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Sonata in C Major

Wolfgang Amadeus Mozart (1756-1791)

Allegro ® K. 279
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Arpeggios in this movement should
be played with the lowest note of each @
arpeggio on the beat.

® — o A See alsomm. 4, 14,15, (©
3

(© The grace notes in mm. 5, 6, and 62 should be @
played rapidly before the beat as crushed notes.
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See also mm. 12, 20, 21,
36, 75, 76, 79, 80, and 97.

Performed on the beat,
like the Baroque “slide”:
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Andante amoroso
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® % See also m. 65.
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® See footnote (b) of the first movement for commentary on the performance of arpeggios.

(© The autograph shows the grace notes in mm. 17, 19, 24, 25, 75, 77, 79, 84, and 85 as f’ Play them rapidly before the beat.
Although the grace notes in mm. 33, 37, 93, and 97 are written similarly in the autograph, their context as the first note of a
descending scalar line leads most performers to play them as the first of six equal 16th notes.





