@ BEGINNING BAND Grade 1

Ride of the Knights

VICTOR LOPEZ (ASCAP)
INSTRUMENTATION
1 Conductor 2 Baritone Treble Clef WORLD PARTS
10 Flute (World Part Trombone in Bb Treble Clef) Availallnfle fsr downloa;ldfrom
A b /worldparts
2 Oboe 4 Tuba www.aiired.com
10 Bb Clarinet 2 Mallet Percussion HorndimEb
2 BbBass Clarinet (Xylophone and/or Bells) Trdmboene/Baritone in B» Bass Glef
6 EbAlto Saxophone 1 Optional Timpani Tuba in E>Bass Clef
4 BbTenor Saxophone (Tune: A, D) Tuba'in E» Treble Clef
2 EbBaritone Saxophone 2 P?;ﬁ;?gi?ﬁ] Bass Drum) Tuba'in B» Bass Clef:
! Tuba in Bb Trebles€lef
8 B Trumpet 3 Percussion 2
4 FHorn (Suspended Cymbal/Bongos/Temple Blocks
6 Trombone/Baritone/Bassoon or Optional Woodblocks [2])
NOTES TO.CONDUCTOR

The first four measures of the introduction are in unisen andishould be played somiewhat mysterious. At measure 5, all
of the winds join in, harmonized, building to measure9, where it should be played spirited and energetic. Make certain
all staccato articulations are played short but not“choppy.“Note that in tHe absénce of an oboist, the flutes should play
the optional divisi line. Should there be an oboist, the flutes may thenplaythe top notes only.

At measure 13, all winds should play the quarter note full but notdeavy. Ensure that the bongos are properly tuned.
The small drum is tuned to the high pitch,and thelarge drum téithefow pitch. Some professional players prefer the
interval of a fourth for tuning, with the large,drum tuned to ‘G andithe small drum tuned to ‘F. Have the bongo player
do some research on this subject,

At measure 21, there is a véry simple question-and-answer section between the instruments playing the unison
melody and the trumpet, supported by the rest of the,ensemble. Make certain to keep the melody most prominent at
all times.

Work on balance at méasure 29 and aim for thé'lower-sounding instruments to be heard. In this section, the temple
blocks add a(special effect by creatifig an"authentic sound of horse hooves clipping and clopping along.

Thesectionat measure 41 throughibeat one of measure 44 is written in unison and octave tutti. All octaves need to be
balanced to the lowest pitcliyfor reasons of blend, projection and intonation. Measure 44 should sound thunderous as

it is marked fortissimo. Howeveg, note that it tones down to a forte at measure 45 and the focus becomes the rhythmic
intérplay between the timpani-and other percussion instruments.

At'thecoda, make certaimithat the crescendo in the winds starts gradually at measure 57 and goes no louder than a
forte.The percussion, hawever, should play at a fortissimo.

All throughout the piece, based on the needs of the ensemble, make the necessary adjustments to ensure the proper
dynamics frofdeach individual part. All crescendos and diminuendos should dynamically start and end together.

| hope that you find Ride of the Knights to be not only serious literature for your ensemble but exciting and fun to play.
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Ride of the Knights

FULL SCORE By Victor Léopez (ASCAP)
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Moderately J = 132

Flute r}mé a— /1 = = = =
ANIV4 X
J
Oboe r}mé v % = = =
ANIV4 X
J
Bb Clarinet {ey 73‘ - - -
ANV X
J
Bb Bass Clarinet r;mé 3& i T T T
S —t—=" 5'} = =
mp
Eb Alto [Fa=: = = =
Saxophone '\:j‘;‘ —
Bb Tenor #3:3 I I J :
Saxophone '\:j‘z‘ 4 e i i’
mp S ———
Eb Baritone r \F
Saxophone ! ’
f——
Bb Trumpet = =
F Horn = =
L, —————————
Trombone/Baritone/ = =
Bassoon ’ ’
J
T T
] 2

Percussion ly & 3 - - -
(Snare Drum, Bass D ) %

Percussion 2

(Suspended Cymbal/Bongos/ H 3 - - -
Temple Blocks or Optional 4
Woodblocks [2]) -
1 2 3
© 2015 BELWIN-MILLS PUBLISHING CORP, mp3
a division of ALFRED MUSIC Y,
43078S All Rights Reserved including Public Performance

Purchase a full-length
performance recording!

alfred.com/downloads



AN
i Ll \.ci R \.cl M D ?w
[ TN
N
[ TN
N
[ TN
L] N || kiat DMt & ™ g
£ =
s 2
& g
il ® o
L | N [ g g
/7] =
] gl
Z
=
7]
il T R ne M Q] T
I I
] Al o & TS TR L& TR A& M il
R R
en den v It o Eu v N N
X o N RN NP N N N = =
[ AY AY
~
; g
w4
. % S 3 = - «
8 . o % @ = 2 g .m g 2 g g
— o . . . [72)
= o o e < = = = = = = & &

43078S



| 1
B0 -
N
A
.ﬁvi ||1
h -
N
B ]
| Q] m
1 Ty g A
-] = w
"] L g
p=g b= o
.Wm WL~ i Y T N f m. o -
= L - =
S 177) =
@ _len v v “Mﬂ v uﬂMﬂ_ @
Y N °  SY N N =
w
. . < [==] - N
. »
E S & 3 e o P FE 2 g >
- - : . . < =9 2
= o o o8 < = = = T (== = & &

12

n

10

43078S



~4 A~ |~ [
~t At |~ [
[ 1 NN TN ~t
TN ~t
i~ AP Y i~
TN MM
~ |~ [
oy |~ m i
NS NN ~
TN ~t
i~ AP Y i~
=
.2h
_ £ 11
S LRSS
S
S0
=
S
[==]
! m m .

FL

Ob.

CL

B. Cl.

A. Sax.

T. Sax.

Tpt.

Hn.

Tbn./Bar./
Bsn.

Tuba

Perc. 1

Perc. 2

16

15

14

13

43078S



FL

Ob.

CL

B. Cl.

A. Sax.

T. Sax.

Bar. Sax.

Tpt.

Hn.

Tbn./Bar./
Bsn.

Perc. 1

Perc. 2

20

19

18

17

43078S



N~ T
@lll | N ~4
(YRl
..i!; | N i~
I Mo
[ | N TN
N
¢
. © = =
—
: 5
"
. > y 3 S - a
8 . o % % = 2 g .m = 2 g g
— o . . . [72)
= o o o < = = = == =1 = & &

24

23

22

21

43078S



To Coda ¢

Tbn./Bar./

Fl.

Ob.

ClL

B. ClL
A. Sax.
T. Sax.
Tpt.
Hn.
Bsn.
Tuba
Perc. 1
Perc. 2

28

27

26

25

43078S



oall i
]
oall i
N N
L
I
|
L
oall i
I
oall i
el i
N
2
-q S M
=
=]
g
' =3
2
.._ S |l
S
=
& 2
< g
5.4 M1 M i
=7
&) |l :
N =
N e = sl
—
[
> o]
) . < =] — S\
. »
E S & 3 e o P 2 z g g
— o . . . ] =7 =
= o o o < = = = == =1 = & &

32

31

30

29

43078S



Tbn./Bar./

10

Fl.

Ob.
ClL

B. ClL
A. Sax.
T. Sax.
Tpt.
Hn.
Bsn.
Tuba
Perc. 1
Perc. 2

36

35

34

33

43078S



11

L s N
I
L e N
alll N ol e AN
i e
[ il il
ﬁ L ﬁ.- I
| S il
-~
il e Lml- -Hw AN
() m .
I
~
oL T i T ™ T alll ALl A
o Ty ;ﬁ- ﬁJ
.r||~ e EIL e N
ot i | || |
o Ty T i i T A
Iy m==
_len - v v v v R v v v N N
N ) i N NE N S g = -
—
[
% <
. % : s = — «
E S & 3 e o P 2 z g g
- - : . B < =9 2
= o o o8 < = e = I (=12 = & &

40

39

38

37

43078S



12

Fl.

Ob.

ClL

B. ClL

A. Sax.
T. Sax.
Bar. Sax.
Tpt.
Hn.
Tbn./Bar./
Bsn.
Tuba
Perc. 1
Perc. 2

4

43

42

41

43078S



13

>ﬁ
AL
>%
AL
rt

S

: 5

»

. w . 3 S — a
8 . o % % = 2 g .m = 2 g g

— o . . . [72)
= S &) P~ < = &2 = = (=12 = & &

48

47

46

45

43078S



14

D.S. ¥ al Coda

mf

D.S. % al Coda

opt. div.

“
HH |
~t
4 NN
NN A
Al |~ ~
X || all TH N NIl
mi.N mi.N
NG & = =
S
: 5
e
. > . 3 S — a
8 . o % % = 2 g .m = 2 g g
— o . . . [72)
= o o o8 < = e = I (=12 = & &

52

51

50

49

43078S



15

©® Coda

L2

[illX
T

opt. div.

=
f

&
=

mf

e
]

ILI\

mf

i

FL

Ob.

Tbn./Bar./

B. Cl.
Bsn.

ClL

A. Sax.
T. Sax.
Tpt.
Hn.
Tuba

Perc. 1

Perc. 2

56

55

54

53

43078S



16

~ ~ ~
9 9] Onl -
i
| o
o “ LS EA ™
A
A
AQLL TTR A S SIS A
TN AL
T TN BA
AQL TTRA DA R Aol T i 7
AL ‘
Y TT® WA
AQL TTTOA THA i AN T TTRA
_|a v v v v “Mﬂ N v v
N MNP N ¥ N 9 D
. ¥ : — ~
S a nm nvM o . M . _.m S S
- = - . . a\m =9 = 25 5 )
= S O & < = = = = = & &

60

59

58

57

43078S





