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A flat b lowers a note a half step. Bb is played 
one fret lower than the note B. When a flat 
note appears in a measure, it is still flat until 
the end of that measure.

Aura Lee

 Introducing B-flat

This old American folk song was later recorded by 
Elvis Presley and called “Love Me Tender.”
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G7 Chord

Play all four 
strings together:

& 44 Û Û ÛG71. Û Û ÛC Û Û ÛG7 Û Û ÛC

& 43 Û ÛC2. Û ÛG7 Û ÛC Û ÛG7 Û ÛC Œ ŒC

& 42 ÛG73. ÛC ÛG7 ÛC ÛF ÛC ÛG7 ÛC

& 44 Û Û ÛC4. Û Û ÛF Û Û ÛC Û Û ÛG7 Û Û ÛC Û Û ŒC

& 43 Û ÛC5. Û ÛC7 Û ÛF Û ÛC Û ÛF Û ÛF Û ÛC Û ÛC

Û ÛG7 Û ÛG7 Û ÛC Û ÛF Û ÛC Œ ŒC

Place your 1st, 2nd, and 3rd fingers in position, then play one string at a time.

Play slowly and evenly. 

 The G7 Chord

G7 Chord Exercises
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In recent years, the uke has come to be a symbol for musicians who are a little 
different, who don’t travel the well-worn path. The uke has snuck into punk clubs, 
songwriter listening rooms, and major pop hits like “Hey, Soul Sister” by Train. 
Nowhere has the uke blossomed more than on Internet video sites like YouTube. 
It fits easily in a Webcam close-up, sounds okay through a cheap computer mic 
and speakers, and is simple enough to allow just about anyone to share their own 
song with the whole world. This section will help you learn some new strums and 
chords so you can join the new pop ukulele revolution.

The Syncopated Strum
Syncopation means to shift the emphasis to the offbeat. To show syncopation in 
written music, dotted rhythms, rests, and ties are sometimes used.

The strum shown below is the Swiss Army knife of strum patterns. It is the 
universal folk-rock-alternative-swing-funk-punk-campfire strum. This one is good 
at any speed, fast or slow, swinging or straight. Note the tie that connects the 
“&” of beat 2 to beat 3, creating a syncopation. Be sure to tap your foot and 
count out loud.

If you find this rhythm a little confusing, break it down into one- or two-
beat segments:

Count:
Tap:

1 2 && 3 & 4 &

44 ..Û≥ Û≥
- hold -

Û≤ Û Û≤ Û≥ Û≤
C

Rocking Out the Uke
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Using our 12-bar blues progression in C from page 130, we’ll play a sample solo based 
on the minor pentatonic scale. Also, remember the syncopated rhythms using triplets 
that we covered on page 126? We’ll use one of them to create the melodic idea. When 
we get to the V chord, we vary the original melodic idea by moving it up a whole step. 
Finally, we end with one of the turnarounds in C that we covered on page 132. Recycle 
and reuse!
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A FEW THINGS YOU NEED TO KNOW ABOUT THE MUSIC BIZ 

Getting What’s Coming to You
How to Copyright a Song You’ve Written
Once you have written a song and recorded it on tape, you automatically own the copyright to 
that song. This means that you alone have the right to make copies of the song and sell them. 
In order to protect that right, it is a good idea to have your song registered with the Copyright 
Office of the Library of Congress. Once your song is registered, you can prove in court that the 
song is yours (should anyone try to steal it).

To have your song registered, you’ll need to visit this Website: 

http://www.copyright.gov/  

Navigate to “Forms” and download the forms, or go to “Electronic Copyright Office” (eCO), 
where you can register online.

The Copyright Office contact information, as of this writing, is as follows:

U.S. Copyright Office

101 Independence Ave. S.E.

Washington, D.C. 20559-6000

(202) 707-3000  

There is a charge each time you register, but, you can register more than one song at a time. 
If you register more than one song at a time, the recording you send in will need to have a 
name, such as “Collection of Songs.”  

How You Get Paid When Your Song
Gets Played on the Radio
Technically, each time your song is played on the radio, on TV or anywhere else considered 
to be in public, you should be paid a fee. Because it would be impossible for you to keep 
track of each time your song is played and to collect the fee, there are agencies that do this 
for you. These agencies are called “performing rights collecting organizations.”  Their job 
is to monitor radio stations, TV stations and other places where songs are played for the 
public and pay you the fee for each time your song is played. The size of this fee depends on 
where your song is played. A hit song played all over the country can make the writer rich 
on performance royalties alone. The two main performing rights collecting organizations are 
ASCAP, which stands for the “American Society of Composers, Authors and Publishers” and 
BMI, which stands for “Broadcast Music Incorporated.” To join either ASCAP or BMI, go to 
their Websites, or write them a letter requesting an application. 

To contact ASCAP, write to:  ASCAP, 1 Lincoln Plaza, New York, NY 10023 or see 

www.ascap.com.

To contact BMI, write to:  BMI, 320 West 57th Street New York, NY 10019 or see 

www.bmi.com. 

Why You Don’t Have To Pay when Your Band 
Plays Another Band’s Music 
Club owners and promoters pay a “blanket fee” to the performing rights collecting 
organizations. This fee covers all of the performance royalties for the music performed in 
their venue. 
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