@ INTERMEDIATE STRING ORCHESTRA Grade 2%

Gavotte and Rigadon
from Suite in A Minor

GEORG PHILIPP TELEMANN
Arranged by JANET FARRAR-ROYCE
INSTRUMENTATION \ 0

0‘)

"
O

R

cror_ &

hestra, t ements could be performed together

Conductor

1st Violin

2nd Violin

3rd Violin (ViolaT.
Viola

Cello

String Bass

U oL 1 0O 0O —

NOTESTOT

Delightful Baroque dance tunes perfectly arranged for s
or individually. Fantastic teaching pieces!

.
ally the }nant dance step expressed in the music and

r then crea e rest of the dance steps around this music and
doing them.Théused were originally created in the French courts of

Many of the names we know for’o
applied to the binary dance form (
calls out the steps to the dancers as th

ZICE up. This is because the gavotte steps are “Step, Hop, Land,’
at of the measure. The “Step” and the “Hop” are the two quarter-

ou can remain in the air when you are hopping!

d light hi@yy you see staccato markings under almost all of the quarter notes of this
Up” on @ne feoton the pick-up and then point their other foot out to the side and back, then
on the four bea e next measure.

iolingand violas might try using alternating 0-4 fingerings to add color to the repeated D and
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All Belwin strin@s have been carefully bowed and fingered appropriately by level. The Yellow Very Beginning series
includes many bowings as well as reminder fingerings for first-time readers. The Red Beginning series includes frequent
bowings t t younger players. Fingerings for altered pitches are often marked. The Green Intermediate series
includes appropriately placed bowings for middle-level students. Fingerings and positions are marked for notes beyond
first position. The Blue Concert series includes bowings appropriate for the experienced high school player. Fingerings
and position markings are indicated for difficult passages.

NOTE FROM THE EDITOR

Bob Phillipe

Belwin/Pop String Editor
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Please note: Our band and orchestra music is now being collated by an automatic high-speed system. @e&u‘n ORCH EST RA
__4

The enclosed parts are now sorted by page count, rather than score order. a division of Alfred



? Gavotte and Rigadon from Suite in A Minor

CONDUCTOR SCORE Georg Philipp Telemann
Duration - 1:45 Arranged by Janet Farrar-Royce
I. Gavotte

Allegro (2 =75)
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I1. Rigadon
Duration - 3:00 Georg Philipp Telemann
Arranged by Janet Farrar-Royce
Presto (4 = 120)
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