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Please note: Our band and orchestra music is collated by an automatic high-speed system. The enclosed parts are now sorted by page count, rather than score order. 

Note from the Editor
In orchestral music, there are many editorial markings that are open for interpretation. In an effort to maintain consistency and 
clarity you may find some of these markings in this piece. In general, markings for fingerings, bowing patterns, and other items 
will only be marked with their initial appearance. For a more detailed explanation of our editorial markings, please download the 
free PDF at www.alfred.com/stringeditorial.
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Grade Level: 3

Orchid
By Yukiko Nishimura (ASCAP)

PROGRAM NOTES

This lyrical piece has a warm and lovely chord progression that brings delicate emotion to 
the incredibly beautiful melody line� Your string orchestras will perform expressively as they 
play from the heart�

NOTES TO THE CONDUCTOR

There are many non-harmonic tones that occur through the harmonic progression of Orchids� 
These appoggiaturas are very important to help convey the dramatic nature of the piece�

In the middle section, starting at measure 27, the music turns to another world� Here, the 
score is marked animato, the music should move forward� Somewhat darker harmonies 
continue agitatedly, but the music grows and leads to the climax at the measure 37� When 
the theme comes back, a gentle feeling of relief is present to the end�

This piece was written in memory of Mr� Atsutada Otaka, a well-known Japanese composer� 
He was my composition teacher and mentor� His hobby was to grow orchids in the plastic 
greenhouse in his backyard�
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In memory of Mr. Atsutada Otaka
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