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QRAM NOTES

aysth ide on the Fort Berthhold Reservation in North Dakota.

ef%hem as Aikaree or Ree Indians; however, they call themselves
eople!The Arikaras share a single nation with the Mandan and

he three tribes lived in separate villages, each with its own chief.

inced ”uh-RIH-klﬂL”is a Native American tribe, which lived along the
s

”th

the 18005, many of their people died of smallpox, and as a result, the three tribes
merged. Tod %are known as the Three Affiliated Tribes. Arikara artists were recognized
for their pot%askets, and glasswork. They also were known for supplying other tribes
rican beads for their beadwork.
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NOTES TO THE CONDUCTOR

At the beginning, the bells play a very important role during the ostinato pas
measure 1 until measure 26. The part should be played lightly and with a s

Notice that a few cue notes, which may be new to some stud usedins rts.
A quick explanation of these small notes will suffice. Starting w §
the timpani solo should sound as if it is being played from a dista impani d&re not
available, cue notes, which will work just as well, have been written for the ong, bass
clarinet, baritone saxophone, and tuba. Notice tha trombone player ha lay from second
space C (6th position) to fourth line F (1st positi ength from one position to the other
may be a challenge for younger players. This p eat opportléo teach alternate

ay the fi F using the same 6th

position that they use for the second space C. rnate p { indicated on the part to

facilitate the rehearsal.

Work on a smooth transi to'the new time signature change at
measure 27, which isin 4. uld play h ion with energy but not forced. Make
%? tune the two concert toms using an
effective performance.

nded songri
ill enjoy pe@gs piece and making the connection with their
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