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Move up the Neck on the 2nd String

It's time to move up the neck on the 2nd string. The next natural notes in
the alphabet—E, F, and G—fall on the 5th, 6th, and 8th frets.

1st finger iéisthfret

2nd fingeri §6th fret

4th finger © § i(§§8thfret
2nd
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Move up the Neck on the 1st String
Now, let's move up the neck on the 1st string. The next natural notes in
the alphabet—A, B, and C—fall on the 5th, 7th, and 8th frets.
1st finger é 5th fret
ardfinger i ¢ i 1 E) 7 et
4th finger 8th fret
1st
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Play the the boogie-style melody below, which features notes on frets up the neck. Keep in mind that there
are no open strings in this one. The string and fret indications will make it easy to learn.
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Tue New Brack &of™"
In the style of “Back in Black” by AC/DC
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Is THis YOUR CARD? @
In the style of “Ace of Spades” by Motorhead
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