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INSTRUMENTATION :

1 Conductor 4 FHorn @ PARTS

8 Flute 4 Trombone A able for download from
2 Oboe 2 Baritone red.com/worldparts
2 Bassoon 2 Baritone Treble Clef

4 1st Bb Clarinet 4 Tuba Trombone in Bb Bass Clef
4 2nd By Clarinet 1 Mallet Percus Trombone in B> Treble Clef
2 BbBass Clarinet Baritone in Bb Bass Clef

5 Eb Alto Saxophone 6 Tuba in Eb Bass Clef

2 BbTenor Saxophone 0 Tuba in E» Treble Clef

2 EBbBaritone Saxophone Tuba in B> Bass Clef

4 1st B> Trumpet \ Tuba in B Treble Clef

4 2nd Bb Trumpet ‘
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PROGRAM NOTES

The music of Ralph Vaughan WiIIiams (1872- 1958) represents the height of English Post- Romanticism

in discovering, preserving, and performing traditional folk music—a movement of which)Maug
was a generating force. As can be heard, the elements of folk tunes greatly influenced a
composer’s early creative period, though most often with no direct quotes.

This musical montage of some of the most popular works of Vaughan Williams incl
performance order):

Fantasia on a Theme by Thomas Tallis, 1910:
This is the orchestral work that essentially brought Vaughan Willian
in its first performance at the Three Choirs Festival, Gloucester Cat
double string orchestra and solo string quartet, the work is based
somber opening introduction and theme begin this medley.

. re@or
s's Third Mt dy. The

A Sea Symphony (Symphony No. 1), 1909: Q
The dramatic poetry of Walt Whitman forms the essence gf this major choral wo mphonic form,

displaying brilliant writing for voices and a large orchestr e excerpt used here isithe “big tune”
Largamente from the third movement, which supp ds: “Where thg,great vessel sailing and
read of th%n yearnfully flowing, the

tackling displaced the surface, larger and small
e under the@.”

wake of the seaship after she passes, flashing a
Linden Lea, 1901: *

Subtitled “A Dorset Folk Song,” this wa published wor CM han Williams, a vocal setting of
words by the English poet an‘e B s, whose ﬁsque verse often depicts English country
living. The opening lines begin: in th d eryigladed, by the oak tree’s mossy moot, the
shining grass blades timber do quiver und&”

Overture to “The Wasps” i itedi, Fi vements), 1909:

Originally written as i i nes satirical play The Wasps for a Cambridge University
production, Vaughan Wi r organize musical material into a five-movement suite. Although

i i ompositional technigues (woodwind trills and repeated eighth-note motives) that are
suggestive of| @ he theatrical W(@ars no direct association with the insects, only the characters on
stage whe mo i

9

NOTES TO THE CONDUCTOR

arrangement pres&m effective study in diverse performance styles, with the first and third sections
ginning at meas@a d 55 respectively) stressing long tones and supportive phrasing. The third
section (beginning.a asure 25) calls for a more “heroic” style with slightly accentuated notes in addition
a pronounca%e of urgency and forward motion. The last section (beginning at measure 71) should be
yed lig , but with full tonal awareness. Accents are to be avoided, unless marked, especially in

low winds.
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Featuring Fantasia on a Theme by Thomas Tallis, A Sea Symphony (Symphony No. 1),
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3:45 By Ralph Vaughan Williams (1872-1958)
“Fantasia on a Theme by Thomas Tallis” Arranged by Douglas E Wagner (ASCAP)
Solemnly . = 66
S R R _ _
[ — I = F 2 % - 3
ANV x M [ [ [ X [
o p | | { | |
9 1 l) % - ot o 3 = = - =
[ — I = F 2 % - 3
ANV x M [ [ [ X [
o p | | { | |
b | L. o @ | ®. o o o £ £
e = i e —— S— R 4 S 7 i -
7Y y /1 = [ [ [ [ I/ PN Il — [ | 4 — 7A
1= v x % l [ M [ x | 4
mp
I 9 % f t n T n g
y 4% s 3 I I [ [ [ - - Y 2 n T n
[ fan /1 (&) & I I 1 I/ PN [ [ [
mp P
o)
A % n T t T 5] - - y Z—
[ fan /1 [ [ I [ T I/ P S [ T A
ANV x Il [ & I [ x I [ I
O e - o T —— =3
\ mp P
A % n T t 5] - - y2
[ fan /1 T T [ [ 1 I/ PN T T T
ANV [ [ I I br{ x [ [ [
T 2 v - Z e v =2
A mp P
. # , | | | 4
= e s s 3 - - ¢, :
1 f 8 =4 /m— & o =0
.) % % % x b o
mp p
9 % n t i T i n T n
7Y 1 D o e y 2 [ [ [
ﬁ:jﬁj ds 127) % P = = -
* mp ‘ P
9 — n T t | T n T n
y 4% s 3 [ [ I [ b - - y 2 [ [ [
o4 F % Y, te =
sy | @ T
mp »p
“Fantasia onf@ Theme by Thomas Tallis
Solemnly . =66
F 9 % i t
yai 5 I i I T " S - - - -
[ fan y /1 (&) & | [ [ N/
ANV x et & I Il x
o mp B A
o) Y
A % f e — T : 5] - - - -
[ fan y /1 [ ™ - I [ I I/
D e = 4
mp
. I I — I I
'“" Z 1’
oJ % = 4
1 b 1)
O L = I
ﬁ' b—f—F — I f % = = $ i i e
— T g ' = % % %
mp p
b | L. o o | ®. . ® & i £
B = i g =y P+ 1 I o1
7Y y /1 = [ [ [ [ I/ PN 1 Il — [ | 4 — /A
v k> T 1 [ M [ x | 4
mp
Con n T t f 7 g n T n
DO S N [ [ I I b - - y 2 [ [ [
¢ 1z P % R =
IS 2 { o
mp »p
- |
P - - 3 - - - -
[ a0 W y /1 I/
ANV x x
oJ
Tune: F, Bb, C
3 T = = 3 = = = =
A y /1 /1
—% & 3
%
T : - - 2 - - - -
1 2 3 4 5 6
L mp3
© 2018 BELWIN-MILLS PUBLISHING CORP. (ASCAP), a division of ALFRED MUSIC Y,

All Rights Reserved including Public Performance Purchasea full-length

performance recording!
alfred.com/downloads



I
b
v

—

FL.

Ob.

Bsn.

Cls.

B. ClL

A. Sax.

T. Sax.

Bar. Sax.

Tpts.

Hn.

Th

Mit. Perc.

Timp.

Perc.

12

n

10

46618S



I I I I I
-@
I
~ ~t
I I I
QL] (1T
N
IM. ] ||D
o Ty ' i '
Wl 1.-
‘HIV L 1
Ol Ol
il ] I I I
[ YHAR b ||
I I I
QL] \ |||
[ 1HA b ||
M RN I I I
B -
— N N len e
q € AN
N N a =
. g g .
: ; . 3 & 5 z 3 : r v & S
_ e g & ) ; «n 5 2 £ 2 = E g
= o =) O 5 < = = = = = = = &

18

17

16

15

14

13

46618S



accel.

18

%

Snare Drum

Mit. Perc.

Perc.

24

23

22

21

20

19

46618S



30

29

28

92

27

“A Sea Symphony (Symphony No. 1)

Majestically »

H

—

26

25

[~ °

Crash
Cymbal

—~

[ 18N | YRE T
o~ o o~
ol (Yl T
Ul AL BEL) ﬂ
QL (YR N hy
(RN R e _W
[ 18N [1T® |||_|1 ﬂ
[ YHAR [ YAEER [BA ﬂ
[YHEN ol e
SHil SHil 1o
] T o= 1y
" I " " z
=
2
L L S L
3 i 3 ES T
@
o ]
. TL Il = L)
—
£s
J " I i " " . R J
g.2
[ © =
] mmJ A ﬁ.mJ [ p.mJ £
== = =
NN B  u B B B XN = v
N NG N N NGYe N <
va AY va AY ya AY ya
’ A f I b ’
N — |
- [g\] - [g\]
4 5
g : o 3 E e & . g S g
o = e 2 = 2 = S = =
= o =3 o a8 < B &2 = = = = &

46618S



35 36

34

33

32

31

Bass

I
Drum mf

—~

FL.

Ob.

Bsn.

Cls.

B. ClL

A. Sax.

T. Sax.

Bar. Sax.

Tpts.

Hn.

Mit. Perc.

Timp.

Perc.

46618S



L RSN ---@f_m S
L 1AN LI
L 1IN (YuN ~
o TR M. L m. MY AW
L YR
||_|UM1 ] A W ] <
QL IN%
N
1 " " PN
ol
N
N
[ =N
| | | K
QL
AN
| | | ~
ol
) 3
\ 9 n ﬁ, aall}
. i
» i
- M ¥ nnba N m..“ s . %
: 2 g g © % Z E g g 2 g £ E 3
= o 2 @) =S <« = - = = = = = = <



10

\ ]
]
M
e
I I ey | ] I
HIIA)
HIL)
| | ] I ] I
v
(TT™
w
&
INF N e N
Cn o T
I ] U
il il m
SW
17 ~
I ] _W
N
QL il _W
(
N NN . BN
Lo N\ a
va
p - ; s & & 3 g . = g ¢
L 2 “ A A " =i} o
= ) =3 &) = < & = = o] = = = &~

48

47

46

45

44

43

46618S



11

rit.

— O

be

FL.

Ob.

Bsn.

Cls.

B. ClL

. Sax.

A

T. Sax.

Bar. Sax.

Tpts.

Hn.

Tbn.

Mit. Perc.

Perc.

54

53

52

51

50

49

46618S



12

“Linden Lea”
Easily J

=69

il ll
I I | I
|| RN
..u ~1 ~t
N I | i
o[ ~t III_.‘V
~t [ 1HE! L)
« HIIA)
I o I | I
| 18N
L 18 |||_|U
A.Fll
.ll.; ~t
I I | I
~t NEL )
~t L)
T
I I I | I
llm [ 1R \1 TR
S 5 &
wv
~t Igi ~t ~t @ ~t ~
' ' ] ® i SR RS ' ul '
s =
e [ YR [ 10N “L = BER.)
( ( )
3|
BN NN e o o N N m HI.N
NG ES M ¢ 7 ES M ¢ ES M ¢ S ¢ S N
N N ) P DN N e ) 9 al
N — |
. » g N
8 z ; ° % y o £ g E S £ g
— 7] — . . . =i} o
= o = o o < = = = = = = = &

60

59

58

57

56

55

46618S



13

FL.

Ob.

Bsn.

Cls.

B. ClL

A. Sax.

T. Sax.

Bar. Sax.

Tpts.

Hn.

Tbn.

Mit. Perc.

Timp.

Perc.

65

64

63

62

61

46618S



14

rit.

K 2yl Y Sy [~V 2yl Y Sy
] ] ] ]
i
] e ] ] ]
~t
] ] ] ] ]
1 1 1 1 1
] ] ] ] ]
Ei.N . N SN NN
e NG , sl M
5
=¥ a, R
) = = ] £
— o - %)
= ) = = &

70

69

68

67

66

46618S



15

1]

®

e

P— | e~ —

“Overture to ‘The Wasps’ (Aristophanic Suite)”
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“Overture to ‘The Wasps’ (Aristophahic Suite)”
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