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NOTES TO THE CONDUCTOR

Hey, | think | invented a new word! And nowadays, don't we really need a word for something that is absolutely ludicrous? There’s certainly plenty of
that going on these days.

OK, | probably didn't invent that word. | probably saw it on the Internet, but I'm pretty sure I'm the first person to use it as a title for a big hart!
So, there!

Your pianist needs to dial up a funky Rhodes sound for this chart, and to lock in that opening figure. The piano part sets up
opening should be played with rock solid time.

tempo is q r note =

Funky music has a ton of sixteenth notes flying around, so everyone in the band will need to listen closely—don’t rush!
120. Keep it there, because funk music can sound a little frantic if it gets too fast.

When the horns get into the act, they too have a responsibility to play good time on all the syncopated licks. The lickin mm. 12

od example
play it tight and crisp, and don't forget the crescendo on beat 1 of m. 13. That kind of nuance really helps bring personality to charts like Q

dimensional without dyna ive

des plenty of in@ﬂ written-

| should say a word about articulation of the horn figures. When | ask you to execute these licks s and precision,@ment of taste is
involved in assessing what that means. For instance, at the end of m. 42, the band has t i arcato, or r@oftop, accents. When | use
this kind of accent, | intend for the notes to be played short, but not too short. Give n

some fatness (Phat*x?)l
You might want to listen to some of the Big Phat Band recordings in thi*e and c oW we phrase licks these. Or better still, put on a
acel! \’:’

attention to all written dynamics. It’s tempting to dive in and start grooving, but the music can get kind of o
to be a band that can groove at loud and soft volumes.

The rhythm section should have a lot of fun with this chart, as it contains plenty of space to funk out.
out figures that need to be played with accuracy, like mm. 17-24.

Tower of Power record—those guys helped define the style in the first pl the demo tra red.com/downloads.

o get a little more adventuresome
de‘and excitement, so let your solo

If you are soloing on this song, you can choose to utilize the traditional vocabula is genre, or you might
harmonically. Either way, | would recommend playing with energy

convey that.

After the solo section, the rhythm section sets up the chart’s d

ontrast to all the grooving, Remember to crescendo as that line moves down the scale,
a lahg crescendo starti@. 93, so the horns’ dynamic perspective will be informed

by what point in the crescendo the rhythm curr a fancy way of s% n to one another and make music together.”

The last sentence is a comment that woul G m. 140, w a 39 bars of sixteenth notes, you have a triplet figure to play. The
idea is to emphasize the contrast betwee nt to slightly ritard. on this bar in order to really lay into those eighth-note
triplets. Then you can speed tempo in m. 141. Whil Ik over and over about playing good solid time, especially in grooves

ing up or slowing down a degree is totally cool. And m. 140 could very well be one

e most enjoyable styles @c to play. I hope you have fun playing Absoludicrous!

—Gordon Goodwin

v dwin

ordon Goodwin started composing at the age of three.
No masterpieces at that time, but he kept at it and
wrote his first big band chart at age 13. It was good
enough to convince him that he could possibly keep
doing this. Flash cut 20 years later and Gordon is working
in Hollywood, writing for television and film, playing
sessions on keyboards and woodwinds, and working
with artists like Ray Charles, Christina Aguilera, Johnny
Mathis, Toni Braxton, John Williams, Natalie Cole, David
Foster, Sarah Vaughan, Mel Torme, Brian McKnight, and
Quincy Jones, to name a few. Goodwin's cinematic scoring
and orchestration craft can be heard on such films as The
Sorcerer’s Apprentice, Escape to Witch Mountain, Get Smart,
Glory Road, National Treasure, The Incredibles, Remember
the Titans, Armageddon, The Majestic, Con Air, Gone In 60
Seconds, Enemy of the State, Star Trek Nemesis, and even
the classic cult film Attack of the Killer Tomatoes.

In 2000, Goodwin formed The Big Phat Band, an eighteen
piece jazz ensemble, which quickly gained a reputation
as one of the most exciting large jazz ensembles on the
planet. To date, the BPB has released five records, Swingin’
For The Fences (2000), XXL (2003), The Phat Pack (2006),
Act Your Age (2008), and That's How We Roll (2011). The
albums have featured state-of-the-art quest artists like
Arturo Sandoval, Eddie Daniels, Take 6, Brian McKnight,
Johnny Mathis, Michael Brecker, Dianne Reeves, David
Sanborn, Chick Corea, Dave Grusin, Lee Ritenour, Patti
Austin, Art Tatum, Dave Koz, Gerald Albright, and Marcus
Miller.

Goodwin's work has gamered him three Emmy Awards
and eleven Grammy® nominations, with three Grammy
wins for his work on the Pixar film The Incredibles (2006)
and his arrangements of “Rhapsody in Blue” (2012) and
“On Green Dolphin Street” (2014). His charts are played
all over the world, and along with his method books and
(Ds, have heen a robust source of inspiration and learning
for thousands of young musicians.
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