
NOTE FROM THE EDITOR

In orchestral music, editorial markings are often open to interpretation. We make every effort to provide consistent bowings, 
fingerings, and other markings that are specifically tailored to the grade level of the music. In general, these technical markings 
are provided only at their initial appearance. This pedagogical approach is designed to encourage students to recognize recurring 
patterns and foster musical independence, rather than relying on redundant markings throughout the music.

PROGRAM NOTES
Composer Ottorino Respighi’s masterwork Pines of Rome was completed in 1924. It consists of four contrasting 
movements, each highlighting a different part of the Italian city. The second movement, Pines Near a Catacomb, is at 
times mysterious, haunting, and stunningly dramatic.

Pines Near a Catacomb
From Pines of Rome

By Ottorino Respighi 
Arranged by Michael Story

Please note: Our band and orchestra music is collated by an automatic high-speed system. The enclosed parts are now sorted by page count, rather than score order. 

INSTRUMENTATION

	 1	 Full Score
	 8	 Violin I
	 8	 Violin II
	 5	 Violin III (Viola &)
	 5	 Viola
	 5	 Cello
	 5	 String Bass
	 1	 Piano Accompaniment 

(Optional)
	 2	 Percussion 

(Large Gong)
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   3

  
38



           
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  
  
  
  
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    
    


  


  
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










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
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I
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Pno. 
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           
           
  
  
  
  
  
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    
    
  
  
  
  
  
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

           
           


  

  
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

    
    
  
  
  
  
  
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

















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

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I

II
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(Vln. III)
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Str. Bass
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Pno. 
Accomp.

           
           
   
   
  
   
  
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    
    
   
   
  
   
  

46


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           
           
  
  

   
  
   

47



    
    
  
  
  
  
  
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

























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I

II

Vla.
(Vln. III)
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Pno. 
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               
               
   
   
 
   
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49

 

49

49

dim. poco a poco

dim. poco a poco

dim. poco a poco

dim. poco a poco

dim. poco a poco

dim. poco a poco

               
               
 
         

3

 
         3

 
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

























Vlns.

I

II

Vla.
(Vln. III)
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Str. Bass

Perc.

Pno. 
Accomp.

               
               
               
 
 
 
 
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





































Vlns.

I

II

Vla.
(Vln. III)

Cello

Str. Bass

Perc.

Pno. 
Accomp.

       3

   
   
       

3



53

  










      3

    3

    3
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



54


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     



   



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

rit.

rit.








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

   
   
   
   
   
   
   

57












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