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CHAPTER 4

Targeting Chord Tones in Scales

SOLOING OVER CHANGES

If you have been working with the previous chord progressions and improvising using
the correct major scale, you are probably starting to notice that your solos are sounding
pretty good most of the time. But, you might also notice that it is possible to play a note
from the scale that doesn’t sound so great over a particular chord. This is because the
best-sounding notes to use over a chord are the notes in the chord itself. This does not
mean you should avoid using other notes in the scale.

Generally, you want to start your melodic line on a chord tone and use the non-chord
notes to travel from chord tone to chord tone. This is known as spelling out the chord
changes. While this can take a bit of time to perfect, the following method should help
you accelerate the process.

Arpeggios are the notes in a chord played consecutively rather than simultaneously. In
the approach shown here, you will learn all the arpeggios for the seven diatonic chords
within a particular major-scale fingering.

Here is the major-scale fingering that the arpeggio fingerings will be based on (2-E in C):

C Major

—OR @2
—@-5 @6

@3 @4

@7—OR
@4 @5
—OR @2

1 8 9 10

Here are the diatonic arpeggios and their corresponding chord shapes within this
scale. Once you have learned the arpeggio shapes, practice them by playing the chord,
followed by the arpeggio, and then the chord again. In time, you will learn to associate
the arpeggio with the chord itself.

CMaj7 Arpeggio CMaj7
_‘_7_O_H x x 4 3 2 1
@5 1 ®
I @3 ®
@ 7—Ohr P
—@3 @5+
—@7—-OR ?
1 8 9 10
Dmin7 Arpegoio Dmin7
‘W OR 2 x 3 3 3 3
@5 100 | ¢ & & O
ii —O-R @3
—@-5 @7
@3 T
@7 OR
1 8 9 10
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Chord Tone Exercise 5

With the same chord progressions you've been using for the previous exercises, you're
going to apply both upper and lower neighbor tones in Exercise 5. Once again, you want
the chord tone to land on beat 1 of the measure. This means one of the neighbor tones
must be played on beat 4 while the other neighbor tone must be on the & of beat 4 of
the previous measure. You'll do this every time the chord changes in the progression.
Again, be sure to record at slow tempos to start. Both neighbor tones are circled.
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CONTENT DETAILS FOR PART 2

1. In the left column, look up the chord type you would like to solo over and
learn which scales it works with. On those pages, you'll also find two to four
voicings for the chord, and two fingerings for the scale.

2. In the right column, look up the scale you're interested in learning and
discover which chord types it works with in a solo. Again, on those pages, you'll
also find two fingerings for the scale, and two to four voicings for the chord.

Part 2: Scales over ChOKAS ... seesseesesssseeesonns 50
CHORDS SCALES
Major Chords (Unaltered)...........ccccoeverevverennce. 50  Aeolian (Natural Minor)......cccceceeeeeeenee. 74,82, 84, 87
Major, 6, Maj7, Maj9, and Maj13 Chords............... 50 Blues Scale .....coccoveeveeiiiececeee 57,61,67,70, 72
Major Chords (Altered).............ccccoovrvrvervrrrrrnnne. 53 gimi”i3h9d1 Wh°5'98'H6a7'f';6"' 381 g‘:’ gi’ gg’ gg’ gg
Maj 785 ChOFAS ....couevveeeeeseeessessees s ssssssesssssssanees 53 OFIAN oo 1 04, 10, 19,51, 84, 9, 89,
Maj7b5, Maj 711, and Maj9#11 Chords............. 53 DOMaN b2 76,79, 80, 86, 89
MaJ 745511 CROTAS wovvreeeeesseeeees e sseessssesse s 54 Harmonic Minor ... 75, 90
. Harmonic Minor, 7th Mode.......ccocooineiinciirene 93
Dominant Chords (Unaltered) ............................. 5D AN BB 53
7,9, 11,13, and 7sus4 Chords ..ccooevvvvrsssieen 55 e Yo 7T o HU OO SRT 93
Dominant Chords (Altered)..............cccccooevennnce. BO  LOCHAN B2 ettt sas st 94
YIS I aToTgc [T B9 LOCHAN BB ..evvereeceeceeeerete st 93
785 and 985 ChoOrds........occueveeeeeenerinesesesssesssesseees B2 Lydian...ooceceereeeeeee st 52, 54
759, 1359, and 789 Chords........coccneemreeereeeneenneeeeees B4 Lydian B2. .ot 52
7b5b9, 7b589, 1349811, and 78549 Chords.............. 68  Lydian Augmented ........ccooeeeeeerrerrerereessessennens 53, 54
745D ChOIAS ceeveeeeeeeeeeeeeeese s e e et e s nenaeees 71 Lydian b3b7.....cccvercerrrriririrenne 77,79, 82, 84, 87, 89
9811 and 13811 Chords....cccvvveeeeeeeeeee e 72 Lydian b7 .o 57,61, 72
Augmented THads...................cccccoccceererreereeeereenennen 78 MO 51
] Major Pentatonic........ccoeiriniinccnnene 51,52, 56, 70
Mlnqr Chqrds ................................................................ 74 Major Pentatonic (from the 9th).............o.ooo.. 54
M.mor 1= Ve SRS 74 Melodic Minor o 75, 78. 90
m!n6 Chords ... 78 Minor Pentatonic ............ 56, 66, 75, 78, 80, 83, 85,
m!n7 (@7 3T ] o =R 80 88, 95 96
MING ChOTDS wovevnevssessessssssssssssssssssssnssmsssssnssns B3 MIXOIYAIAN v ses e 57
m!n1 1 ChordS...u e 85 MVIXOIY AN BBerrrrerseesersesserseeses s 57, 63
m!n1 3 Qhords .............................................................. 88 Natural Minor (AeOan) oo 74, 82. 84, 87
MiN(Maj7) Chords .......cccoeeeeennennnneseseseseesseeeenees 90 PRIYGIAN oo 76, 81, 86
Diminished Chords.............cccooooiivvecieeicccea, 91 Phrygian Dominant ..........cceeeneenenenns 58, 63, 66, 71
dim, dim7, and min75 (half-diminished) Chords....91  Super Locrian...........cc.ceuuue.ce. 61, 63, 66, 69, 71, 94
Quartal-3 ChOFAS. ... 95 WhOIe TONe oo 59, 62,73

Function means the scale degree this
chord is used with, such as I or vi.

Understanding the Chord and Scale Charts

This chord will appear in either a
major or minor key, or both.

Indicates the tone on which the scale
is built. We don't always use a scale
built on the root of the chord. For
instance, we might start on the 9th, or
the 4th.

/

Chord and Scale Chart
Chords

Function

Major or Minor Key

Scale o;Mode Starting on...

A scale that can be used with this chord.”
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min7 Chords
2 2 | 3 4 x X | 3 1 2 1 2 x 3 3 3 3 x x | 3 2 2
1 [ 2 7 9
. 2| 3/ 0| @ | @ ge | 6000 10 ° ]
len7 o0 | @ 4 ° 9 11 (3K
4 ® ] L) 10 12 [d
h] 6 1" 13
Chord and Scale Chart
Chords Function Major or Minor Key  Scale or Mode Starting on...
1, 111, OF V1...... Mfalor} ........................... Minor Pentatonic.................. The root of the chord
/) Minor
T ereereeeereeeeeinns Y/ [To Yo Dorian b2....ccoveeeeeecirirene, The root of the chord
min?7 11 Major ..., Dorian ... The root of the chord
111 Major ..o Phrygian ... The root of the chord
IV e (YT o] Lydian b3b7 ....c.ccverercrrierrcnnes The root of the chord
74 DT 1/ To) SR Natural Minor (Aeolian)....... The root of the chord
Minor Pentatonic
Use a minor pentatonic scale
. P . W+H W W W+H W
starting on the root of a min7
chord when it functions as ) A A /\\ /\\ //\
ii in a minor key, or when it ,im‘ [\— / N 7/ N '7pho O
T .. \\J e O 7
fun.ct|ons as ii, iii, or vi in e © 78 S4
major key.
1 4 1 4
@ @
1 3 ‘e 1 e 3 ‘e
. O
1 3 1 3
1 3; 1 ® ‘e
1 ‘g 1 4
8 9 10 1" 12 13 14 3 4 ] 6 T 8
Dorian b2
Use the Dorian b2 mode starting H W W W W H W
on the root of a minor triad when
) : . ) N A A AN /\
it functions as ii in a minor key. — N7 N7 7\ 7 AN
7 N7 N7 N7 N Py O
rs—7—- 7 1\7 ‘ Py O had
\\SV/ ! Py O ©
¢J o VO V™
1 3 1 3 4 4
@ @ o @ O
IPE 42 14 2 7
& T G O ol ® 15,148
0 e ‘e 1 ‘e ‘e
'® ‘e '@ 0O e ‘o
Hiolle ‘e ‘e ! ‘e ‘o
8 9 10 1 12 13 14 3 4 5 6 1 8



