@ YOUNG BAND Grade 2

Relentless Pursuit

By Joshua A. Idio
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Experience the final threshold explode in th story! Relentless su:t by Joshua Idio, is a young band piece
that imitates the sound of an inte i fast-mo hth-note ostinatos, dark pursuing melodies,
and rigorous percussion, both the au erform el the incredible energy behind this epic work.
This is the third piece in Idio’s lo —Soundtrack Series, where he seeks to create
accessible band music that work s soundtracks to films. Its mission is to bring the wind

ensemble genre into the ¢
NOTES TO THE CONDUCTOR
| love action movi make us feel powerful, yet sometimes powerless. These soundtracks

evoke a mix a It's those kinds of feelings and thoughts that | wanted to express through
to cenvey the moments before and during a final battle between heroes and
onists and the a nists, using the unique musical pathways of the wind ensemble and the
they cavte to compose an ideal situation for a cinematic story. And as the audience, | think we

OTE§

is the third piec

ble concert b sic that works both as concert music on the stage and as soundtracks to films and trailers.

@%g—term project called the Concert-to-Soundtrack Series, which is a collection of
Parts of the pleﬁh aks in the music are strategically made for flexible cinematic shots in trailers. Specific
measuresnclu asures 2, 4, 6, 8,39-40, and 83. As indicated in the score, you may play these breaks in time for
concert p%nce. But if you are performing this piece as part of a film, you may want to consider holding these

breaks for longer periods of time. In those situations, you may like to add a fermata at those measures as needed.

Please note: Our band and orchestra music is now being collated by an automatic high-speed system. @e&um BAN D

The enclosed parts are now sorted by page count, rather than score order. a division of Alfred






Relentless Pursuit

FULL SCORE By Joshua A. Idio (ASCAP)
Duration - 2:30
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