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PROGRAM NOTES

Espaiiola is a small towf in'New Mexico in the United States. Although it is of limited interest as a travel destination, its
location midway betWweendéanta Fe and Taos;gémbined with its proximity to a number of Pueblo Indian communities,
makes it a usefulstaging point for trips infoaorth central New Mexico. Settled by Spanish conquistadors in 1598, the
area’s rich cultural pastis'stillevident tedaysin its music, art, and way of life. Don Juan de Ofate, who declared the

area a.capitalfor Spain, explored theregion. He created a Spanish settlement in a region already inhabited by the
indigenous descendants of the Anasazi.

Often réferred to as the first’@apital city in America, the town is believed to have been named Espafiola by railroad
workers—at the time of sailread construction, a small restaurant in the area was nicknamed “La Espafola.” This was
because of the large ptesence of Spanish women in the area. The name became official by 1900 and Espafnola became
a small railroad tow}

Dedicated toithe Coral Way Bilingual Center “Chiefs” Symphony Winds. A former student of the composer while at
Miami Senior High School, and a very talented musician, teacher, and clinician, Michele Fernandez Denlinger is the
director of this outstanding ensemble.

Please note: Our band and orchestra music is now being collated by an automatic high-speed system.

The enclosed parts are now sorted by page count, rather than score order.

a division of Alfred

@e&um BAND



NOTES TO CONDUCTOR

Around the world, most countries and cultures have developed characteristic styles of marches.

Yet, much borrowing and cross-cultural development has taken place, and consequéntly, the casual
listener may not be able to distinguish the nationality of many marches at first hearing. Nevertheless,
the most identifiable sound comes from the Spanish march, which has characteristics ofithe
pasodoble, features fanfares at the beginning or end of strains, uses extensive changes of modality
between major and minor keys, and in some cases, tempo variations. This composition,is written in
the style of a Spanish concert march.

The introduction is a short bold statement and should be played marcato and with eourage. 1tis
written in unison and octave tutti, and due to the strict guidelines of this series, the unisongutti’is
somewhat limited; however, since many instruments have overlapping registers, the intended tonal
character is accomplished. The most important concept is that of balancet All octaves need to be
balanced to the lowest pitch for reasons of blend, projection, and intonation.

At measure 4, all winds have a mf°’dynamic level. Let the trumpets play the melgdy just a bit louder
than the ensemble, as this is traditional in the Spanish marches. Throughout this’section, the
background figures should be played tight and in a driving manner. Mu€h.attention should be paid to
the articulations. All staccatos are to be playedishort butnot “choppy:’. Make certain that students are
using a light tonguing effect.

Measure 24 is a trio-like section and, Whiletraditionally one flatis added to the key signature, it is

not a true subdominant modulation\Noefe that four measures,before, the parallel key of G Major is
established and modulates to EiMajor, whi€h'is up a minofisixth. This section is to be played soft, but
make certain that the pulse remains,constant.

Measures 40 through 43 intreduce a short fanfaretofset up the D.S. al Coda and eventually the Coda,
and should be played with increased intersity.

Throughout thisipiece, all percussive elements reinforce the rhythmic patterns in the melody and
accompaniments.he.intent is to maintain the intensity and drive of the march from beginning

to end, but notidllow, the ensembl€ to overplay. All throughout the piece, based on the ability and
balance of the'ensemble, feelifree to'make the necessary adjustments to ensure the proper dynamics
fromeach individual part“All crescendos and diminuendos should dynamically start and end together.

| khow that Espariola Will be well accepted by your students and audience and that, besides being an
outstanding additigmito Your library, it will provide an excellent option as a concert opener at your

next contest or festital program.
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