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@@ Mazurka in F Maj . 68, No. 3, by Fryderyk (or Frédéric) Francois ChopiA\ osed 1829, published Q 2

posthumously i (originally written for 0)
A\ A Chopin clad{c literally springs to life dbells. Chopin took the %(a genre and made it his @wn,
@ creatively extending it far beyond tradi onventions. In Mazurk sposed from the ori ginal@( F
Major¥o C to accommodate the be ﬁi&e , the “A” section is repetitiwé and rhythmic, with a ¢ iyl
> st the second beat. A Poli k tune is quoted in the contrasting “B” section, usinQ e
@1 a sprightly melodic lin aves.

A aluable in a school setting a\a pedagogical piece that l@ dotted eighth-sixteenth ,

2@ dynamics and form, the mazurka genre, and romanti@q

rnist music literature, l\@r a fun-
ring piece that offe interesting, light momen% cert, festival, and worship settings.

\@ rmance Notes

@ Clean, @hythmic ringing will make this piece sparkle. RhytRin
, tappi ounting “one---a, TWOqthree; one---a, TWO, three” wild

/ of ection. Practicing with ed bells on tables may helg,

this Wstance, reflecting the re

ring the rhythms accuratel \Q ing bells vertical will g
$ easily. The short appog@s (grace notes) such as those it m. 18§ beat, with
time subtracted fro ger note that follows. Counting would be ™ “6né > allowing Q
\@ the second beat o&awre to remain the ta@ st eat 2 in m. 20
A emphasizes this patégrn.) %
@ Sudden ang drastic dynamic shifts can @h n stance: for fory @
QQ~ clapper %s a “stationery” bell witl@r ar all gently awa@e y
clapp@ e strikepoint with a glid?g -
'%?bn rasting “B” section is onnp entering a dif %om. It’s
sed on a Polish folk tune, “Oj, Ma ith a lighter feel clean drone $
te. Note the accents in i und with the stresgatterns. The F5 @
chime can be reassign A\
This piece may shion or with M@slight rubato. Various @
@ recordings can @
2 )

)

< -
& R\ &

ector, Teacher, Ringer, Mentor—Kath Q/Wissinger Q
1 aspects ofRandbells. Since 1988 has directed
g children’s gh advanced teens; adults’ groups,

writtig music for % re range. Ten years Qt ching handbells in
small privati& inspire her to also create*a unique pedagogi \@
series of han music. Kathleen teaghes middle school and h&'l
school han@l classes, directs the youth ensemble a h,
and is the founding Artistic I r for Mosaic, a unity Q/@

handBell ensemble. She fre y teaches at and directsvhandbell
€ —Ilarge and small, éfning through advagced, youth and A\
A t, National Semina% an International sium; has led

introductory workshops Tor music education&ghjors and coaching Qg/
sessions for college handbell groups; ar&@mrs start-up groups Q
through her w @th Area III. 2 $
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Q @ Redeemer Classic&nth Grade: A\
@ Barrett, Jc@ Mferson, Michael, NaQi, Ella, Kelsie, lan, %b& and Seth
\
& & zurka ((/A

Ip. 68, No. 3

@ for 3—5 octaves ofémells with optional 3 ogves of Handchimes Q/@
&h%ibells used: 28, 35.42 .
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A\@ 4 octave choi@!ﬂot

@ qQﬁy Frederic Chopin@
QQ~ Allegro, may 0 ‘ ou! ech Wissinger (AS(K.«/
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ts reserved. Printed in U.S:A.
th recording of this piece, go to alfred.com/downloads A\

» @ To purchase a fil
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*The F5 chime may be played by the D5/ES ringe
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