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Open String
Finger: (8pen)
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1st String,
Open

2nd Fret
Finger: ,
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A

1st String,
2nd Fret

@ PLAYING OUARTER NOTES

B anad

o0 Pac X

A double bar line
indicates the end

of a piece.
O 2 ) 2 ) 2 o
0 I 4 4
: i
S |
Count: 1 2 3 4 1 2 3 4 (etc.)
T 0 0 0 0 2 2 2 2 0 0 2 2 0 2 0 0 1
LA |
B |
@ PLAYING HALF NOTES
o 2 o 2 o
= I
Count: 1 2 3 4 1 2 3 4 (etc.)
T 5 = 5 5 = = 5 5 1
A |
B |
PLAYING DOTTED HALEF NOTES
o 2, o
) 3 :
Count: 1 2 1 3 (etc.)
T 0 2 2 0 1
A |
B |
@ PLAYING WHOLE NOTES
(] 2 (@]
s O © © O ]
S |
Count: 1 2 3 4 1 2 3 4 (etc.)
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Eighth notes are black notes with a flag added to the stem J” or n

Two or more eighth notes are written with a beam connecting the stems:
There are two eighth notes per beat, and eight eighth notes per measure

in 4 time, which are counted 1 & 2 & 3 & 4 &.
2 Y AN INLA
\ 2 4 Q@ - W
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2 38 4 1 2 4 1 2 3 4 1&2 &3& 4 &

Whole Note 2 Half Notes 4 Quarter Notes 8 Eighth Notes

@ EIGHTH NOTES ON AN OPEN STRING

)yt : i
a— 18 . |
Count:1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1& 2 &3 & 4 & 123 4
T I 6 6 6 0 0—6——06——06——0——06——0—°06 6 6 0—0—0—=0 - 6 1
A 1 1
B 1 . 1

@ EIGHTH NOTES ON THREE OPEN STRINGS
ray 1
el O P 1
7 © 1
| | 1
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A hd hd d hd d 0. Fal 0. Fal 0. Fal hd I
B J J J J J J I
@ EIGHTH NOTES WITH FINGERED NOTES
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DO IT YOURSELI: BASS

ROCK LICK IN G NO. 1

CHORDS: G N
t.
Alt. 2 3
o ! > = 4 o
> ~
G e e fe e L
ﬁ_& ] ] y) N
y 2 -
i ¢
Alt. Alt.
o s——s— —r
A b b
B
ROCK LICK IN G NO. 2
CHORDS: G Ale.
Alt. 4 fe)
2 3 2
= ! 4 e o ' =5
Alt.—| Alt._|
e ———————r——— —— 13
A 4 ~J ~J .
B
ROCK LICK IN C
CHORDS: C . > -
1 3 . £ 2 - 3 1
: / y 3 =
/ <
T . 5 7 2 5 .
A n ~ ~ n
B 3 3
ROCK LICK IN D
4 3 3
. > 1
CHORDS: D > > L °
o # % o e
i e =
T - - Ta - 6 - 4 2 -
A J U A\"J \"J \*J
B
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These notes will extend your upper register even further. §
8th Fret 9th Fret 2
*._0_ orbﬂ o %
6)° rayl =
at O et O
pd pd
HIGH Df or Eb HIGH E
T = T 5
A A
B B
1st String, 1st String,
8th Fret 9th Fret

As with the notes learned on page 38, fingering depends
on what precedes and what follows the note in question.

Influenced by a wide spectrum of music and musicians,
Les Claypool of the band Primus combines impressive
technique with an alternative-rock sensibility, creating a
unique, cutting-edge style.

EXERCISE WITH
» | 1
HIGH 1)} AND E @ EXERCISE WITH HIGH Eb
4 g3 4 3 4 3 4 3
P e ,0P0,0 © ; opP ol ey o
e | B —
f—4 1 4
T e 1 % 55w 3w =7 5=
A | LA
B 1 B
@ THE TWO-OCTAVE E MAJIOR SCGALE
Your knowledge of the notes high D# and E allows you to play an
E Major scale in two octaves. Add this scale to your daily practice.
1 3
o 1 3 o ! 3 - 2 4 1 1 C e 2
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