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NOTES TO THE CONDUCTOR

The opening measures should establish the mood and flavor, a minor jazz waltz style. Direct the students to foc
articulations and note length, which will greatly improve every performance. The overall phrasing is lyrical, conne
smooth. Staccatos are short but not too short or clipped.

At mm. 13 and 14, the trombones, bari sax, and piano provide a counter rhythm. Measure 15 is tutti,and escen

at m. 16 adds more momentum and leads into the section at m. 17. The accents at m. 22, m. 23, ill also

lend the music a sense of forward motion.

Take care that the background figures at m. 45 and on do not overpower the sax solo. 0
It's always a great idea to spend time with just the rhythm section to work out subtle and fills such as tho e

piano (right hand) at m. 50. These types of figures are sometimes ignored; howevery, if d correctly, they will adé to
the overall fabric of the piece. Pay attention to short drum fills, which also help to ki e of time goj rum fills
should be appropriate to the style of the chart.

Build the ensemble line at m. 73 so it grows dynamically into a high r the of the |s particular
section, the trombones, bari sax, guitar, and bass make a melodic stat . The alto saxes a pets add interest

with a five-note figure, which leads to the ensemble flgure inus th . 81. The rec rum hi-hat figure is
n th dded at d you've now reached

critical, helping to maintain accurate time and adding mtere t
the apex of the emotional contour. &
Determining the emotional contour of a piece of music h y with.i t tion of phrases and dynamics. It

is a great way to heighten your band’s awareness o
get into the composer’s thought process. The final perfo fter learning
simply playing the notes.

dig in and encourage your students to
think this way, is always much better than

The rhythm section parts are well notate . The guit Qdicates frequent written note lines with other
instruments. The guitarist should list db ison t er instruments. Other notation for guitar is referred
to as slash notation. This indicates ord to be played dleng with the rhythm pattern. Blend is always critical, but in this
type of chart, the guitari d de listen, bIend an eneral, strive to be dynamically understated.

All the best,

—YVince Gassi

Vince
Gassi

Vince Gassi received his Bachelor of Music Education
degree from the University of Western Ontario
in London, Canada and attended the Dick Grove
School of Music specializing in composition and
arranging. Mr. Gassi has written for concert band,
jazz ensemble, orchestra, woodwind and brass
ensembles, and choral groups. Currently, Mr. Gassi
teaches instrumental music, MIDI technology,
composition and musical theatre at Mary Ward
(atholic Secondary School in Toronto, Canada.
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