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Conductor
1st Eb Alto Saxophone
2nd Eb Alto Saxophone
1st Bb Tenor Saxophone
2nd Bb Tenor Saxophone
Eb Baritone Saxophone (Optional)
1st Bb Trumpet
2nd Bb Trumpet
3rd Bb Trumpet
4th Bb Trumpet (Optional)

1st Trombone
2nd Trombone
3rd Trombone (Optional)
4th Trombone (Optional)
Guitar Chords
Guitar (Optional)
Piano
Bass
Drums

Gonna Be Aight
By Drew Zaremba

Optional Alto Saxophone Solo
C Flute
Bb Clarinet
Vibraphone
Tuba (Doubles Bass)
Horn in F (Doubles 1st Trombone)
1st Baritone Horn T.C./Bb Tenor Saxophone (Doubles 1st Trombone)
2nd Baritone Horn T.C./Bb Tenor Saxophone (Doubles 2nd Trombone)

Optional/Alternate Parts
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NOTES TO THE CONDUCTOR

Thanks for checking out this chart! 

While the rhythm section parts I wrote will get you most of the way there, it is imperative that the band listen to these 
important examples: the demo recording provided by Alfred Music and, even more importantly, recordings of classic 
reggae songs. Some examples might include Bob Marley, Culture, the Heptones, and Toots and the Maytals. Listening to 
the relationship between the drums, bass, guitar, keys, and vocals is imperative for the students to connect to the history 
of the music rather than my sincere, albeit limited, attempt as a guy from Southern California.

The rhythm section and tenor sax soloist should be your primary focus. Get your tenor player to sing through their horn. 
I encourage the soloist to interpret the melody and rhythms freely! Even the tenor sax player on the Alfred Music demo 
recording did his own take on a couple places, differing from the sheet music. That’s fine, I welcome it. No two players 
should play this chart alike. Also, it’s totally an option for any other instrument to take the solo part. It works great on alto, 
trumpet, bone, or any number of other instruments. Hit me up if you need a part: www.drewzaremba.com.

Looping the rhythm section groove and being comfortable with the space when the bass isn’t playing is key. The drums 
can always embellish, particularly as the chart progresses. Same with the guitar and piano, though the piano has a bit more 
freedom than the iconic upbeat guitar riff.

Your horn section should be encouraged to “get off the page” just a bit. This is not a wind band, meaning for this chart, 
I encourage your horns to put a little of their own spin on each phrase. The heterophony that emerges may often be 
perceived as a bit sloppy by some conductors, but trust me, it is not. It’s beautiful and just a different side of ensemble 
playing.

Your swing, staccato 8th notes, especially in m. 42 and the like, can be laid back a little. But it can work either way, meaning 
straighten them out or make them super swung (almost dotted 8th/16th); either interpretation is fine. 

This song is all about optimism! The opening and closing chorale should be somber and cold, which will make a great 
contrast with the reggae groove. Which, as it turns out, is part of the ethos of reggae music and a positive world outlook. 
I hope this music communicates that for your students, your audience, and yourself.

� —Drew Zaremba

Drew  
Zaremba
Drew Zaremba has composed and arranged pieces 
for the BBC Orchestra, Metropole Orkest, Dallas 
Symphony Orchestra, Wycliffe Gordon, Randy 
Brecker, Lee Loughane of Chicago, Chuck Findley, 
Eddie Gomez, the Vietnam Classical Players, the 
Pyramid Jazz Orchestra in Japan, and Erin Dickins 
of The Manhattan Transfer. At the age of twenty-
seven, Mr. Zaremba joined the esteemed faculty of 
the University of Northern Colorado (UNC) in 2018 
to teach jazz composition and arranging. Drew was 
ecstatic to receive the Sammy Nestico Award for 
his original composition “Kangaroo Bruise Blues” in 
2018, which includes a follow-up commission with 
the world-renowned Airmen of Note.

Teaching is a fundamental part of being a jazz 
musician today, and Drew is delighted to be in 
demand as a clinician and guest artist. He was 
given the title of visiting professor for his work at 
the Contemporary Music Institute in Zhuhai, China. 
Additionally, he has given clinics and guest artist 
performances in Australia, Japan, Belgium, London, 
the Netherlands, and colleges in the States, including 
Sam Houston State, the University of Oklahoma, and 
UT Tyler. Drew has also taught at the UNT combo 
camp, the UNC jazz camp, Arrowbear Music Camp 
in California, and the Golden Jazz camp in Zhuhai, 
China.
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Piano
(Opt. Electric)

C Flute
(Optional)

2nd E Alto Saxophone

1st B Tenor Saxophone

2nd B Tenor Saxophone

E Baritone Saxophone
(Optional)

1st B Trumpet

2nd B Trumpet

3rd B Trumpet

4th B Trumpet
(Optional)

1st Trombone

2nd Trombone

3rd Trombone
(Optional)

4th Trombone
(Optional)

Guitar
(Optional)

Bass

Drums

1st E Alto Saxophone


  
   





   

   
 
 

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
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


1

























Chorale, poco rubato  = 130

Play if needed

Play if needed



 





   

  
 










2



   
   





   
 


 









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






 



 
 
 








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

 
 
 


 
  
 
 
 
 
 
 
 
  




  
  

5



  
  
  


  
  
  
  
  
  
  
  
  
  




  
  
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        
















Reggae (half-time feel) Swing 8ths  = 150–160

Play (Rhodes/EP sound if you have one)


S.D.

Toms

B.D.





 

 
 


 
 
 
 
 
 
 
 
 
 
 
 
 
 
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        

E/F

E/F

H.H.
R. Cym.

Play
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Pno.

Flute

Alto 2

Tenor 1

Tenor 2

Bari.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

4th Tbn.

Gtr.

Bass

Drums

Alto 1
















    
    
    
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      

B

B

9

Play if no Gtr.

cross-stick





       
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Solo (embellishment encouraged)
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    
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

G

G
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   


    
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

E

E

continue pattern

continue pattern





       











   
   



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

















   
   


    

15

          

B

B

on head







 





 
 
 
 
 
 
 
 
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        

E/F

E/F









Play


















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Pno.

Flute

Alto 2

Tenor 1

Tenor 2

Bari.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

4th Tbn.

Gtr.

Bass

Drums

Alto 1

















    
 
    

17

      

B

B
(if no Guitar, play Guitar pattern)

17 



        


 





 
 
 
 

   
 



18



swing












  







   

   

   

   

   
 
    

19



G

G






unison

unison

unison

unison













  
  
  
  

   
 



20














  
  
  
  

   

 
    

21



E

E





       







 
 
 
 

   

 


22



















   
 
    

23

          

B

B







 





 
 
 
 
 
 


 

24

        

E/F

E/F




















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




 
 
 
 
 
 
 
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Pno.

Flute

Alto 2

Tenor 1

Tenor 2

Bari.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

4th Tbn.

Gtr.

Bass

Drums

Alto 1


    
    


    





    
    




   


     

25

      

G 

G 

25









(w/Saxes)

(w/Saxes)

Play











     
     


     

 


 
     
     

 
 
 
 

   
 

 
    

26



G /A B 

G /A B 




     













   


    

27

      

C Opt. Solo on D.S. only


 
 
       
 





 
 
     
     
     


   
 




28

      


    

    
  
    





    
    



   


     

29



A 

G 

G 


       
       

   
       

 



       
       

 
 
 
 

   
 
 

    

30

      

G /A D 

G /A D 




      













   


     

31

      

E 

   







  
   
   
   
     
  
  
  

   
 

 

32

    

unison

unison

unison

unison



~~~

~~ ~~~
~~~

~~~

~~~

~~~


















 
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



















 





 
 
 
 
 
 
 
 

Pno.

Flute

Alto 2

Tenor 1

Tenor 2

Bari.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

4th Tbn.

Gtr.

Bass

Drums

Alto 1

     
 
 


 
 

     
     
     
     






   



   

33

   

E/G

E/G

33   







  
  
  
  






   



   

34

   

G

G

    
   
    


   

    
    
    
    
    
   
    
   
    
   
      
     
    

35

   

F E/G F/A B

F E/G F/A B



























 
 
      
 
 








   

 
 

36

   

/A

/A


both times





   










   


     

37

   

G 

G 




    








 
 
 
 

   

 

    

38

   

E

E


   
   

   
   






   
   
   
   
   

   
   
   

39

      

E/F

E/F


   
   

   
   






   
   
   
   
   
   
   
   

40

       

   
   
   

   
   
   
   
   
   
   
   
   
   
   

   
   
   

41

        


    

    


    


    

    
    











42



swing

swing

swing

swing

swing

swing

~~~~~~~~~~~~~
~~~~~~~~~~~~

~~~~~~~~~~~~
~~~~~~~~~~~~~
























  
  

  
  

  
  
  
  
  
  
  
  
  

 
 

 
 

 
 
 
 
 



 

 

  
  
  

  
  
  
  
  
  
  
  
  
  
  
  
  
  
 
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


















 





 
 
 
 
 
 
 
 

Pno.

Flute

Alto 2

Tenor 1

Tenor 2

Bari.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

4th Tbn.

Gtr.

Bass

Drums

Alto 1


    
    


    


    
    
    







   
 

  



    

43

       

B

B

43 
      

      


      


      
      
      







   
 


    

44

        

D

D


 
 


 


 
 
 







   
 
    

45



G

G






 




 







   

 
    

46

F B

F B




   













   

 
    

47

      

E

E

both times





       











   
  
   

48

        

E/F

E/F

















      


 
      
      

49

          

B

    

    

    


    

    

    

    
    
    
 
 
 
 
 
  
 

50

        

E/F

E/F

swing

swing

swing

swing

swing

swing

swing

swing

swing

 
 

 

 
 

 




















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


















 





 
 
 
 
 
 
 
 

Pno.

Flute

Alto 2

Tenor 1

Tenor 2

Bari.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

4th Tbn.

Gtr.

Bass

Drums

Alto 1

    
    
    

     
    

    
    
    
    
    





   

     


    

51

      

C

B

B

Opt. Solo on D.S. only

fold in some Ride/dome of Ride ad lib.

51       
      

      

     
      

      
      
      
      
      

 
 
 
 
   
 


   

52

        

E

D

D

 
 
 
     

 
 
 
 
 
 
  
  
  
  
   
  


    

53



A A

G G

G G




     
 



 
  
  
  
  
   

 
    

54

G C

F B

F B




    










   

 
    

55



F

E

E

both times





      











   
 


   

56

E/F

E/F






      
      






      
      
      
      
   
   
      

57

          

B

B

 ∆   

 ∆   

 ∆   


  ∆   



 ∆   

 ∆   
 ∆   
     
 
 



 
 
 
 

58

        

E/F

E/F

 
 
 


 
 
 
 

 
 




























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


















 





 
 
 
 
 
 
 
 

Pno.

Flute

Alto 2

Tenor 1

Tenor 2

Bari.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

4th Tbn.

Gtr.

Bass

Drums

Alto 1

    
    
    

  
    


    
    
    
    

    

    

    


   

     


    

59

         

C

B

B

59

Opt. Solo on D.S. only


Fill

      
      

      

 
      


      
      
      
        

  
  


   
 


   

60

        

E

D

D

 
 
 

      

 
   
 
 
 
 
   
   
   
   
   
   


   

61

      

A

G

G G

 
 

       
 

 


 
  
  
  
  
   

 


    

62

        

G C

F B

F B





 











   




    

63

      

F

E

E

To Coda    
  
  




      
  
  
  
  
  


  
  
  
  
  

  


  

64

  

E/F

E/F

      
      
      

      
      
      
      
      
      
      
      
      
      
      
      


      

65

          

 
 
 
   
 



 
 
 
 
 
 
 
 
 
  
 




66

        

E

E

 
 
 

 
 

 
 

 
 

 













 









































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


















 





 
 
 
 
 
 
 

 

























Pno.

Flute

Alto 2

Tenor 1

Tenor 2

Bari.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

4th Tbn.

Gtr.

Bass

Drums

Alto 1

  
  
  
     
  
  
  
  
  
  

  
  
  
  
   

 


    
    

67

      

F

E

E

E

E

67

Solo 1st time only (if no Bass solo)

Solo 1st time (upper part)
2nd time - bass line (lower part)

1st time only

1st time only

1st time only

1st time only

1st time only

1st time only

1st time only

1st time only

1st time only
Solo 2nd time only

1st time only

1st time only

1st time only

1st time only








       
       

     
3

       






   




   



     

68








 Bkgrds. 2nd time only   
 Bkgrds. 2nd time only   

 Bkgrds. 2nd time only   


  
  

       
  







    




   
 


        

69



C

B

B

B

B




       








 




   



    

70







  







    




   
  

     

71



G

F

F

F

F


       
       

     
3

       






    




   
 
     

72






      

3 3






   




   
 


     

73

          

C

B

B

B

B


 
 
   
 
 


 
 


  
 

 
 
 
  
 
    
 

74

        

F

E

E

E


 Bkgrds. 2nd time only   





 Bkgrds. 2nd time only   

 Bkgrds. 2nd time only   
 Bkgrds. 2nd time only   

 Bkgrds. 2nd time only   
 Bkgrds. 2nd time only   



















         























 - 9 -Conductor Gonna Be Aight

Pre
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



















 





 
 
 
 
 
 
 

 

























Pno.

Flute

Alto 2

Tenor 1

Tenor 2

Bari.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

4th Tbn.

Gtr.

Bass

Drums

Alto 1





       
3








  




   
 


    
    

75

      

F

E

E

E

E

75 
       
       

      





       
       
       

    




   



  

 

76






  
  

   




  
  
  

   




   
 


    
    

77



C

B

B

B

B




       








    





   



     

78







        







   




   
  

      

79



G

F

F

F

F


       
       

      




       
       
       

   




   
 
      

80






      








      





   
 


       

81

          

C

B

B

B

B







 
 







 
 
 
 
  



 

82

        

F

E

E

E

D.S.  al Coda

      










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Pre
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


















 





 
 
 
 
 
 
 
 

Pno.

Flute

Alto 2

Tenor 1

Tenor 2

Bari.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tbn. 1

Tbn. 2

Tbn. 3

4th Tbn.

Gtr.

Bass

Drums

Alto 1

  
  
  




      
  
  
  
  
  
  
  
  
  
  
  
  
  
  

83

  

E/F

rit.

opt. cadenza

 Coda 
  
   




   

   
 
 









84



Chorale, a little slower






















84

Play if needed

Play if needed



 

   



   

  
 










85



   
   

        


   
 


 










86



straight 8ths





  
 



 
 
 










87



 
 
 

   
 
  
 
 
 
 
 
 
 
  




  
  

88



  
  
  

    
  
  
  
  
  
  
  
  
  
  




  
  

89



Play

Play


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