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Concert G Major (Your A Major)
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PASSING THE TONIC
These exercises help unify ensemble tone, balance, blend, and intonation. Please see page xxx for more details. 
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CONCERT G MAJOR SCALE & ARPEGGIO
Adding a tonic drone can help with vertical and horizontal tuning. Please see page xxx for more details.

CONCERT G MAJOR SCALE AND ARPEGGIO (YOUR A MAJOR)4

TUNING1
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TUNING

001_00000_Tuning_Scr.musx    8/25/21

* An optional Violin III book which replicates the Viola part is also available.
For this exercise, and others like it, div. will only be marked at the first instance. Other measures with multiple notes should also be divisi.

Play 3 times: 1st time Strings alone, 2nd time Winds and Percussion alone, and 3rd time tutti. Please see page xxx for more information.
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CHROMATIC SCALE
Performing this at various tempi can help facilitate intonation and kinesthetic memory. Please see page xxx for more details.

CHROMATIC SCALE5
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SCALE PATTERN
All notes should be played with consistent and unified articulations and dynamics. Please see page xxx for more details.

SCALE PATTERN6
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BALANCE AND INTONATION: PERFECT INTERVALSEngraving Note:
Please align 1. and 2. for this, and
other exercises with those markings.

This exercise focuses on the challenge of tuning the perfect intervals of a unison, fourth, fifth, and octave. Please see page xxx for more details.

For this exercise, and others like it, div. will only be marked at the first instance. Other measures with multiple notes should also be divisi.

BALANCE AND INTONATION: PERFECT INTERVALS7
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BALANCE AND INTONATION: DIATONIC HARMONY
 This exercise focuses on vertical tuning, horizontal tuning, balance, blend, and internalizing pitch. Please see page xxx for more details. 

BALANCE AND INTONATION: DIATONIC HARMONY8
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BALANCE AND INTONATION: FAMILY BALANCE
These exercises focus on various aspects of ensemble, family, and section balance. Please see page xxx for more details.

BALANCE AND INTONATION: FAMILY BALANCE9
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Concert B  Major (Your C Major)
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PASSING THE TONIC
This exercise helps unify ensemble tone, balance, blend, and intonation. Please see page xxx for more details. 
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CONCERT Bb MAJOR SCALE & ARPEGGIO
Adding a tonic drone can help with vertical and horizontal tuning. Please see page xxx for more details.
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CHROMATIC SCALE
Performing this at various tempi can help facilitate intonation and kinesthetic memory. Please see page xxx for more details.

CHROMATIC SCALE168

& 4

4

œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ w

,

&
œ œ œ

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

œ w

SCALE PATTERN
All notes should be played with consistent and unified articulations and dynamics. Please see page xxx for more details.
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BALANCE AND INTONATION: PERFECT INTERVALS
This exercise focuses on the challenge of tuning the perfect intervals of a unison, fourth, fifth, and octave. Please see page xxx for more details.  

BALANCE AND INTONATION: PERFECT INTERVALS170
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BALANCE AND INTONATION: DIATONIC HARMONY
This exercise focuses on vertical tuning, horizontal tuning, balance, blend, and internalizing pitch. Please see page xxx for more details.
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BALANCE AND INTONATION: LAYERED TUNING
This exercise focuses on tuning vertical sonorities as pitches enter. Please see page xxx for more details.  
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SHIFTING CHORD QUALITIES
This exercise focuses on vertical tuning, horizontal tuning, balance, blend, and internalizing pitch. Please see page xxx for more details.

BALANCE AND INTONATION: SHIFTING CHORD QUALITIES173

& 4

4 œ
œ

œ
œ

œ
œ

œ
œ Ó

ƒ

div.
œ

œ

œ

œ

œ

œ

œ

œ

Ó

P

œ

œ

œ

œ

œ

œ

œ

œ

Œ
.
.

˙
˙

Í

w
w

f

DYNAMICS
This exercise focuses on maintaining characteristic tone while controlling various changes in dynamics. Please see page xxx for more details.

DYNAMICS174
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Concert F# Minor (Your G # Minor)
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PASSING THE TONIC
This exercise helps unify ensemble tone, balance, blend, and intonation. Please see page xxx for more details. 
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CONCERT F# MINOR SCALE & ARPEGGIO
Adding a tonic drone can help with vertical and horizontal tuning. Please see page xxx for more details.

CONCERT F# MINOR SCALE AND ARPEGGIO (YOUR G# MINOR)238

&

#
#

#
#

# 4

4

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ

&

#
#

#
#

#

œ œ œ œ
œ œ œ œ

œ œ œ œ
œ œ œ œ w

SCALE PATTERN
All notes should be played with consistent and unified articulations and dynamics. Please see page xxx for more details.
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BALANCE AND INTONATION: PERFECT INTERVALS
This exercise focuses on the challenge of tuning the perfect intervals of a unison, fourth, fifth, and octave. Please see page xxx for more details.  
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BALANCE AND INTONATION: DIATONIC HARMONY
This exercise focuses on vertical tuning, horizontal tuning, balance, blend, and internalizing pitch. Please see page xxx for more details.
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BALANCE AND INTONATION: FAMILY BALANCE
These exercises focus on various aspects of ensemble, family, and section balance. Please see page xxx for more details.
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BALANCE AND INTONATION: LAYERED TUNING
This exercise focuses on tuning vertical sonorities as pitches enter. Please see page xxx for more details.  
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DYNAMICS
This exercise focuses on maintaining characteristic tone while controlling various changes in dynamics. Please see page xxx for more details.
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