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n'1910 Igor Stravinsky began sketching a work for

orchestra dancers. He envisioned “a distinct
plct a puppet, suddenly endowed with life,
orchestra’s patience...” Collaborating
the Russian Ballet, both the puppet and
allet were named Petrushka. In Stravinsky’s
puppet show, Petrushka seeks the love of another
marionette—a Ballerina. Alas, she spurns his love
in favor of a captivating but violent Moor who
ultimately kills the hero. As you hear excerpts
from this famous work, listen for Stravinsky’s
modern musical language—including strident
harmonies, cockeyed rhythms and meters, and
repetitive figures. The orchestral innovations in
Petrushka sound as fresh and revolutionary today
as they did over a century ago.
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NotEs To THE CONDUCTOR

This arrangement of Petrushka is constructed so
as to provide young string players with a glimpse
of the harmonic, rhythmic, and expressive genius
of Stravinsky’s music. It includes a series of
dance and transitional episodes directly drawn
from the original 1912 publication of the ballet.
Directors and students would do well to listen to
or watch a recording of the full-length Petrushka
to become familiar with Stravinsky’s innovative
orchestration and story.

The arrangement begins, as does the b ith
a scene depicting the hustle and b
Shrovetide Fair.” First violins pres
theme against repetitive figures. Sé
violas, and celli are advised to use th

third position fingerings provided. At m. T¢
elsewhere throughout thedpiece, optional (but
arts are provided

highly recommended!) di

«

cting scene—="A

b . o
—immedi

follows; care shou here to use uch

bow lengt serig ofi® measures
that inte s.section (mm. 45—48) is best
?ducte 0 “The % rinder and
t nce n follo . 80-129), in

form, setting a allegretto mood;

peate hth—note@es are best played off
e

string in ¢ t gato, slurred patterns.
denly slow Ballerina and the Moor”
ce is then héard (mm. 130-148); in this

sardonica@umorous section, the first note
of ev ure in the cello and bass parts are
\% tesco, in contrast to the other legato
ndylighter figures played (including spiccato
e first violins, mm. 142—148). A return of
the transition material (mm. 149-155, this time
slower) leads to the famous “Russian Dance” (mm.
156-210). This section should be performed
vigorously, with care taken to play all notes with
their full value, especially preceding each bow lift.
Optional divisi parts are provided. Care should
be taken not to rush quarter-note figures, so the
repetitive rhythmic figures (suggesting modern
minimalism) have their fullest effect in driving
the piece to its syncopated final measures.
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Petrushka

Excerpts from the Ballet Petrushka

By Igor Stravinsky
Arranged by Andrew H. Dabczynski (ASCAP)
“The Shrovetide Fair”
Vivace (4= 126)
y ™
-0 . ™ > > vV i " e
lliogte et —# |
) [ [ [— [— 3 3
S 4 '
H
- ) a -
| | | | | | | |
S Lo T B A = - B
mf 2 1) (E/ D— TV
opt. 3™ Pos. 3rd pys.
D . o ! B B
ey
mf’ 2 3) 21
opt. 3™ Pos. 374 Rgs.
R e B A L e A e o
H L L | L | L | L | L | | | |
mf G D ‘
opt. 3" Pos.
™ ¥ —
P—F—P—F—P—;
! ! ! ! ! ! S — ———
—  E—
mf’ 1 2 3
™
P’ 4 ’/ g /
| e e .
e 3 4 [
™ V
2
(M an) | | | | | 1 | | | | | |
( A o (Z i rrrrrre | PP g gl W o - =
—_ ~—— = ~— ~— ~—
T, N ™ V T~ T~
_Fk-_(\_ N N PoPoP 5% ®o® [ [ [
ey
| | | P I | I | I | ‘; " | |
- () g 3
151 Pos.
—~ T~ ™ v -
T - ———
7 o I — IP_ ! ! i " ! !
— m— | I |
4 5 S I 7 I
mp3
Y,

Copyright © 2018 by Highland/Etling Publishing,
a division of ALFRED MUSIC
All Rights Reserved. Printed in USA.

Purchase a full-length
performance recording!

alfred.com/downloads



Vins.

Vla.

Cello

Str. Bass

Vins.

Vla.

Cello

Str. Bass

467218

IT

IT

e

M

Yy

)
(s | I | - | |
S < o o o g0 040
~—~— ——— L
:'.1 ! [ | '_l'
vV V
/—\ /—\
> “Frof "L
V
5\1: o " [ FI F | o |
[ [ [
8
1
o) V
P4 \ N |
(s —& $ be P o
AN [ [ | [
Y,
mf
4
hl v
e o :
ANIV | [ [
Y,
e e
1 R o
Aa
Ie
opt g,
P S P
Sl 2 o 2 o # be o o o -3
=) [ [ :\ Ib‘l' o
[ [ | | |
4 S
div\/
Y i S e ¥
7 | — — P [ ‘}
) >



[
=y v
> At - ¢ Y1 ALl ARLS| —NT®A
| | A 1 (1d m.ll - IR v -
i : e u o Bl el e W
WS g2 )
< 4D ol = C'as syl Y *- Aol AN TR
og og oo | .
[ A.J | v VA_.rHDH VA__FF V_HDHJ._V
L ST N et B =Yy ; = _FPH_ = NI
(RliRe 5] :
L Vel 1=\ el Lae® - pall Ael L ANLSL TNA
(&
IH A8l Aadlel Y *- el e L
_ .
: sl &
ool ool m 1 %- XS ARLSL —NTTOA
L ANl TRTRA e s> S0y B = e
S
| Iy | I
-
N | e C % = ) o o P
N ) = Mﬁ% 1%, ElS g f 7 aEse " ™
\ ! ( \ ! (
| H J _I H J
wn wn
S S
<4 . S M 4 . S o
= = 3 E = 3 > =
> > o ) > > o )

467218



(6)
e e e e /N N

“

oo v _ 1 Y Flf_
a1 K_PLH A:-r”g h_-ﬂua._v
/el 3
mm Y1 v ANIS AQLal >PI-_|2
14l
mm Y 1B v 'a el o gEL )
/el
mn Y Y v AQLA AR TN®A
e y
mm Y 1B v W e L 1IN PI-_|2
/4]
= v % ALY LIE —TSTTMA
IR | Q AL | AL
e Y 1 v W m_ Fw m_ PMM K_ P-b
/el )
YL 18 v H \VD | & || >|o¢||P|I |!||d>2
/el
9 -v el L YE BN e
i R

4 . = nm

= = S =

> > o W

“A Group ofiRevelers Dances By”

29

28

27

26

25

C C Cea|| C _
rC rC C Lw | rC %
C C C fuiwl C _
T L Leh -H|”| T L
rC rC C fHEHI rC _
C C C Lw | C
> > >¢ N > _|HJ
C C C fw-_ L[ !
L L N -H|”. N L
C C C fUDHI C NP
=
m L W [ Lo € Clelel
) MZ. o et iy - 2%
L o« -« -«
|‘ I v
m Y 18 CAQ(el| rC CAGLLN
|‘ I v
L) el —Te N e[
|' : v
X X 18 BES A Mm% IMJ. A
M\V y\¢ ole ole ,
1 = hﬁ ! | (
1 — H
7
<
4 : ° &
= 3 > 5
> > o )

467218



4

7

°

s

s
|

i

e

~

~

=

o

H&

~

#
I

s

3

s
|

58

[ fanY
A

Bl Y

[ fan)
A

[ Hled

v

y .4

Vins.

Vla.

Cello

Str. Bass
Vins.

Cello

Str. Bass

42

4

40

39

38

37

467218



8 —3—

=

¢
|

g
I

s
|

53

7

:q.lfﬂﬂtl

CA

‘4‘4‘}101

o)
dl D
V4

kl/ Ol
T Ol
: & 1
N o
LCA n ] CA LCAND
BN L Ol o
A Cn Cn
[ TR B Om
= A =>A T = A&
[ TR [ 1m
> = M = Q0
CIITNA  CA D
[ [
= N N a
S S 3
= IC S IC N = C
= = =
L | I YRR Cée 8
< o I o
B
C L9 [® C ¢ -
= UV~H e > H~
C C -MMW
-
ol 22 le}
\ f |
J
[
=
w
7
2
: (=}
s L]
£ = & =
)
> > @) n

Vins.

Cello

Str. Bass

53

52

51

50

49

48

467218



= 96)

rit.

Suddenly Moderato (J
unison - or opt. solo

=
s> 5= =\l4
2 L 2
H.wamJ LN D Sl ® ST
LT
Vﬁu >
CQLQ [ [ i\ Y C C
o I o)
Vﬂu VﬂH
Lol © N ol L C
e 8 CN(% Qe (99 | I
= Q| u > VIMi H
-H'i C ] -Hlll | IC C
Collell I [ o YHE 'NEE L C
—a |
DNYe aplien n"../
\ _ _ (
L
- —
wn
[}
5]
4 ] o /M
= = > E
> > @) N

54

l 1 2N
Q |
/N i =
Al A
/fl S
C N C N On
OR o [ in
A
= [-AD = || 4D L in
C LC||e X Y
\ N B -H . '\I
Al A
/fl S
C ™ | B ] Om
o o ]
A
N m -H | '\
. =14
. B LC- Q
N A o
\
e
7
<
4 2 ~
= = S
o <%}
> & 75

64

63

62

61

60

467218



10

Vins.

Vla.

Cello

Str. Bass

Str. Bass

467218

IT

67
M . tutti \/ _ . . Voo
P’ 4 \ | | \
: ot e or e e e T =
¢ |
mp 4
V
- - V-
L | ° e
Q) V — V
—— |mp
o o N T e~ .
1°) I I I I
] ‘11 / / .11 / /
e}
— mp
— H N
-,'. .; ] ] e .; ] ql_
4 4 4 4
—— mp
o
- ® - I® A
e ) \ N ] ] | \
hdl O (%] y 2 | [ 7] y
/ ‘A [ [ ‘A
65 69
Slower (J = 80)
~ 73]
*r ™ —
| |
IP—F | [ —
P legato
4
N\ 9 = 2
3
P legato
)
& bl
o off ™ x1
D
P legato
H
. ™ ~ -
S S S [ — 9 —
e — N - > o0
) p— =
70 71 72 P 73 74




11

A - rit. ~
P’ 4
1| = = S = =
\;)JI | - |
Vins.
4 o 4
2 3 )
1 _Q%h b ; b
L] +# 1
pPp

H
10
Vla. Juf B :T_

1 )
CEHO 1: I'ﬁl |
— M)
)
g
_ 7 —
Str. Bass 7
rp
75 79
“The Organ Grifider and th \
Allegretto (2 =4120)
o = s MY vy
A= e T
| an WP | | | | | | | | | | |
— |7 — | I | I L]
Vins.
- | )
° — 1 | 3 3 ° °
II e | ) o o o J—P—P—. e ——
\/ |  —  —
" v g
: e e e | qu’ _
& ~ -
A
| | | | | | | | |
Cello = e ess see ses :
N N A
mf
] V
Str. Bass )= s I & U 4 U X X $
80 mf 82 8 oy g g

467218



12

I

Vins.

II
Vla.
Cello
Str. Bass

. |
Vins.

11

Cello \i;“ .
-

Str. Bass

v
H N
i o " Ploppop]
D = | e
Q) — L

v

=" — — . .

]
5 =5 —

etk

N

N

N

[

467218

' [
legato
- —
—
D)} I
'
P "
I —
legato
pizz.
° AN \ ) AN AN
*). 7 3 3 3 3 y; 3 y;
A e S S e < e S S
/x 100



13

4) (6) 105
) ” ®» . i . > ; . & 1 . &
I o o o o o o o o o O o O
NV 1 | | | | | | | | | | | | | |
R T i i i B e e B e e B
Vins.
4) (6)
WA e
L] N~V 1 | | | | | | | | |
i e B e
F o p— =
Vla. I@ 71 1 B [
[ Hle - I
CEllO '1': I I 7
| — | - |
Str. Bass 3
105
(12)
-~ >
I —r
Vins.
(12)
I —r
. |
_' — —
/ /
- | ™
. } : _
4
& p L &
Str. Bass °) ot ot G4 S S
106 107 108 109 110

467218




14

Vins.

Vla.

Cello

Str. Bass

Str. Bass

467218

IT

arco
A m oy s M V
L~ — . o . : — - o P
[ an ) [ & PN Z | | | - | | | |
NSV = = — —— —
e 475f?
arco
- V "YI ™ _lﬁ
[y ) \ . . — | | o
oo " FF == EE==
15 — & —
mf’
v = v ] Y g
IO 3 o o o o s
= [ _i y A et —1 et
| Hle | I I | I | |
[ [
. v z ..
I. | .
= -
&\
Vo 2 2

17

0

—
— Ei- I
e
H
) y 2 y 2 y 3 y 3 y 3 y 3
7 P Py & P & < < P
~ @ @
118 119 120 121 122 123 124 125



Vins.

Vla.

Cello

Str. Bass

Vins.

Str. Bass

467218

IT

“The Ballerina and the Moor”

15

v V_V rii.\ -y Lento cantabile (o =72)
— A~ . . . 4/
A o U o . i Z - -
o YN R O —1 [ [
AN S— i — —|
e
V My
_’9 ﬂ| . . \.//\\./ T T ! // 3 - -
| ] —1 4
-  —  m—
e s // - H’l
e, y 3
B SE==mEESiE=CSeL =
e . . i N _
'[" N N N I I’_
- - - =
grotesc 0
H
y ™
0 \ 7 ) AY \
o) y 3 y 3 y 3 y 3 ) y 3 E J y 3
7 Py Py Py P Py L <
IS o o >
126 127 129 Qrotesco 130 131
R
0 172 Pos.
-1
EON L E
- - I\HII
% & o
~ “ D
Mf opt. 21d Pos.
m 4 Voo
= oo -
@ i gt
P ~—
mf
MV
| — N\ I | — N\ I N\ I
2 o st |
= ST
— mp
™ V . — —‘I/\ — "I/\ —
——1— 7 - o ® - o P
5= e free il
~ —~ ~1 ~ - —~
——— |mp
sim.
e): T J y, Yo y, Yo y; Yo & y; R ] 3
& P —& PS & < & PS yA— <
— > > > > >
132 133 134 135 136



16

o VU N m 4
{) W _
Ml IEGES = SIS el !
Vins.
B/ . _ " — P~
11 ,\’,‘3 ¢ S o —— ==
© < = - N T .’
4
s e e n —_
Vla. JI;»: & L & o ¢
B L.
& _
Cello : = |
[— o
5\' AY \
Str. Bass . P
=
137
142 ‘
spiccato
Y.
I [ an ) '
ANAV4
e
Vins. mp
4 3 |2 4
| \ |
II R | o : S j
~ Qo' | e -
4
™ - / e 312 40—
*—»  —— —H ; -
] I — @)
o _ _ I/—\ _ _ I/_\ _ _ & _ _
Cello i | o e e 57 i
[ o o
¥4
m ™
5\0 AY AY
Str. Bass R — & A & ——2¢ ¢ o — &
~ > > >
mp 142 143 144 145

467218




Vins.

Vla.

Cello

Str. Bass

Vins.

Str. Bass

467218

IT

17

L’istesso tempo
rall. H/:\
=) P i = | ’ [9) n o -
ﬂf—
& - % = e e e
——— pp mp legato
H — M0 3 2
A . | o 2
[ fan | 1
J=— e - SEE
— "\/ p ‘0
— PP
— —
Y — -
] I iﬁ—
I J I . 7
—/ =/
———— pp
- — ® — —/
— > —
o ] - .’ ® |
o — . —
€\
) — 10
s‘: \J (] d < 1& & y 2 YA 2 y 2
[ PN PN VAP N ] e PN
~ >
146 148 P gy 150
) )
* - | - :?
| | |
D gl 104 &
~ ~—"
—— pp
~,
— - o — 4
é ‘4_
ato o — ppr
T/—\T \/ m )
| | |
0] Ql DP i
JE— pp
e /\\ﬂ\ ’
.,,: i
pp
151 152 153 154 155




18

Vlns.

II
Vla.
Cello
Str. Bass
Vlns.

Cello

Str. Bass

467218

“Russian Dance”

Allegro (s = 148-160)

H

4

o —

)

J

N |

s ™

)

0N

N

160

161

162

163




Vins.

Vla.

Cello

Str. Bass

Vins.

Str. Bass )

168 169 170 7

467218



III

)
[ 1#

179

be o}

178

~ () #

177

y 4N 1 | |
[ an ) | | |
o] ®®ee Sese o oo
H 10
re.
I\
| Hle | | | |
J | | | |
Y
el |
J
C
/;
[ an |

176

V4

20
Vlns.

Vla.
Cello
Str. Bass

Str. Bass
467218



Vlns.

Vla.

Cello

Str. Bass

Vlns.

Str. Bass

467218

IT

IT

21

N ® ” - ” & & ———
7 | =
[ an )
ANV I
e
. o ® o [ —
> | | o
[ an )
il | N3y, ]
e
o
.'. -— .l .'. '. 4 L
T == -t rerf
JI: |
i - £ o oo o ® z
‘,'o I |
d
an ]St ;;s an ]St 2nd 3;d ]St
Ifgs. P?iv- 4 Ijols. 5 Pos. P ?; 4 Pos. D ) o Pos.
- £ o ool o | -1 1 -2
o) [ L [ [
4 |
—
180 0 —mf 183
.\&
186
e B n
' | o
Q) | | | |
H
— '__F?—‘fl I [
o ! -
P sub. f
& &
= 2= ™
or”
IP_ I . | | | | | JI |
1 1 1 1 | ;? =
P sub. f
non div. o I
- T M
F_'_ I e N RN [ —1
: [ o o o oo o oo ¢
P sub. f
™ o ™
": I 2
4 [ ‘A
—
P sub. f
184 185 186 187



22

Vins.

Vla.

Cello

Str. Bass

Vins.

Str. Bass

467218

IT

-/_9 jlln i
(A = orr 2
A3V, [ [ [
o)  —
n ,H ,H
p” 4
y 40 [
(e
N3V e, .
e
o™
H DY
] 77
15 =
H
i O
7" — 1
- H—‘_
s ™
”)
.,,:
188
)
(s |
\\3Y [
e
™ ™
= y 3 y 3 y 3 y 3
[ Py Py Py Py
L 4 &
™ vV
I I
! ]
opt. 3" Pos.
(1 3) 2
dzv.J - —~ ) —~
i o o o
[ N ! [ —1 [
o
o ™ V ™
o) y 3 y 3 y 3
7 Py Py Py
192 193 194 195




23

198 -2 - -
pizz. arco ™ ™
= | | | | -
I _49 I ’I 3 ﬁ 7, ﬁ 3 I 7, 1‘- 7, FE 7, ?;
PN PN PN PN ! PN | ‘A ! ‘A |
o) > > > >
Vlns. arco
1|
Vla.
Cello
N
Str. Bass )X { { { ! ¢ ¢
196 199
R\
piz>z. Q arco g - V
_4 -I* ) ﬁ # :s
I —— e = o
5 : : i
By F4
Vlns. i72 arco fH §f3
: non div. > %
- e e ———— - P e
E =SS SESIEE===
|

non div. > ™

” |
2 k %5 o )
4

L
(v}
<
vz (V)
ol AT R=

il

Vel a
RN

M

¢ ' 8 1
28

Cello
sfz sfz
arco
pizz. ™
> > > > o > ™ ™
Str.Bass |} 2 2 ! = = 2
-~
200 201 202 ‘?fz 203 ‘gfz

467218



24

4t pos.

3rd pos.

204] m 4

=
[ fan
NV

% AL

V|

B\

| A

Bl

B\

)

[ fan)
A

)"
dl D
4

Vins.

Vla.

Cello

Str. Bass

Str. Bass

210

sfz 209

208

207

467218





