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meLOdic PatternS

Once you have the scale patterns under your fingers, you can begin to develop melodic 
patterns using the scale tones. melodic patterns are groups of two or more notes in a 
specific shape that can be generated from every scale degree. usually, they are motives 
(short distinctive musical ideas) using the scale notes in a particular pattern that are then 
sequenced (repeated on different pitches). For instance, in a 1–2–3–1 pattern, we play 
the 1st, 2nd, 3rd, and then the 1st notes of the scale. then, we proceed to sequence this 
pattern through the scale (2–3–4–2, 3–4–5–3, etc.). Here are some melodic patterns 
using the g major scale with the 2 fingering.
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44 intermediate rock guitar

= root
= embellishment
=  a note held in a 

barre but not played
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cHOrd emBeLLiSHmentS

the triads you have learned, and other larger chords that you know, can be embellished 
with scale tones and licks. Jimi Hendrix was a master of this essential guitar skill. eddie Van 
Halen, Joe Satriani, Jeff Beck, and keith richards also make great music with this technique.

the following pages show some of the most common examples of chord embellishment. 
notice that, usually, one note of a chord will sustain as another is embellished. 

this diagram shows notes that can be added around a g triad on the string group of 1, 
2, and 3 as embellishments. the arrows illustrate how you can move to and from the 
embellishments.
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naturaL minOr LickS

Here are some sample licks to help you get started using the natural minor scale. use them 
for inspiration and make up some of your own.
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a) a minor—in the Style of marty Friedman
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F) e minor—in the Style of dan donegan

    notice the 5 (spelled as a 4) passing tone on the fourth beat of each measure. 
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