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NOTES TO THE CONDUCTOR

This chart should be played at a moderate swing tempo of 160 BPM or a little faster if desired, but only if the vocalist is 
comfortable with the faster tempo. All of the eighth notes in the chart should be swung.

The crescendo that begins in m. 6 should start softly and build quickly to a strong finish in m. 8. The marcato, or rooftop, 
accents are played detached, accented, and for their full value—think “daht.” Staccato markings are short but not clipped.

When the vocalist enters at m. 10, please remember to keep the background dynamic as notated and to always avoid 
overpowering the vocal soloist.

There is a written-out solo provided for tenor sax starting at m. 46. This written-out solo may help a great deal if the tenor 
soloist is not confident with improvisation with chord symbols.

The rhythm in mm. 68–69 is a little tricky; however, after playing through it a couple of times, there shouldn’t be any 
problem with it. I suggest directing the ensemble to sing their parts to clarify the rhythm and interpretation.

The rhythm section parts provide clear instructions. The guitar player has slashes for comping, so direct the guitarist to 
keep it light and understated for a traditional sound. Ask the guitarist to use medium-thick picks, which will give the sound 
an acoustic quality, and to hold the pick loosely between the thumb and index finger. The guitarist’s quarter-note rhythm 
should perfectly mesh so that the guitar and bass merge into one big sound.

Note this arrangement is written in two keys for flexibility. I strongly suggest the director very clearly announce which 
key—low key or high key is to be played.

Of the hundreds of charts I have written for publication, “Fascinating Rhythm” is one of my favorites.

Enjoy!

 —Dave Wolpe

Dave  
Wolpe
Dave Wolpe is truly a prolific composer/
arranger with nearly 700 charts 
arranged and/or composed for various 
publishers, primarily Alfred Music 
Publishing Co. He has scored dozens 
of arrangements for the Glenn Miller 
Orchestra and is co-arranger on the 
platinum CD In the Christmas Mood. 
He has arranged for Disneyworld and 
Disneyland Paris with music ranging 
from small bands to symphony 
orchestras. He has also arranged for 
the bands of Ray Anthony, Les Brown 
and many others. In the late ’70s and 
early ’80s he played lead trombone 
with Ray Anthony and later with  
Les Brown.
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