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Q Backg Information Q.
The folk song “Wangolo” comes f] ec&iti and is sung in Haitian Cgle, but actually referencx@
t st King of Angola, Ngolo IN#ignje, who was revered as a great king. The Creole word o

¢

Mg (“wa”) plus the king@ (“Ngolo”) became “W: lo.”

é\ Several generations after the death of King Ngolo, thafdgdom of Angola was shakgy

instability: Portugal made alliances with warring % and eventually colonized A 4
>Q‘ Portuguese enslage many prisoners of war, an e of those enslaved peoplegwe \
‘ island of Hai'.% Q~ @

The fol ooks back with a sense of rgalgia to the peace and

enjo, er the reign of Kinﬁﬂo, before colonization.
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