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A chord is a combination of three or more 
notes played at the same time. All the 
notes are connected by a stem unless they 
are whole notes, which have no stem. The 
stems can go either up or down, 
depending on where notes are located on 
the staff.

This is the first time you are playing three-note chords. All the chords in this exercise are made up of 
the open G, B, and E strings. Play it with your wrist free and relaxed. Remember to keep your eyes on 
the notes and not your hands.
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This exercise will get you used to playing two notes at a time—open B and open E. 
Play both strings together with one down-stroke.

In TAB, the numbers of a chord are lined up vertically.

(Not to be played)

CHORDS
DO IT YOURSELF: GUITAR

Two-Note Exercise

Three-Note Chord Exercise
This is the first time you are playing three-note chords. All the chords in this exercise are made up of 
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A popular style of playing chord accompaniments in  time breaks the chord into two parts: a 
single bass note followed by a chord made up of the remaining notes. On the 1st beat, play only 
the lowest note (called the bass note). Then play the rest of the chord (usually the three highest 
strings) on the 2nd, 3rd, and 4th beats. The complete pattern is called bass-chord-chord-chord.
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Another style of playing chord accompaniments in  time uses a bass note on the 1st and 3rd 
beats and three-string chords on the 2nd and 4th beats. This is called bass-chord-bass-chord.

This style of playing chord accompaniments can be adapted to  time by playing a bass note on 
the 1st beat and three-string chords on the 2nd and 3rd beats. This is called bass-chord-chord.
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For a smoother sound, hold the bass 
note down until the end of the measure.

Pattern
A

Pattern
B

Pattern
C

BASS-CHORD ACCOMPANIMENT
DO IT YOURSELF: GUITAR
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WHEN THE SAINTS GO MARCHING IN
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FOUR-STRING C CHORD
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