JAZZ AT LINCOLN CENTER'S ESSENTIALLY ELLINGTON LIBRARY

Wynton Marsalis, Artistic Director, Jazz at Lincoln Center

THINGS TO COME

COMPOSED BY DIZZY GILLESPIE
ARRANGED BY GIL ' FULLER

As performed by Dizzy Gilléspie and His Oréhéstra

Transcribed and Edited by David Berger for JazZ.at Lincoln Center

FULLSCORE

This transcription wasdimade eSpecially forwazz at Lincoln Center’s 2011-12

Seventeenth Annual Essentially EllingéomHigh School Jazz Band Program.

Jazz at Lincoln Center and Alfred Publisfiing gratefully acknowledge the cooperation and support
provided in the publicati®n of this.year's Essentially Ellington music series:

Founding leadershig'support for Essentially Ellington is provided by The Jack and Susan Rudin Educational and Scholarship Fund.
Major support is provided by Thg Con Edison Community Parthership Fund, The Irene Diamond Fund, Alfred and Gail Engelberg, The Ella Fitzgerald Foundation,
The Dexter Gordon Foundation it honor of Samuel Browie, the William Randolph Hearst Foundation, The Heckscher Foundation for Children,
The Charles Evahs Hughes\Memorial FoundationgNathan P. Jacobs Foundation, The Mericos Foundation, National Endowment for the Arts,
The Harold andMimit SteinbergCharitable Trust, Surdna Foundation, and the United States Department of Education.

ESSENTIALLY ‘ZZ
ELLINGTON J




NOTES ON PLAYING GILLESPIE

During the 1940’s when bebop emerged and was synonymous
with modern jazz, the raging debate focused on whether bebop
was revolution or evolution. Nearly 70 years later we can easily
see the evolution, but to Swing musicians and the vast public
bebop eschewed the accessibility of Swing. This was not music
that catered to dancers and 12-year old girls who wanted to
learn the words to the songs. Even with the hard edge and
excesses of this new music, all its conventions were built on the
earlier music’s conventions, only taken much further. So if you
want to understand Dizzy Gillespie, you need to understand

his idol, Roy Eldridge. If you want to understand Roy Eldridge,
you need to understand his idol, Louis Armstrong. The more
you know about their music and the milieu they played in (other
musicians, song writers, arrangers and composers, bands, et al),
the more complete picture you will have of the individual.

The overwhelming majority of bebop tunes were contrafacts,
that is, new melodies played over the chord changes of pre-
existing songs, namely the blues and a handful of standards (/
Got Rhythm, Honeysuckle Rose, Perdido, et al). There were two
advantages for creating these contrafacts: the rhythm section
and soloists didn’t need to learn a new chord progression, and it
was easier for non-piano playing musicians like Charlie Parker to
convey their new tune to the other musicians. For instance Bird
could tell his rhythm section to play Rhythm while he played the
new melody.

Some of the beboppers were more interested in composi-

tion. Thelonius Monk is a good example. Although he used the
contrafact formula for some of his tunes, he also created a body
of tunes with original progressions. Dizzy Gillespie is much like
Monk in his diversity: Oop Bop Sh’Bam is Rhythm, Things To
Come is based on Gillespie’s earlier tune Bebop and A Night

In Tunisia is an original chord progression. The beboppers
preferred to spice up the standard chords with 9ths, 1iths, 13ths
and tritone substitutes (Db7 instead of G7). Of course Duke
Ellington and Art Tatum had been doing this for years, putthe
bebop aesthetic was to use these harmonies, syncopations and
complicated rhythms and chromatic and angularmelodies to
purposely jar the listener and be controversial. (The message
was: this is challenging music—pay attention.

Although Charlie Parker was thé prime inventor of bebop, Dizzy
Gillespie was the most respofisible for putting a face on it and
popularizing the new musicespecially to the public. Dizzy used
his humor, dress, glasses, jive l[anguage, facial hair and (a little
later) upwardly bent trumpet to market the music. Besides
being supremely cool, Dizzy was als@ organized and musically
schooled. He played piano, arranged and could not©nly keep@
small group together and working, but also led his oWnpig band
at different points of his career.

All the beboppers came up playing swing in big bands. This
was the common language. Everything we know about playing
swing applies to bebop as well, but with some innovations:

1. The functions in the rhythm section are redefined. The piano
abandons the “oom pah” stride comping pattern in favor of
what has since become a more conversational and melodic/
rhythmic role.

2. The guitar is either absent or emancipated from the 4-on-the-
floor Freddie Green rhythm role and either functions as a horn
or comps like a piano.

3. The bass mainly plays in four in a more lineaf style and'is more
featured as a soloist. Oscar Pettiford and Charles Mingus were
inspired by Jimmy Blanton’s groundbreaking 1940 recordings
with Duke Ellington.

4. Where Jo Jones moved the ride pattern from the'snareto the
hi hat in the ‘30’s, in the ‘40’s bebop drummers moved the ride
pattern to the ride cymbal. This cdupled with the bass player’s
quarter notes gives the music more forward motion. Another
innovation is the use of the k@ssidrum for accents rather than
playing quarter notes with the bass. Some swing player§ folind
this disruptive. lconoclastibester Young once told a drummer,
“Don’t drop me no bombs.“Just give me some tittybgom titty
boom”.

5. In general the rhythm séction in bebopneeds to be more
interactive with the horns and less responsible for timekeeping.
Since this musicis libérated from aceompanying dancers, the
beat, altholugh steady, need not b€ as@bviously displayed.
More virtuesity. is required of musicians in"bebop than in swing.
Thetempos are faster since hodancers have to be accommo-
dated and eighth andéixteenthifiotes are conceived more as
melodies than as ornaméntation.

6. Although there are even eighth notes every once in a while in
swing music, évemeighths are much more prevalent in bebop.
A basic rule ofthumb is: when syncopation is present, play

that entife phirase with a swing feel. Most instances that don't
involve synedpation will use even eighths. This is not a hard and
fast rule)so | encourage listening to recordings to get a feel for
the'phrasing. Sometimes there can be more than one way to
phrase a passage, and they all sound good. Usually one stands
out as being authentic.

7. Although the early beboppers (like Dizzy) slurred most
eighths and sixteenths, within a few years younger players like
Clifford Brown and Clark Terry tongued and doodle tongued
(doo-dle-doo-dle, etc.) more. This gives the music more defini-
tion and separates the “modern” players from the swing players.
The same musical concepts of adding accents, dynamics and

shape to notes applicable to Swing playing carries over to this
music. (See theGeneral Notes for Playing Duke Ellington’s Mu-
sic that prefaces all of the Ellington scores in this series).

8. Although'thereiis a certain seriousness about this music, there
is‘always room forhumor and blues. And above all swing.

9. Bebop came out of the small group experience and is difficult
to pull off'suceessfully'withya bigilband. The tendency is to be
too heavy-handed. Make the rhythm section function like a
small group and don‘tilet thE&'horns weigh things down.

And always playWwith 16ts of energy and fire.

GLOSSARY

The following/are terms which describe conventions of jazz
perfakmance, from traditional New Orleans to the present avant
garde.

Breéaék: within the context of an ongoing time feel, the rhythm
section stops for one, two, or four bars. Very often a soloist will
improvise during a break.

Call and response: repetitive pattern of contrasting exchanges
(derived from the church procedure of the minister making a
statement and the congregation answering with “amen”). Call-
and-response patterns usually pit one group of instruments
against another. Sometimes we call this “trading fours,” “trad-
ing twos,” etc., especially when it involves improvisation. The
numbers denote the amount of measures each soloist or group
plays. Another term frequently used is “swapping fours.”

Coda: also known as the “outro.” “Tags” or “tag endings” are out-
growths of vaudeville bows that are frequently used as codas.
They most often use deceptive cadences that finally resolve to
the tonic,2 or they go from the tonic to the sub-dominant and
cycle back to the tonic: | V/IV IV #1V° | (second inversion) V/II
V/V VL.

Comp: improvise accompaniment (for piano or guitar).

Groove: the composite rhythm. This generally refers to the
combined repetitive rhythmic patterns of the drums, bass,
piano, and guitar, but may also include repetitive patterns in
the horns. Some grooves are standard (i.e., swing, bossa nova,
samba), while others are manufactured (original combinations
of rhythms).

Head: melody chorus.

Interlude: a different form (of relatively short length) sand-
wiched between two chorus forms. Interludes that set up a key
change are simply called modulations.



Intro: short for introduction.

Ride pattern: the most common repetitive figure played by the
drummer’s right hand on the ride cymbal or hi-hat.

1J JJ T

RIff. a repeated melodic figure. Very often, riffs repeat verbatim
or with slight alterations while the harmonies change under-
neath them.

Shout chorus: also known as the “out chorus,” the “sock cho-
rus,” or sometimes shortened to just “the shout.” It is the final
ensemble passage of most big band charts and where the max
most often happens.

Soli: a harmonized passage for two or more instruments playing
the same rhythm. It is customary for horn players to stand up or
even move in front of the band when playing these passages.
This is done so that the audience can hear them better and to
provide the audience with some visual interest. A soli sound par-
ticular to Ellington’s music combines two trumpets an trombone
in plungers/mutes in triadic harmony. This is called the “pep
section.”

Stop time: a regular pattern of short breaks (usually filled in by
a soloist).

Swing: the perfect confluence of rhythmic tension and relax-
ation in music creating a feeling euphoria and characterized -

by accented weak beats (a democratization of the beat) and
eighth notes that are played as the first and third eighth notes of
an eighth-note triplet. Duke Ellington’s definition of swing: when
the music feels like it is getting faster, but it isn’t.

Vamp: a repeated two- or four-bar chord progression.
often, there may be a riff or riffs played on the vamp.
Voicing: the specific spacing, inversion, and chaqi€e of n
make up a chord. For instance, two voicings could
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Note that the first voicing inclu
ingincludesa19andal3. The ad
alterations are up to the discretion o

_ Harmony:. chords and voicings.

THE FOUR ELEMENTS OF MUSIC
The following are placed in their order of importance in jazz. We
should never lose perspective on this order of priority.

Rhythm: meter, tempo, groove, and form, including both me-
lodic rhythm and harmonic rhythm (the speed and regularity of
the chord changes).

Melody: what players play: a tune or series of notes.

Orchestration: instrumentation and tone colors

— David Be
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T H I N Gs To co M E tion only reinforces sloppy execution. You want to build on

success. Repeating isolated problem spots at ever-increasing

INSTRUMENTATION tempi will yield great results.

Reed 1- Alto Sax Trumpet 1 Trombone 1 Piano Everyone needs to keep the tempo up. The faster the tempo,
Reed 2 - Alto Sax Trumpet 2 Trombone 2 Bass the more tendency to slow down.

Reed 3 - Clarinet Trumpet 3 Trombone 3 Drums

Playing with accents will help the band to play together rhyth-
mically as well as making the performance more exciting.

The rhythm section should keep things simple and try to help
ORIGINAL RECORDING INFORMATION the players feel where the time is. If the bass and/or drums st

Reed 4 - Tenor Sax Trumpet 4
. Reed 5 - Baritone Sax

Composer: Dizzy Gillespie to feel tired, it is better to simplify what you play than to slo
Arranger: Gil Fuller down. Drummers can play quarter notes on the ride
Recorded: July 9,1946 in New York City up the time on the drums. Bassists can doublg

Master Number: 5611 FFGG| AbAbBbBD| etc.) or play in 2 (not as ¢

Original 78 rom Issue: Musicraft 447 a piece that is about frantic energy). The e
tion can play breaks or even tacet for a chort
continues to play. The key with any of these s¢
them sound like musical choices rather than tecft
tions.

Currently Available on CD: Ken Burns Jazz: The Definitive Dizzy
Gillespie Verve 314 549 086-2

Currently Available as digital download: Ken Burns Jazz: The
Definitive Dizzy Gillespie - itunes.com

Although this chart is fast, high a ud, playing the dynamic

Personnel: Dizzy Gillespie (trumpet); Dave Burns, Talib Dawud, . ; . . )
and shaping notes and lines imension and excite-

Kenny Dorham, John Lynch, EImon Wright (trumpet); Leon

Comegys, Alton “Slim” Moore, Gordon Thomas (trombone); ment.

John Brown, Howard Johnson (alto saxophone); Ray Abrams, The vibes solo at K co d/or given.to er
Warren Luckey (tenor saxophone); Leo Parker (baritone saxo- instrument. If vibes or t using
phone); Milt Jackson (vibraphone); John Lewis (piano); Ray

Brown (bass); Kenny Clarke (drums).

and the b ounds
Qﬁ e extended

major accents

ief the ride pattern for

REHEARSAL NOTES ose
Gil Fuller’s arrangement of Dizzy Gillespie’s Things To Come is
one of the most difficult pieces in the jazz repertoire—not be- tdoit o@ecording, it would add even
cause any of the figures are more difficult than we find in other drama to the Yy tfp on the note before Z and
bebop scores, but because the exceedingly fast tempo makes i ly on the ch rd bar of Z.

e T

every figure hard to execute. Playing together and keeping
tempo are two main concerns at every moment. Since
portion of this piece is given to soloists, thinking fast

Soloists: Dizzy Gillespie (trumpet); Milt Jackson (vibraphone);
John Brown (alto saxophone)

iss in the penultimate measure is fingered in the saxes, ¥z
valve in the tr; ts and a portamento (non-articulated slide
gliss) inthe t nes. This effect is optional. It's on the origi-

provising will be a challenge. nal rec so | included it. You could also just hold out the
The form is: 16-bar introduction, 32-bar AA F lastieho pical fashion.

14-bar interlude (the last 4 bars of which ar pet break), band that elects to perform this chart will need to commit
Tchorus of trumpet, 2 choruse rus has time'and energy to rehearsing - both in sectionals and with the
backgrounds), 8-bar interlud analto full band. Even if taken at a slower tempo, this is exciting and at

melody chorus and last 8 ba = with added brass fi respect for Dizzy and his band.
ures), then back to the intro fo! by a 6-bar slow cod
Eighth notes are played evenly.

sax break), 16- alto solo (A i of the z he heart of jazz. Much can be learned, not the least of which is

— David Berger

I recommend rehearsing this chart at a'slow tempm"a To view videos of Wynton Marsalis leading the Jazz at Lincoln
ally building up the speed as the players are able t er the Center Orchestra in rehearsals of the Essentially Ellington 2011-12
written material and improvisation. Repeti of sloppy execu- repertoire please visit: jalc.org/EssentiallyEllington.
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ESSENTIALLY ELLINGTON

The Essentially Ellington High School Jazz Band Program (EE) is one of the most unique curricu-
lum resources for high school jazz bands in the United States, Canada, and American schools
abroad. EE extends the legacy of Duke Ellington and other seminal big band composers and ar-
rangers by widely disseminating music, in its original arrangements, to high school musicians for
study and performance. Utilizing this music challenges students to increase their musical profi-
ciency and knowledge of the jazz language. EE consists of the following initiatives and services:

Supplying the Music: Each year Jazz at Lincoln Center
(JALC) transcribes, publishes, and distributes original
transcriptions and arrangements, along with additional
educational materials including recordings and teach-
ing guides, to high school bands in the U.S., Canada, and
American schools abroad.

Talking about the Music: Throughout the school year,
band directors and students correspond with profession-
al clinicians who answer questions regarding the £EE mu-
sic. EE strives to foster mentoring relationships through
email correspondence, various conference presentations,
and the festival weekend.

Regional Festivals: All EE bands are eligible to attend

and perform at one of many non-competitive regional
festivals each spring. These festivals are designed to offer
bands of all levels and opportunity to perform this semi-
nal big band music.

Online Resources: In addition to the materials included
in the membership package, the £EE website has re-
sources for band directors and students. These include
teaching and repertoire guides, rehearsal videos of the
Jazz at Lincoln Center Orchestra, festival performances
and ideas to help improve the quality of the band.

As of May 201, EE has distributed scores to more than
3,500 schools in all 50 U.S. states, Canadian provinces,
and American schools abroad.

Since 1995, over 300,000 students have beel ed
to Duke Ellington’s music through Essenti

Professional Feedback: Bands are invited to submit a
recording of their performance of the charts either f
entry in the competition or for comments only. Eve
submission receives a thorough written assessmen
Bands are also invited to attend EE Regional Festiva
an opportunity to perform and receive a workshop.

Finalists and In-School Workshops: Fifteen bands are
selected from competition entries to attend the annual
Competition & Festival in New York City.
finalist band receives an in-school worksh
professional musician. Local EEm
to attend these workshops.
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of and broadcast events for
oductions include concerts, na-

sidencies, yearly hall of fame in-
adio and television programs, record-

ings, publications,an al high school jazz band competition

jrector academy, jazz appreciation curricula
or studen publishing, children’s concerts, lectures, adult
educatioées, student and educator workshops and inter-
activeweb . Under the leadership of Artistic Director Wyn-
tonM lis, Chairman Lisa Schiff and Executive Director Adrian
llis;¥azz at Lincoln Center produces thousands of events each

S ninits home in New York City, Frederick P. Rose Hall, and
around the world. For more information visit jalc.org.
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