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string in 16th Suite is, then, a “concert etude” that allows

rn in differen€ieontexts: in melodies, accompaniments, and in a variety
d keys. Listen f( w these patterns appear in the three familiar folk tunes that
“Sailor’s Shan@Streets of Laredo,” and “Skip to My Lou.”
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y Note from the Editor

In orchestral music, there are many editorial markings that are open for interpretation. In an effort to maintain consistency and
clarity you may find some of these markings in this piece. In general, markings for fingerings, bowing patterns, and other items
will only be marked with their initial appearance. For a more detailed explanation of our editorial markings, please download the
free PDF at www.alfred.com/stringeditorial.
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NOTES TO THE CONDUCTOR

String students in their first years of study will learn to recogpi
16th-note patterns in each movement of 167 Suite. The ing
as in subsequent introductions—allows players to interna
results in the common “run po-ny” pattern, in E dorian
is first heard (mm. 5—8) in the first violins. Second violins,
duplicate the rhythm against a steady beat provided by the basse
based on repeated 16th notes (mm. 9—-12) includ
are then switched (mm. 13—17) with second vio
repeated. Celli/basses then play the melody 19), accompanied by pizzicato eighth

notes; this pattern extends into a brief coda 2) punctuat a grand pause. Care
should be taken to observe dynamic ¢ ut the n@; t. Students perform

r 4

time within “Streets

s. Roles
d the section is

imitation among the j

violas predominating,

of Laredo.” This pattern—that
bow—is introduced by the vi
pattern continues wh If of the flowing melody (mm.

e legato melody (mm. 11-18) while

the violas/celli simj 1 \@ mic accompaniment. The entire

ietly and lightly at the tip of the
a repeated rhyt in the basses (mm. 1-2). The

quiet closing (mm. 19-23). “Skip to My
t students should note that the “run po-ny,
rsed (m. 4, subsequently). The brief melody, in D, is presented

Lou” is intro
po-ny run” patte

initial first violins (mm. 5—8) with the other sections rhythmically aligned. Then
the v ke the melod in G, with the others accompanying in a call-and-
mm. 9-1 , the melody is fragmented and traded about the sections
frer w odlﬁed and played pizzicato (mm. 17-20). A two-measure

nsition back to ajof) (mm. 21-22) sets up a recapitulation of the opening, and with a
atic fp ( , repeated 16th notes by all, players crescendo to a final accented ending.
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16th Suite

I. Sailor’s Shanty, II. Streets of Laredo, III. Skip to My Lou

FULL SCORE o Traditional Folk Songs
Duration - 5:40 L. Sailor’s Shanty Arranged by Andrew H. Dabczynski (ASCAP)
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I1. Streets of Laredo
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legato

lightly at tip of bow

lightly at tip of bow
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I11. Skip to My Lou
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