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Dance of the Comedians

From the Opera The Bartered Bride

BEDRICH SMETANA
Arranged by LOUIS BERGONZI

INSTRUMENTATION

1 Conductor
3 SoloViolin 1

(or Small Group)
8 Violin 1 Section
3 Solo Violin 2

(or Small Group)
8 Violin 2 Section
3 Solo Viola

(or Small Group)
5 Viola Section
3 Solo Gello

(or' Small'Group)
5 Gello Section
5 StringiBass

With its tuneful and contrastingéections, lively tempo, syncopated rhythms in %, and “big finish,” this is a great piece
to close or open a concert. Flexible parts areiincluded, allewihg this piece to be performed by an ensemble containing
students of varied skill levels:

PROGRAM NOTES

This movement is '@ skocnd, a rapid Czeeh folk®dance in ‘Z meter, and is the last of a very popular set of three dances
from Bedfich/Smetana'siopera, The Bartefed Bride. “Dance of the Comedians” occurs early in Act lll when a circus troupe
comes to<€he 19th-century Bohémianivillage in which the opera is set. Each of the circus performances gets its own
background ‘'music via the movement’s clearly defined sections and contrasting themes. A three-chord fanfare opens
and closes the movement ang frames each section.

NOTE FROM THE EDITOR

All Belwin string partsshave been carefully bowed and fingered appropriately by level. The Yellow Very Beginning series
includes many Bowingsas well as reminder fingerings for first-time readers. The Red Beginning series includes frequent
bowings 4@ assist younger players. Fingerings for altered pitches are often marked. The Green Intermediate series
includes approgpriately placed bowings for middle-level students. Fingerings and positions are marked for notes beyond
first position. The Blue Concert series includes bowings appropriate for the experienced high school player. Fingerings
and position markings are indicated for difficult passages.

Bob Phitlpe

Belwin/Pop String Editor

~
Please note: Our band and orchestra music is now being collated by an automatic high-speed system. @e&um ORCHEST RA
__4

The enclosed parts are now sorted by page count, rather than score order. a division of Alfred



NOTES TO THE CONDUCTOR

1. This arrangement is set up to help you address the needs of students of varied skill levels in your ensemble. In
addition to the standard 5-voice instrumentation, this arrangement includes the option for having two groups
within the Violin 1, Violin 2, Viola, and Cello sections: the “Section” and a “Solo or Small Group.” The piece can be
learned and performed effectively with only the Section parts or with as many of the more difficult Sele or Small
Group parts as you deem feasible. The Bass part also includes a solo section for a more advanged player, or the
advanced player may join the section cellos.

2. Toenjoy the comedic effect of this piece, make something of the musical gags in the piece. These are easily enjoyed
by the audience, and are also “inside jokes” for your musicians.

(A) Vary the length of each occurrence of the two-measure fanfare that always lends with a fermata (mm:*1-2,
119-120, and 140-141). This motive is used to announce the next circus act. Varying'the time pla¢ement of
the third note and the length of fermati not only keeps the studehts ofitheir toes,but it is themusicalsformal
purpose of these measures.

(B) Use the abrupt changes inherent in the piece for effect. Fok éxample, make use of theysudden shift of key,
instrumentation, timbre, and texture at m. 150 that seems to.squash the smaller calliope-like section (mm.
142-149) that precedes it.

(C) The whole string orchestra goes around almost thegntire “circle of fifths” in‘tam. 158-172. The passage starts
in C major, moves through the sharp keys, and passes back through C major (m:164) on its way to the flat keys
before circling back to C major. Although this ispritaarily\an “inside joke“for musicians, your budding students
will like being in on the joke. As their teagher,"you will like the carefélly crafted relationship between the
chromatic pitches within each part and howthey.smartly lie on thé fingerboard—all well within the students’
abilities.

(D) Itis not just syncopation that creates the'stylistic fun of the piece, but the articulation. Be sure the bow leaves
the string on the eightli'note just before the accented quarter note. (See m. 92.)

(E) The fermatiare perfect gpportunities for developing students’ability to forecast bow placement and have fun.
Be sure that at the rele@se of theferimata they em@up precisely at the bow location needed for the subsequent
measure so there is no'need to lift and resplace.the bow to begin the next measure. In fact, to do so would
visually spoil the'suspense for the audiénce, which is just waiting for the piece to get itself going again.

3. This arrangementfin€ludes special notation desighed to aid teaching and interpretation of the music beyond what
is in standard notatien. Information congerning this notation is in both the score and parts.

(A) Instead of a raiséd comma ('),shich most often is used to show a lift-reset of the bow (but is also used to
show a breath for phasing)jtwo separate symbols are used in this piece. The score and parts contain this
information.

(B) Noteheads that areusually beamed together are split here to show the phrasing. This aligns “how the music
goes” with “howW the music (notation) looks.” (See m. 92 for example.)

(C) A bracket(fis used when no bow lift is needed, whether or not the lift reinforces phrasing (see m. 13). The use
of this#stay®marking facilitates dynamic contrast by ensuring students are in the necessary bow location.

4. The interplay between the two violin parts in “Dance of Comedians” suggests a stage layout commonly used until
the 1920s:6ne that has the violins split on either side of the conductor—as left and right “speakers,” if you will. Put
the cellos and basses in the middle of the orchestra and you'll have a great“subwoofer”in the center of the orchestra
to ground it rhythmically and tonally.

Additional information for teachers can be found at louisbergonzi.com.




Dance of the Comedians

From the Opera The Bartered Bride

CONDUCTOR SCORE Bedrich Smetana
Duration - 9:20 Allegro (s =100 - 120) Arranged by Louis Bergonzi
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Symbols: When you need to move your bow to be in the correct spot for what is coming next you will see this symbol (¢). It means lift your bow to a new spot. Usually you
would move back to where you were playing the last note or set of notes you bowed.

When you are already in the correct spot for what is coming next, you will see this bracket: ————1. It means “stay”” and you should not lift your bow from where it is.
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