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The Legend of El Muerto

The Last Ride

By Roland Barrett (ASCAP)
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This piece, The Legend of El Muer n old fol ginating in Texas in the mid-1800s. In a largely
untamed and lawless area ‘No Man's La n of land between the Rio Grande and Nueces Rivers),
livestock rustling had rea ic proporti ng the many rustlers was a legendary horse thief known
simply as Vidal. Vidal h name for him§glf, and was wanted “dead or alive” with a generous bounty

being offered to a apprehended

In an astonishj g I ment, Vi Qhe mistake of stealing several prized mustangs belonging to a Texas
Ranger na aylor er Ranger quickly caught up with Vidal and his men and killed them in
i belng content Wéutlaws deaths, however, the Rangers decided to send a brutal message to

rs and horse thie n the region. To that end, they beheaded Vidal and tied his torso firmly in the
Nlttachmg Vidal's head and sombrero to the saddle with a long strip of rawhide, the

@e o roam the Texas hills carrying its ominous burden.

from all across the region . .. stories of a headless rider galloping along the prairie with
inging wildly at the horse’s side, laughing wildly in the Texas moonlight. The legend lives

9

on to this day.

v

Please note: Our band and orchestra music is now being collated by an automatic high-speed system. @e&um BAN D

The enclosed parts are now sorted by page count, rather than score order. a division of Alfred



NOTES TO THE CONDUCTOR

After a dramatic crescendo in measures 1-2, measures 3 and 4 (and all similar
played with a sharply articulated and forceful marcato.

The ensemble should work to really emphasize the crescendo-

-fall” eff C
in measures 5 and 6 (and all similar passages). At the same time ould bea eb
easily hear the temple block’s evocation of a galloping horse. (NG hi e lock
is reqwred two may also be used with the alternation of high vs. IG ‘ i &o the
a true piano in measur@dl, then
easure 44. Playgrs should be

port, and cérdo while still
jres a bit of ex &1: Within each section of

addinall t e s in that section. Each person
ible in th time frame. The four notes may be

ishes, | hmic configuration, and with any

All players should focus on dropping the dynamic leve
executing a crescendo to a true forte on the dow
encouraged to take a good breath, then carefully
listening carefully to their intonation.

The aleatoric passage in measures 45
instruments, begin with one player,
repeats the four-note cell any ti
played as quickly or as slowly ch

S P

articulation the player wi players should he same. As each person repeats the
cell as many times as po nd more rs are added, and as the crescendo builds,
the overall effect sh inous, men , bsolutely chaotic! Finally, work to make sure
that everyone finis e and arri her on the downbeat of measure 52.

The best in this effect is ly to refer you to the final passage of Sleigh Ride, that

famoua seaSolis te by Ler@ rson.

olo in measure 7§ntended to be a sound effect, imitating a horse “whinny.”

Coland Bumahh




The Legend of El Muerto

FULL SCORE The Last Ride
Approx. Duration - 2:15 By Roland Barrett (ASCAP)
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*Begin this aleatoric passage with one flute, then quickly add in the remainder of the flute section, followed by oboe, clarinets, alto saxes, tenor saxes, and trumpets. Each player
should repeat the motive as many times as possible in the allotted time. Additionally, each player should play the motive at a different speed, rhythm, and style—no two players
should sound the same. The resulting effect should be extremely chaotic. All players should crescendo in volume, speed, and intensity, reaching the highest peak of frantic activity
in measure 51. In measure 51, there should be no break in the action or diminishing of intensity as players prepare to resume normal activity in measure 52.
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