Northern
Virginia. An educator at heart, Mrs. LaBrie spent the first 15 years of her career
teaching orchestra in Fairfax County, Virginia. She holds a Bachelor of Music in
Music Education from St. Olaf College, where she studied under Steven
Amundson, and a Master of Music in Instrumental Conducting from George
Mason University, where she studied with Anthony Maiello.

Mrs. LaBrie is the founding conductor of the Fairfax Chamber Players, and co-cre

IDEA" pr e
method. She lives in Fairfax, VA with her husband Joe, who is a middle s and . %

musician, Liam.

ABOUT THE MUSIC

| wrote G Street Rock with the intention of solidifying G stri
into the process. All students have a “Solos and Improvisa
will find these at the back of the score).

note reading skills w fusifiig some creativity
Guide” on the back eir music (and conductors

During the vamp section, let your students shine r playing th -constructed solo options
listed on the back of each page or by creating in I rovised mel@ Each part has two written-out
solos. Solo 1is the same in all parts. Solo 2i ightly dvance and is unique to each instrument.
The cello and first violin parts for Solo 2 i atural on the X

Teach students to improvise usi‘ steps that are@ed on the Guide Sheet.

First, start out with Rhythm Improvis This can be do@st one note or using the pitches listed. Enhance
the experience by having the nrepeat while students take turns creating different
improvised rhythms. For adde periment with different octaves at this point.

ucing the accessible notes in the upper octave. Note that this will be a shift
for bassont tring.

Then, stud %n solos, perhaps just two bars at a time if four seems daunting. Start

simple wi : C for example). They can create a cool pattern with just quarter notes,
C in some elghth no d more advanced skills. Encourage them to think about all aspects of

s and r)ﬁns to dynamics, articulation, bowing, etc.. These are the building blocks for

ody.

and add the upper strings after a few repetitions. Or maybe you highlight a single

soloist for an iteration of the vamp. Do you have access to electric instruments? This
would be a grezece to electrify your orchestra! Perhaps the soloists take turns on an electric instrument while
the acc animent stays acoustic.

Jcan experiment:it@orchestral accompaniment during the vamp as well. Perhaps you start with just the

The drum part really adds a lot to the performance of the piece. If you don't have a drummer available in your
day to day rehearsals, | encourage you to search for a “rock drum beat at quarter = 116" (or your practice tempo)
and play along to a backing track, which will help keep the kids engaged in the piece and the style. When you do
add a real drummer, they are welcome to fill the ends of phrases ad-lib throughout the piece.

| hope you enjoy working on this piece and experimenting with improvisation with your students!

—Katie O'Hara LaBrie



G STREET ROCK

DURATION: 2:30

(ASCAP)

KATIE O'HARA LABRIE
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45| On Cue

(example of written solo; students have solo sheets on the back of their music with multiple solo options)

41 | Vamp with Solos (see Solo/Improvisation Guide at end of score)
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Solo

Vin. 1

Vin. 2
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Vin. 1
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D.B.
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