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ProGgram NOTES

Henry Purcell is widely regarded as England’s first truly great composer. In his brief life (1659-1695), Purcell
produced an abundance of music, including many works for the theater—such as his overture for the play, 75e
Gordian Knor Untied. The play described the ancient and very intricate legend of a Greek “everyman” hefo named
Gordias, as well as Alexander the Great. The phrase “The Gordian Knot Untied” has become a metapher for a
complicated problem (the challenge of untangling a convoluted knot) that can be simply resolvédaby “thinking
outside the box” (by merely cutting the tangled knot with a knife). While the play itself hag Been lost, its overture
survives as a superb example of music in the Baroque style.

NotEs To THE CONDUCTOR

This overture is an excellent example of a Baroque “French overture.” In this arfangement efforts have Been
made to provide bowings and articulations that will allow students an@pportinity to play—age-apprépsiately—
with authentic Baroque style. The conductor is urged to play audig and video réeordings of the original version
of the overture for students, so they can become familiar with and try to emulate the engaging Batoque string
techniques. To capture Baroque style, the following general principlés=—all appréachable eventby beginning string
students—are suggested and indicated in the music:

1. Instruct players to hold their bows at the balance poingef the bow, above the'winding/grip, throughout the
piece.

2. Empbhasis should be placed on the strong beats of the méasure/phrase (thefagogic accents), and this
emphasis should be created using bow length“andyspeed, not accentel Wwith pressure.

3. As indicated in the music, individual garteBnotes should befsepatated, but not staccato.

4. Similarly, notes marked with “*down-dewin” or “up-up” bowing patterns should be separated, but not
staccato.

5. Half and whole notes sho@ild be played with a swellycreated by bow speed.
6. Eighth-note patterngfthat are scale-like in péture should be played legato.

7. Eighth-note pattesns that leap, or are arpeggiated, should be played off the string.

The overture beginsdwithifan adagio, sixtéénsmeasure, repeated introduction (mm. 1-16). In this section, long
notes (incl@iding ‘dotied4quarter potés)fin) all voices should be played with bow-speed swells, while any moving
16th nofes should be played legatopMeasure 17 marks the beginning of a fugue-like allegro section. Each time
fhepprimary Subject appears (i.eitm. 17-20, Vln 1), the first two “leaping” notes are played off the string,
and subsequentidescendifig notes are played legato as indicated. Throughout the allegro section, players should
bedreminded to adherege the general principles discussed above. Further, care should be taken to observe the
dynamic markings to aghieve balance and to allow transparency in the overall texture. In particular, those voices
accompanying thé€ pfimary subject—whenever it appears—should be reduced in volume, following bowing
indications. Nete thatan optional upper divisi line appears in the first violin part (mm. 22-24). Ornamental
(turn) markingg dre provided (i.e., mm. 20 & 30, VIn 1); depending on the capability of the players, these can
be ignored, played as written, or alternatively changed to more stylistically-appropriate trills. Regardless, players
should be eficouraged to play the trills as indicated (mm. 70 & 78, VIn 1) in the slower sections. The return of
an adagio section (mm. 71-79) closes the movement in typical French overture form. Again, long notes in this
section should be performed with bow-speed swells, and a final, held diminuendo. The allegro and closing adagio
usually are repeated; however, the repeat is optional, as indicated.
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