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PROGRAM NOTES

Premiered in 1900, Alexander Glazunov’s music for the allegorical ballet The
Seasons is often considered the last of the great Russian romantic ballet scores.

In this arrangement, the composer’s optimistic vision of Aztumn is heard first,

a joyous harvest “bacchanale” theme with driving rhythmic accompaniment.
Somewhat slower, the contrasting Winter section follows; its bleak, somber melody
is accompanied by unsettled rhythmic figures. This section seems to fade away into
icy fragments—until suddenly, the heroic Autumn section returns, seemingly filled
with glorious, vibrant foliage.

Note from the Editor

In orchestral music, there are many editorial markings that are open for interpretation. In an effort to maintain consistency and
clarity you may find some of these markings in this piece. In general, markings for fingerings, bowing patterns, and other items
will only be marked with their initial appearance. For a more detailed explanation of our editorial markings, please download the
free PDF at www.alfred.com/stringeditorial.

X - ’ ), @, 6 ™MoV Y
extended position shift bow lift/reset high or low fingerings hooked bowings
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Please note: Our band and orchestra music is collated by an automatic high-speed system. The enclosed parts are now sorted by page count, rather than score order.



NOTES TO THE CONDUCTOR

Autumn and Winter is an arrangement of themes from two sections of Glazunov’s ballet music, The
Seasons. The opening tempo is a quick Presto, and should feel “in one.” Following a rhythmic eight-
measure introduction, the stirring Aztumn “bacchanale” theme is stated twice by the first violins
(mm. 9-40); performing the optional upper divisi part is highly recommended. The contrasting

B theme follows (mm. 41-64); throughout this section, care should be taken to observe dynamic
changes, particularly the sudden sforzando interjections in all instruments. Following a four-measure
transition (mm. 65—68), the primary heroic theme returns (m. 69), ending suddenly at a caesura
(“railroad tracks”) (m. 84). Here, the contrasting Winter section begins in a slower tempo, but still
maintains the rhythmic drive reminiscent of Autumn. Following a steady four-measure introduction
of eighth notes by divided first violins playing off the string (mm. 85-88), a contrasting, somber
melody is played legato by the second violins and violas, which is complemented by sustained
accompaniment by celli and basses (mm. 89-96). The theme is then extended by the violas and
celli (mm. 106-120). This main winter theme is interrupted by an unsettled, almost icy, section
filled with chromatic passages and insistent rhythmic figures traded among the sections (mm.
121-136). The chromatic fingerings are standard for students at the intermediate level—first
violins are required to play an extended 3rd finger; basses a backward extension of the first finger.
A decrescendo and ritard fade this section away to a frosty, near-silent close. A one-note transition
separated by grand pauses (mm. 136—137) leads to a complete Da Capo restatement of the Axiumn
section. A brief Coda, with rhythmically augmented final chords, ends the piece (mm. 138—142).
If optional percussion and piano are employed, care should be taken throughout the arrangement to
keep these parts balanced and not overbearing.
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