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directly to the example you want to hear (example numbers are above the icon). All the track numbers are unique 
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Practice saying the music alphabet forward and backward. Remember that as you go for-
ward through the alphabet, the notes get higher in pitch. As you go backward, the notes
get lower in pitch.

POP QUIZ:

What is the pitch between A and B called?    A sharp (A
�
) or B flat (B

�
)

What is the pitch between C and D called?

Fill in the note names:

Check your answers by looking at the 2nd string on the chart at the bottom of this page.

Great     Danes     Are     Enormous

Start on any open string and follow the alphabet series up the neck. Check your answers
on the chart at the bottom of the page.

For example:  Ascending the 1st (E) string:

THE STRINGS
Your strings are tuned to the following pitches, low string to high:

Note: G D A E
String: 4 3 2 1

One fun way to remember this is to use the first letter of each word in this sentence:

A B C D FE G
Example
  B# b

Note:

Notice that the 12th fret brings you back to
where you started. You have gone an octave
(distance of twelve half steps)—one cycle
through the alphabet!  This is why we say the
mandolin neck “starts over” at the 12th fret.

Here are all the notes on the mandolin from the open string to the 12th fret:

7th fret =
8th fret =
9th fret =
10th fret =
11th fret =
12th fret =

Open = E
1st fret = F
2nd fret = F# or Gb

3rd fret = G
4th fret = G# or Ab

5th fret =
6th fret =

G A B C D EF�/G� G�/A� A�/B� C�/D� D�/E�

A B C D EA
�/B � C

�/D� D
�/E� F GF

�/G�
E F G A BF

�
/G � G

�
/A� A

�
/B � C DC

�
/D �B C D EC�/D� D�/E� F GF�/G� AG�/A�

E

G
D
A

F

G
�/A�

D
�
/E �A�/B�

Whole Step

Half Step
Enharmonic
Equivalents

1 2 3 4 5 6 7 8 9 10 11 12

1st string

4th string

FretsOpen
Strings
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LESSON 3: READ SOME TAB, PLAY SOME TUNES

Now that we’ve covered the basics, it’s time to play!

TABLATURE
Mandolin tablature, called TAB for short, is a system of writing music just for the mandolin.
It tells you what fret to play, and what course to play it on.

The long horizontal lines represent the four string courses. The top line is the 1st course (E)
and the bottom line is the 4th course (G). The numbers indicate which fret to play.Try
fingering the notes indicated using any left-hand finger.

SECRETS OF THE MASTERS
The dots, or fret markers, on your mandolin neck will help you keep track of the
frets. The dots are usually on frets 3, 5, 7, 10 and 12. Look at your mandolin and
familiarize yourself with where the dots are. Often there is a “double dot” at the
12th fret.

TAB is often attached to written music, so the player will know how long the notes last and
when they occur. As you become accustomed to reading standard music notation (Chapter
2), this will be more and more helpful. The following examples show TAB and standard
music notation. If you do not yet read music, do not panic. If you like, you can look ahead to
Chapter 2 (page 18) for information about reading standard notation. Or, just play the frets
and strings indicated in the TAB in a slow, steady rhythm,  giving each note an equal amount
of time. The numbers under the TAB indicate the left-hand fingers (see page 8).

Track 2

T
A
B

5

1st String,
5th Fret

2

2nd String,
2nd Fret

4

3rd String,
4th Fret

3

4th String,
3rd Fret

1st String

4th String

RIVER’S UP, CAN’T GO ACROSS
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TAB is often attached to written music, so the player will know how long the notes last 
and when they occur. As you become accustomed to reading standard music notation (see 
Chapter 2), this will be more and more helpful. The following examples show TAB and 
standard music notation. If you do not yet read music, do not panic. If you like, you can look 
ahead to Chapter 2 (page 19) for information about reading standard notation. Or, just play 
the frets and strings indicated in the TAB in a slow, steady rhythm,  giving each note an equal 
amount of time. The numbers under the TAB indicate the left-hand fingers (see page 9).
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LESSON 3: READ SOME TAB, PLAY SOME TUNES

Now that we’ve covered the basics, it’s time to play!

TABLATURE
Mandolin tablature, called TAB for short, is a system of writing music just for the mandolin.
It tells you what fret to play, and what course to play it on.

The long horizontal lines represent the four string courses. The top line is the 1st course (E)
and the bottom line is the 4th course (G). The numbers indicate which fret to play.Try
fingering the notes indicated using any left-hand finger.

SECRETS OF THE MASTERS
The dots, or fret markers, on your mandolin neck will help you keep track of the
frets. The dots are usually on frets 3, 5, 7, 10 and 12. Look at your mandolin and
familiarize yourself with where the dots are. Often there is a “double dot” at the
12th fret.

TAB is often attached to written music, so the player will know how long the notes last and
when they occur. As you become accustomed to reading standard music notation (Chapter
2), this will be more and more helpful. The following examples show TAB and standard
music notation. If you do not yet read music, do not panic. If you like, you can look ahead to
Chapter 2 (page 18) for information about reading standard notation. Or, just play the frets
and strings indicated in the TAB in a slow, steady rhythm,  giving each note an equal amount
of time. The numbers under the TAB indicate the left-hand fingers (see page 8).
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3
2

5
3

7
5

8
7

10
9

12
10

14
12

15
14

2
1

2
1

2
1

2
1

2
1

2
1

2
1

2
1

Melody

Harmony

A WORLD TURNED UPSIDE-DOWN
A 6th is the inversion of a 3rd (for more on intervals and inversions, see page 82–87 of
Beginning Mandolin). In other words, a 6th is a 3rd turned upside-down. For example, G to B
is a major 3rd, while B to G is a minor 6th. When an interval is inverted, its quality (major or
minor) is changed. So, keep in mind that major 3rds invert to minor 6ths, and minor 3rds
invert to major 6ths. Here are fingerings for major 6ths (M6) and minor 6ths (m6).

Below is a G Major scale harmonized in 6ths. The cycle still relates to the diatonic cycle.
Now the roots are in the top voice, and the harmony is in the lower voice.

Harmonized 6ths have a more open, spread out sound than 3rds. Here is a move using
6ths that you can apply to any major chord. This is a very common sound on the mandolin.
It is reminiscent of the guitar lick used in the intro to Van Morrison’s “Brown Eyed Girl.”
Here it is shown for a G, C and D chord (I, IV and V in the key of G).

LESSON 4: DOUBLE STOPS—6THS

1

1 2 1 2 1 2
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MANDOHULA SUNSET
Track 51

This tune uses 6ths played both simultaneously and broken up to evoke Hawaiian music
and slide guitar. You will also slide 6ths from one position to another. This sound is also
common in country, bluegrass and gospel. Notice the cool G6 chord at the end.

FINGERING ALERT:  Sometimes you must adjust your fingerings to make the music flow
better, or execute a move more comfortably. This exercise uses several ways of fingering the
6th shapes you have learned. Try them as written, or adapt your own fingerings to the TAB.
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A WORLD TURNED UPSIDE-DOWN
A 6th is the inversion of a 3rd (for more on intervals and inversions, see pages 83–88). In 
other words, a 6th is a 3rd turned upside-down. For example, G to B is a major 3rd, while B 
to G is a minor 6th. When an interval is inverted, its quality (major or minor) is changed. So, 
keep in mind that major 3rds invert to minor 6ths, and minor 3rds invert to major 6ths. Here 
are fingerings for major 6ths (M6) and minor 6ths (m6).
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A WORLD TURNED UPSIDE-DOWN
A 6th is the inversion of a 3rd (for more on intervals and inversions, see page 82–87 of
Beginning Mandolin). In other words, a 6th is a 3rd turned upside-down. For example, G to B
is a major 3rd, while B to G is a minor 6th. When an interval is inverted, its quality (major or
minor) is changed. So, keep in mind that major 3rds invert to minor 6ths, and minor 3rds
invert to major 6ths. Here are fingerings for major 6ths (M6) and minor 6ths (m6).

Below is a G Major scale harmonized in 6ths. The cycle still relates to the diatonic cycle.
Now the roots are in the top voice, and the harmony is in the lower voice.

Harmonized 6ths have a more open, spread out sound than 3rds. Here is a move using
6ths that you can apply to any major chord. This is a very common sound on the mandolin.
It is reminiscent of the guitar lick used in the intro to Van Morrison’s “Brown Eyed Girl.”
Here it is shown for a G, C and D chord (I, IV and V in the key of G).

LESSON 4: DOUBLE STOPS—6THS
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Now that you have some familiarity with pentatonic scales and understand how they can
be used, here is a great tune for you to try. This tune is composed solely from the notes
contained in the G Major Pentatonic scale and provides a perfect example of how the
scale can not only sound pleasing over different chords in a key but can be crafted into a
very nice sounding tune too.

SPOOTISKERRY REEL
Track 33
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THE BLUES SCALE

One of the most infallible ways for a beginning improviser to create pleasing solos is to
use the blues scale. That’s because all of the notes in the scale will sound good with almost
any basic blues tune, in a major or minor key. The important thing is to use the scale with
the same root name as the key you’re playing in. Like the pentatonic scales we just dis-
cussed, the blues scale let’s you play one scale over the entire chord progression with
virtually no chance of playing a “wrong note.”

You will notice right away that a blues scale bears an amazing similarity to the minor
pentatonic scale. In fact, for all practical purposes, it is a minor pentatonic scale with an
added a �5, making it a six-note scale.

Here is a C Blues scale. Use the movable fingering shown in the diagram to play the scale
in any key.
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Yank Rachell (1910–1997) was one of the most
prolific and influential blues mandolinists

playing both electric and acoustic mandolins.
His performing and recording career spanned
seven decades and included work as a soloist

with artists such as Sonny Boy Williamson and
Sleepy John Estes.
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