
NOTE FROM THE EDITOR

In orchestral music, editorial markings are often open to interpretation. We make every effort to provide consistent bowings, 
fingerings, and other markings that are specifically tailored to the grade level of the music. In general, these technical markings 
are provided only at their initial appearance. This pedagogical approach is designed to encourage students to recognize recurring 
patterns and foster musical independence, rather than relying on redundant markings throughout the music.

PROGRAM NOTES
Danza Misolidia, Italian for “Mixolydian Dance,” by Anthony Granata, is a fun and energetic hoedown with a catchy 
main theme! The piece utilizes modal melodies and harmonies and opens with a robust and heavily accented melody 
by the violins and violas. This melody returns multiple times as a musical round, also known as a canon, which is where 
multiple instruments play the same melody, but each enters at different points, creating unique harmonies.

NOTES TO THE CONDUCTOR
The piece is structured in a way that will make rehearsing easy and efficient, and there are many wonderful learning 
outcomes for students. 

•	 While first violins have a more independent part, second violins and violas are nearly always rhythmically in unison, 
as are cellos and basses. This creates opportunities for instructors to rehearse sections and then layer little by little. 

•	 Have the entire orchestra learn the opening eight-bar theme together before moving on. Teaching points here 
should be the accents and bowings/slurs. 

•	 As first violins are learning the E-string melody at measure 10, try practicing by dividing the section and having half 
of them play the melody down the octave so they can work on listening and intonation.

For my son Charlie

Danza Misolidia
By Anthony Granata

Please note: Our band and orchestra music is collated by an automatic high-speed system. The enclosed parts are now sorted by page count, rather than score order. 

INSTRUMENTATION

	 1	 Full Score
	 8	 Violin I
	 8	 Violin II
	 5	 Violin III (Viola &)
	 5	 Viola
	 5	 Cello
	 5	 String Bass
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    
    
  

50

  

   
    
    
 

51

 

    
   
   
 

52

 

    

    
 
 

 

    
    



   
  

 
 

  
   
   
 
 













Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

    
        
 

53

 

Lo 2   
    
    
  

54

  

  

    
    
   

55

   

4

 
 
 
    
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    



  

    
 
 

 

  
  

 

  
  



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











Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

    
   
   
   

57

   







cresc.

cresc.

cresc.

cresc.

cresc.

4
57     

   
   
   
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   

       
       
       
     

59

     







 
 













Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

       
       
       
     

60

     

   
   
   
   

61

   







 
 
 
 
 

div.   
  
  
  

62

  
 
 

 

 
 
 
 








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