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\ The openu'lq1 bars should be ver ate and mysterious, @ away nothing of what is
A to follow. Atm. 9, everything chan enly and becomes Ve%s cussive. The x-shape
& heads should be played by hitting m on the foam table pad% gh ensembles are en
g to ex¥riment with striking @ surfaces to find what they prefer. For both those s(NKj
nd those malleting be a constant, subdividédcount in your head (1-&-

\ event rushing duringQ sections.

At certain places, dissonant notes make an app %e (for example, the
m. 23). Play these $es out to emphasize the ntary dissonance—don’ t

Q Don’t decres m. 32—stay loud t Q@b e end of the measu@d the

them!

in m. 33.

'$ Make %ﬁhe D/E-flat 5 handchige figure in mm. 44-54 is prey

/ tot allowed by the handb
Really go for the fortissi . 60—the louder the he§. e escen to hen

$ make sure m. 61 is im ey soft. Q Q_@
@ Pay careful attenti e malleted notes in you think Q
e t, this can be

A\ they should or w ou want them to. If
@ an energetic section; if even one player i 1 ully'
Q~ Measur —91 should feel more 1 “('Ahan think strong h\
Q fluid “throughs. % A

J{& 6, we return to the saQ m

w the piece began, helping
uenced by the sta@otes
Q Strive for a consis% d
in the last meas \
@ of m. 115, ge@

ould feel ver n1scent
sure this stay gto and isn’t $

forget to accelagate and perform it all A\
. and get stro rough the downbeat @
edi SO ay a huge CI'G:SC\ rough to the last no QQ‘
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native of Indianapolis, \d He holds a Q
chusetts Institute o %r logy.
is a full- tlme ce composer, arran CHinician, and teacher. @
ince his first p 1on in 2006, he’s had o 150 compositions a
arrangements d for handbells, p strlngs choir, and organg %x
works have &amred at festivals éorkshops in the Umted@at S
and beyond

In his€spare time, Jason enjoys \g fiction, and has spent sc%&eral years &
\

on a young-adult f; series, The Sadonian Chronicles. He A\
requently participata e National Novel ng Month event

A\m ovember. % Q@
@@ Q& Jason continues to Egve in Indianapolis with hl%} llen, his son Daniel,

and his feline crea consultants Marcus an
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tave choirs omit notes in ( ).
&tave choirs omit not 1.
Q 5 octave choirs omit .
\5% Q% § Traditional Canadia, 1

Q) Attribuigd® Jean de Brébeuf (15829649)
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» rioso (J Q @ Q/
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@@ *A part for Hanwis on pages 13—14. A\
A 1%4“ © 2015 by Alfred Musg 2 $

L ts reserved. Printed in U.SN. Q
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n table. X-shaped noteh

by striking mallets on table pads, for all musician

*Mallet all staccato noteg
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Q/ foQQ‘octaves of Handbel@th optional Handchim@‘ Hand Drum
A\@ QQ~ Traditio@ dian Carol
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