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NOTES TO THE CONDUCTOR

Wes Montgomery’s original recording of “Angel” may be found on his successful crossover album A Day in the Life. While this arrangement remains tru
to the original’s bossa-rock feel, its tempo is a little brighter and it should impart a more assertive mood than the Wes Montgomery version.

While the main melody should always be played in a smooth, legato style, the background material should be crisp, with both the marcato or rooftop
accents (A)and the staccato articulations played short. Concluding phrases often end with groupings of either two or four eighth notes, with th
eighth note always marked staccato. Please ensure that the ensemble does not get too casual with this last note value, as the overall crispnes
chart depends on phrases with clean endings. Ensemble examples of this may be found initially at m. 4 and m. 20; soli examples are fou
m. 8, and m. 12 with tenor sax, trombone, and guitar.

For reference, the call-and-response rhythms at the bridge beginning one beat before m. 21 can be heard on Wes's original
call is fairly straightforward as a grouping of six eighth notes, the second call, beginning on the last beat of m. 22 and pla
1st trombone, is a bit trickier. This one must end squarely on beat 3. Caution your players not to mimic the ending rhythy

Additionally, the first and second responses are not exactly the same. Although they both begin on the “and” of beat 3, t
two offbeat hits, while the second response has four offbeat hits. Also, the second ends with a staccato, while the first do

You will note that the offbeats here are all notated in an eighth-rest/eighth-note pattern.
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Visually, this helps young musicians to accurately play this rhythm.

However, as players mature, they will certainly come across offbeats notated as a quar
found in more advanced charts.

dwiched between tN&ests or notes, as often

Autol

Auro ?
Your young players may be interested to know that co e notational system’that shows the least amount of clutter!
At the ensemble section immediately after the tenor; 53, the first three re all squarely on the beat. While the rest of this section
does not contain any tricky rhythms, it is essential to e€uracy with the articulations.
The piano, bass, and drums should not have : ith ir parts,as a roove pattern is maintained throughout. However, for variety,
the rhythm instruments participate in the attern at the e

Your drummer may want to expesi k pattern by utilizing the ride cymbal with an occasional bell hit in place
of the closed hi-hat.

Lastly, the guitar part m
pentatonic scalar move
Initially, your guitarist shot

for young %For the melody, it may be beneficial for your guitarist to understand simple
f the chords may be challenging, especially those showing an alternate bass note.
is frequently used, and some

board. Additionally, s
orry about fitting in tha\%ote, as the bass player is already covering it. The dominant 7th chord with a #5
the dominant 7th wi | red 9th appears. Please spend some time with your guitarist on these important,
common jazz chords.

Please enjoy! 0 —Les Sabina
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Dr. Leslie M. Sabina holds music degrees from the
University of Toronto, the University of Windsor, the
University of Miami, and Michigan State University.
He is currently professor of music and chair of the
Department of Visual and Performing Arts at St.
Bonaventure University in upstate New York.

As a saxophonist, Sabina has performed with J.C.
Heard, Dizzy Gillespie, Joe Williams, Della Reese,
the Manhattan Transfer, and many others. He also
performs with the Buffalo Philharmonic Orchestra
and BPO Jazz All-Stars. He has contributed a monthly
jazz transcription column to Jazz UK journal, and
is the author of the textbook, Jazz Arranging and
Orchestration: A Concise Introduction.
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