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Traditional Irish Carol
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In this sem: arrangement of one of the world’s
oldest as carols, the haunting melody
i throughout the orchestra. Changing
textlres combine with shifting modes to create a
i¢ and peaceful atmosphere that surely will be
remembered long after the concert is over.
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ProGgramM NoOTES

dates from the 12th century, and is said to be one of the oldest ca ) exi W
t

its hymn tune name “Enniscorthy,” the Wexford town with whick o bee iated, its first

verse, “Good People All This Christmas Time.” The haunting e@e ancient
Christma%ry.

Mixolydian and Dorian modes (or scales), and conveys the peacef

Q\ combined with its haunting
r major tonality and Mixolydian/
uction that establishes this alternating

NotEs TO

The essence of the “Wexford Carol” lies in th
modal context. The melodic and harmonic conten
Dorian modes. The arrangement begi
tonal center, oriented around

of continuity. For example, imary carol the ard in mm. 43-50 (1% violins), the active arco
accompaniment in the low the movi@g th notes in the accompaniment should interlock

contmuously The co condary car me"is heard, rhythmically augmented, in Dorian mode in
. A steady and sustained 1% violin held notes serve as a transparent

are should be taken to attend to the recurring diminuendo markings.

Throughout the piece, the melo oice e accol@t should always intermesh, creating a sense

resented i jor in mm. 64-79 (viola/cello), with rhythmic accompaniment

des e in 1* violins. This final thematic statement should be the dynamic
with calé to balance the theme and descant. After a brief diminuendo (m. 79), the
ight-me return to the introductory material (mm. 80-84), retreating to a final,




Wexford Carol .

CON]_DUCTOR SCORE Traditional Irish Carol
Duration - 3:30 Arranged by Andrew H. Dabczynski (ASCAP)
Moderato, not hurried (J=80)
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