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NOTES TO THE CONDUCTOR

Arranged for your vocalist, The Very Thought of You is presented here as a classic ballad. At the indicated tempo, mm = 64-72, the band
should be laid-back and relaxed. Although not indicated, the feel naturally leans towards straight eighths until the double-ti
section from mm. 35-47. At m. 47, the ensemble should use full force as the chart peaks dynamically, going back into half-ti
the ensemble should return to the original feel with the return of the vocal.

Attention to the written dynamics will help ensure a lush and beautiful performance. Backgrounds should al
vocal. Bring out the band when the instrumental interlude is featured, and then back down when the vocalist enters aga

The last three measures should be conducted as needed.

THE RHYTHM SECTION

guitar plays a straight quarter-note strum to add a slight lift to the motion and then returns en rhythms as notated

After the short introductory solo, the written piano part sets up the feel and mood Iso sup %voicings in
different sections throughout. The left hand often plays in unison with the bass in an os re through_t part of each A
section. In the double-time section, the pattern changes to a different ostinato. T res sho e cley'\ steady, as the voicings
are built upon this foundation.

The drummer begins on brushes, playing the classic ballad patterr* are, itches to SQ\ the double-time section
remaining with sticks through the end. There should be a big buildup | into inthes alf-time ensemble shout.

THE HORNS

Always strive for good intonation, especially during unison s with the tru S 13 trombones at m. 25, and saxes at
m. 30. Trumpets are marked optional flugelhorns from the rough m. en switch to trumpets. If flugels are not

available, use bucket mutes. At the double-time (m. 3
be played in a relaxed, laid-back fashion.

elody is writtemto sound like it’s still in half-time and should

THE VOCALIST
The vocal range is from G below middle C
to keep the music in the staff. Pay carefu
that the vocalist study the so
YouTube performances fo

rd-sp W|th a C.The vocal part is written an octave higher than sung
tion to the melod Is, and as always, strive for good intonation. It is suggested

the pian player to become comfortable with the melody. Check out various

g —Scott Ragsdale

Enjoy!

Scott
Ragsdale

Scott Ragsdale is retired from the U.S. Navy Band
of Washington, D.C, where he served as chief
arranger, composer, and trombonist with the Navy's
premier jazz ensemble, the Commodores. He has
also arranged for numerous bands up and down the
East Coast for more than 30 years. He studied music
at Souther lllinis University and the Berklee School
of Music (MA).
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