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INS ENTATION

ctor 9 1st Trombone
1 Alto Sam 2nd Trombone

nd Eb AltoSa ne 3rd Trombone (Optional)
Tst Bb (&xophone 4th Trombone (Optional)
2nd Kr axophone Guitar Chords
EbBaritome Saxophone (Optional) Guitar (Optional)
rumpet Piano
b Trumpet Bass (Electric)
3rd Bb Trumpet Drums

4th B> Trumpet (Optional)

Optional/Alternate Parts
Aucxiliary Percussion (Tambourine, Claves, Congas)
CFlute
Bb Clarinet
Vibraphone
Tuba
Horn in F (Doubles 1st Trombone)
1st Baritone Horn T.C./Bb Tenor Saxophone (Doubles 1st Trombone)
2nd Baritone Horn T.C./Bb Tenor Saxophone (Doubles 2nd Trombone)



NOTES TO THE CONDUCTOR

Peter Gene Hernandez, known by his stage name Bruno Mars, is a multitalented singer, songwriter, producer, and musician born to a musical family
in Honolulu, Hawaii.

This very playable pop tune has a great, upbeat groove. Written at a moderate tempo with a contemporary disco soul beat, it has all the ingr
necessary to engage your students and audience.

The introduction should be played at full volume, though not too loud. Both articulation indications and dynamics should
arrangement has quite a few articulations. None of these are difficult, but the ensemble should strive for a uniform,
essential goal within the ensemble: each player should listen. In addition, uniform releases are equally important
unimportant. Clean releases will make any band sound more mature and well rehearsed.

Discuss and stress to students to distinguish between the following jazz and rock articulations (Example 1) in order

correct style.
A
J J J

Ve _

Example 1 ff
dah dit doo dot
For example, apply these suggested phonetic syllables to the rhythmic pattern at m. 8 (Exa 2), singing it unt be sung
effortlessly. Then, play the pattern using the syllables to tongue the notes. This concept should b hout'the chart, a ill help students
play in the correct style and make the ensemble sound tighter.
L

dah dit doo dit doo dit doo dot

A
These common articulations appear in most of all jazz ensemble literature; on ed, they may be app&wactically any piece. In general, in
this style arrangement, the staccato indications should not be played hort or d.

using the “slappi ch&’That means that the player must replace
the usual plucking motion of the index and middle fingers wit s” by striking t ith the side of the bony joint in the middle of

the thumb. This style will look and sound percussive. However, if the p experienced in technique, the “X” notes may be played as regular

notes until the slapping technique is mastered, and it just as effective. Check it out on YouTube.
ano, and bass..Th ones and baritone sax are then added, followed by the

e
sectio 'oiné a rhythmic and harmonic structure that gradually builds until

Notice that, as an option, the bass part has “X” note heads that ar

At m. 53, the melody is shared in unison starting wi
saxophones in the harmony. Eventually, the t
m. 72. All of this happens with some Latin jui

Make certain that all of the
arrangement, don't forge

hat the principal instr , the claves, is present. Again, to obtain the desired intentions of this
the dyn&as well as articulations. This will ensure a tight sound throughout.
easure.”

ensemble arrangemen%

I hope you enjoy perfor
Treasure it!

—YVictor Lépez

Victor
Lopez

Victor Lépez is a highly acclaimed
educator, composer, arranger, and
adjudicator. He holds music degrees
from the University of Florida and
Florida International University, with
an Ed.D. in Educational Administration
and Supervision. He has served
as director of bands at the middle
and senior high school levels and
as an administrator in the Miami-
Dade County Public Schools. He
has recorded and performed with
various artists and has appeared
in numerous music videos. He has
over 450 compositions/arrangements
published as an exclusive composer,
arranger and clinician for Alfred Music.
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