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Please note: Our band and orchestra music is collated by an automatic high-speed system. The enclosed parts are now sorted by page count, rather than score order. 

Note from the Editor
In orchestral music, editorial markings are often open to interpretation. We make every effort to provide consistent bowings, 
fingerings, and other markings that are specifically tailored to the grade level of the music. In general, these technical markings 
are provided only at their initial appearance. This pedagogical approach is designed to encourage students to recognize recurring 
patterns and foster musical independence, rather than relying on redundant markings throughout the music.
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Grade Level: 2

Mission Sixteen
By Erica Donahoe

PROGRAM NOTES
The mission, should you choose to accept it, is to perfect sixteenth notes across the ensemble! With sixteenth-note 
passages and rhythmic variations throughout, Mission Sixteen, by Erica Donahoe, is perfect for your ensemble to 
tackle advancing skills. Students will love the fiery theme, and directors will have plenty of opportunity to build both 
left- and right-hand technique.
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

















Violins

I

II

Viola
(Violin III)

Cello

String Bass

         
         
         
        

1










4
Agitato  = 96              

           
       
        

2



         

         
         
        

3

         

4

 








 





    

 













 














Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

          
          
           
           

4

           


Hi 3

        

         
         
        

5

         






 
4          

            
       
        

6

         

















 





    
 
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Mission Sixteen
FULL SCORE
Duration - 2:35

By Erica Donahoe

Copyright © 2026 by Highland/Etling Publishing,
a division of ALFRED MUSIC

All Rights Reserved. Printed in USA.
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











Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

        
        
         
         

7

         
 


4

4

   
   
   
   

8

   







 






      
      

9

       




9


 
 

 
 
 
 
 

















Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass




      
      

10

       




           
           

11

       

Lo 2

2




      
      

12

        2
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











Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass


      
      
       

13

       


      
      
       

14

       


      
      
       

15

       


















Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

         
         
        
        

16

   







16 Hi 2

Hi 2

Hi 2

3

          
          
         
        

17

   

Hi 3

Hi 3

         
         
         

        

18

       

-1

 
 




 
 

 
 
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











Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

         
         
       

       

19

        

-1 3


  
   



20



div.




-3




        

21

        

x1

-1 2

 
 
 
 

22

 







4 
  






 
 













Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

       
  
  
  

23

  pizz.

pizz.

-1

23        
 
 
  

24

  

       
  
  
  

25

  

       
 
 
  

26

  


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











Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

       
  
  
  

27

  

       
 
 
  

28

  

       
  
  
  

29

  

Hi 3

4

 
 
 
       

30

  
arco




















Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass


  
  
  

31

  arco






31

Hi 3

       
       
 
 

32

   

 
  
  
  

33

  

       
       
 
 

34

   




 






 


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











Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

  
  
  
  

35

  

Lo 1
Lo 4

x4
2

  
       
  
  

36

       

  
       
  
  

37

       

 
 
 
        

38

       

4

x1

 







 













Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

         
         
         
        

39

         










39               
           
       
        

40

         

         

         
         
        

41

         


 










 






    

 













 
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











Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

          
          
           
           

42

           




        

         
         
        

43

         

 
         

            
       
        

44

         

4

















 







   
 













Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

        
        
         
         

45

         

 


   
   
   
           

46

           









               
               
       
   

47

   







47




 

 
 

 
 
 








   
   
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











Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

               
               
       
   

48

   

4

4

               
               
       
   

49

   







               
               
       
       

50

   

cresc.

cresc.

cresc.

cresc.

cresc.

   
   

   
       













Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

               
               
        
       

51

   

      
      
      
      

52

      













4

  
  
  
  

53

     

  
  
  
  
  






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