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The oblique line probably indicates an arpeggio without an acciaccatura.

The grace notes in the introduction are generally to be played quickly. However, those indicated with the letter a) are to be 
played as quarter notes, the ones indicated with a b) as eighth notes (i.e., the grace note and the resolution forming a group
of two eighth notes).

in C.

Most of the 32nd notes in the opening and concluding sections of the Overture appear in C as sixteenths, e.g.,

appears as . A few scattered sixteenths appear as eighth notes. The A and B printings contain a more sharply
pointed rhythm than the C manuscript.
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Overture in French Style
(Partita in B minor)

Johann Sebastian Bach (1685–1750)
BWV 831
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Allegro (q = 160)
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The Courante, Gavottes and Passepieds appear in the new printing of B; this is no more accurate than A. 
C contains the Courante without any variants, but it does present a clear text.
Distortions in A and B.
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Andante con espressione (q = 72)
SARABANDE
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