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Batter Head 
(top head) Counterhoop 

(also referred to as the rim)

Tension Rod

Lug 
(also referred to as a tension casing)

Snare Strainer 
(also referred to as the snare release)

Shell

Snare Strainer 
Adjustment Screw

Throw-Off Switch

Support Bracket 
(also referred to as the cradle)

Angle Adjustment 
Screw

Leg

Tripod Base Screw 
(not visible)

Height Adjustment Screw 
(not visible)

Internal Dampening Knob

Cradle Adjustment 
Screw

Snares

Snare Head 
(bottom head)

Bead 
(tip)

Neck

Shaft

Butt

Shoulder

Ready? Set? Play!
Sound advice for getting started on your instrument

YOUR INSTRUMENT—THE SNARE DRUM, BASS DRUM, AND ACCESSORY PERCUSSION

  The Snare Drum
  Setting Up the Snare
  Choosing Drumsticks

PUTTING IT ALL TOGETHER
Placing the Snare Drum on the Stand
A.	� The legs of the stand should be fully opened and 

firmly on the floor. Once the correct height has 
been achieved, tighten the height adjustment 
screw so the stand stays in place.

B.	� Place the drum on top of the stand, referred to as 
the “cradle.” Avoid touching the snares and make 
sure the snare strainer clears the cradle.

C.	� Once securely in the cradle, tighten the 
adjustment screw at the bottom of the cradle 
until the stand has been tightened around the 
circumference of the drum.

D.	� The height of the stand must be adjusted to fit the 
player’s needs.
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THE DOUBLE-STROKE ROLL 
(ALSO REFERRED TO AS AN OPEN ROLL)
The double-stroke roll is a series of connected double strokes. 
In order to produce a clean, clear double-stroke (or open) roll, you will need to build control of the bounce by 
practicing the double stroke. Like the multiple-bounce roll, the double-stroke roll will take plenty of practice 
in order to achieve a smooth, consistent sound. A double stroke is achieved by striking the drum with enough 
downward pressure to start the bounce, but lifting the stick after the second bounce to ensure an even sound of 
both strikes. The following exercises will help you develop the skills needed to perform a double-stroke roll.
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PREPARATORY EXERCISES
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MULTIPLE-BOUNCE ROLLS—When performing multiple-bounce rolls, your hands will be playing the subdivision or “skeleton” to keep 
the sound of the roll even.
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DOUBLE-STROKE ROLLS (OPEN ROLLS)
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The SEVENTEEN-STROKE ROLL consists of a series of eight double strokes, followed by a single 
stroke. Example: RRLLRRLLRRLLRRLLR or LLRRLLRRLLRRLLRRL. At slow speeds, the strokes are 
executed individually.

NEW RUDIMENT

ã 4

2 œ œ œ œ œ œ œ œ

R L R L R L R L

j

œ ‰ Œ

R

˙
æ

RR L L RR L L RR L LRR L L

17 j

œ ‰ Œ

R

JUST FOR DRUMS

ã 4

2 ˙
æ

˙

17

F

œ œ œ œ œ œ

œ œ

œ
æ

œ

œ œ

9

‘

˙
æ

˙

17
œ œ œ œ œ

œ œ

œ
@

œ œ œ œ

œ œ œ

5

œ Œ

œ

NEW NAMES FOR OLD FRIENDS
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MUSIC MASQUERADE—When playing with the recorded accompaniment, play the eighth notes in a swing style.
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CHROMATIC SCALE

179

ã 42 jœ œ
>

œ�
Slowly and deliberately

F
(Flam Tap)

jœ œ
> Œ‰ Jy y y

Tamb.

jœ œ
>

œ�
jœ œ

> Œ‰ Jy y y jœ œ Œ
Œ y jœ œ

> Œ
Œ y jœ œ

>
œy Œ jœ œ

> Œ‰ Jy y y

ã jœ œ
>

œ�
jœ œ

> Œ‰ Jy y y jœ œ
>

œ�
jœ œ

> Œ‰ Jy y y jœ œ Œ
Œ y jœ œ

> Œ
Œ y jœ œ

>
œ‰ Jy y y jœ œ

> Œy
>

HABANERA—Play this popular operatic melody.
Georges Bizet
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