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Menuet in G Major

Jean-Henri d’ Anglebert

(1635-1691)

(Andantino)
O . o ey ¥ . ©f
- | : o P_'
[ £ g
\\'j/ |
@ f
S D e S N sd |d |
FEF —+¢ °
y.4 { i
5 1 21 B
4
2 31 42
s O LA L2 L O =
%Ln — ! L ! r—- : o
)= ; J i' i 6" al J
7 |f9- ig. g —
| 5 4 ! L 2 ] il
@) 3
[9] a1 31 3
L\ r— Aw AV AV .
# ‘| : P_P
= : =
P
t ) —gTe e 27 W |4
5 1 21
2 = 4
4 353
) : B
E: . . : i i n
& =z et reris
Y] — e
2 | J |
T
i) | (’\ &
| @) : 1 2 1 i
@ 3
(@) Dynamics are editorial.
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Prelude No. 4 in D Major

from Six Little Preludes

Johann Sebastian Bach (1685-1750)
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(Moderato cantabile)
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(@ Articulation (with the exception of the two-note slurs in measures 4-6) and dynamics are editorial.
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Wolsey’s Wilde

William Byrd
(Comodo) (1543-1623)
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(@ Meter and measure-line notation has been modernized.
(t) Dynamics are editorial. —3—
4 1
. | . T
= =  m—
L3 é

!
:



174

Aria with Variations
from Sonata No. 4 in C Major (1742)

Padre Giovanni Battista Martini
(1706-1784)

Aria (Moderato)
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(@ Dynamics are editorial.
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(Andante)

The Fall of the Leafe

Martin Peerson
(ca. 1572-1651)
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(@) Dynamics are editorial.
(® The original meter was ¢ . For ease in reading, the editor has changed the meter to !4* .
@ The sign z through the stem (¥) was used in the original edition

to indicate the shake (trill).
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Sonata in D Major

Domenico Scarlatti (1685-1757)
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@ Dynamics and articulation are editorial.
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(o) Trill the soprano notes until the last beat of measure 16.
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