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Please note: Our band and orchestra music is collated by an automatic high-speed system. The enclosed parts are now sorted by page count, rather than score order. 

Note from the Editor
In orchestral music, editorial markings are often open to interpretation. We make every effort to provide consistent bowings, 
fingerings, and other markings that are specifically tailored to the grade level of the music. In general, these technical markings 
are provided only at their initial appearance. This pedagogical approach is designed to encourage students to recognize recurring 
patterns and foster musical independence, rather than relying on redundant markings throughout the music.
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Grade Level: 1½

Mother Ginger
From The Nutcracker

By Pyotr Ilyich Tchaikovsky 
Arranged by Deborah Baker Monday

PROGRAM NOTES
Bring laughter and energy to your concert with this delightful arrangement of Mother Ginger, by Deborah Baker 
Monday. Perfect for young musicians, it uses simple rhythms in G major with clever accompaniment figures to 
achieve its joyful character. Students will love performing it, and audiences will enjoy the fun, lively spirit that makes 
this “Nutcracker” favorite unforgettable.

Mother Ginger is a playful and whimsical character from Tchaikovsky’s “The Nutcracker.” She is usually portrayed as 
a giant, comic figure wearing a huge hoop skirt, from which children called “Polichinelles” emerge to dance. Her role 
brings humor and delight to the ballet, balancing the elegance of other dances with lively energy and childlike charm.
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Str. Bass

Perc.

   
   
   
   
   

61

    

61    
   
   
   
   

62



  
  
   
   
   

63



 
 
   
   
   

64



   
   
   
   
   

65








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












Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

Perc.

   
   
   
   
   

66

    

4

 
 
 
   
   

67



  
  
 
  
  

68

  






   
   
   
   
   

69

   
2



   
   
   
   
   

70






























Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

Perc.

   
   
  
  
  

71

   

   
   
 
 
 

72



   
   
   
   
   

73



4

   
   
   
   
   

74



0

   
   
 
 
 

75


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












Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

Perc.

  
  
 
 
 

76

    




   
   
       
 
 

77

    

77    
   
       
 
 

78



  
  
       
  
  

79



3Lo 4


























Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

Perc.

 
 
       
 
 

80

    

   
   
       
   
   

81



   
   
       
   
   

82



4

 
 
       
   
   

83


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












Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

Perc.

   
   
   
      

84

     

0

84 Lo 2    
   
   
      

85



   
   
   
      

86



   
   
   
      

87

     




















Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

Perc.

       
   
   
   
   

88

   

       
   
   
   
   

89

   

       
   
   
   
   

90

   

  
  
  
  
  

91

  
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