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gradually increase the tempo
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G major G minor G diminished G augmented

D major D minor D diminished D augmented
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Practice the examples, hands separate-
ly first and then hands together. Begin
blocked and broken chords at � = 60
and gradually increase the tempo until
� = 144. The tempo for blocked chords
should be a comfortable one to focus
on tone production and accuracy.
Begin alternating chords at � = 60 
and gradually increase the tempo until
� = 100.

Purpose of exercises:

• Increase harmonic awareness

• Progress from more symmetrical 
to asymmetrical hand and finger 
coordination

• Augment the choreographic move-
ments of the hands and arms
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BlockedA
C major-major

C major-minor C minor-major

G major-minor

C diminished-minor C diminished-diminished

G major-major G minor-major

C minor-minor

G minor-minor G diminished-minor G diminished-diminished




