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Please note: Our band and orchestra music is collated by an automatic high-speed system. The enclosed parts are now sorted by page count, rather than score order. 

Note from the Editor
In orchestral music, editorial markings are often open to interpretation. We make every effort to provide consistent bowings, 
fingerings, and other markings that are specifically tailored to the grade level of the music. In general, these technical markings 
are provided only at their initial appearance. This pedagogical approach is designed to encourage students to recognize recurring 
patterns and foster musical independence, rather than relying on redundant markings throughout the music.
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Grade Level: 3

The Beloved
By Alan A Craig 

Based on a Traditional Scottish Melody

PROGRAM NOTES
Robert Burns’ 1791 poem “Ae Fond Kiss” is considered by many to be among the greatest love songs ever penned 
and is performed by singers worldwide, usually with a poignant, traditional Scots melody that mirrors the emotional 
landscape of the text. This much-loved tune is the exquisite thread woven through the 21st-century musical fabric of 
Alan A Craig’s The Beloved. The Scottish composer has infused his evocative work with echoes of an unmistakably 
Celtic hue and invites the string ensemble to use their instruments as lyrical voices joined in a vivid expression of 
tenderness and tragedy.
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











Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass






73







div.








74









 
 
 
 

75

 

div.

 
 
 
  

76

  
arco

-2 




77



77




















Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

   
   



78









   
   



79



  

  
  


80



div.

rit. 




81




div.


div.










82








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