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NOTES TO THE CONDUCTOR

Chelsea Bridge is a bridge over the river Thames in west London connecting Chelsea on the north
Battersea on the south bank. According to Ellington biographer James Lincoln Collier, during a tri
composer Billy Strayhorn actually saw a James McNeill Whistler painting of Battersea Bridge an
named the song after Chelsea Bridge.

“Chelsea Bridge” is a jazz standard composed by Billy Strayhorn in 1941. The song has been record
countless jazz artists to include Duke Ellington, Ben Webster, Wynton Marsalis, Keith JarrettpLew Tabackin, Vince
Guaraldi, Tony Bennett, and Ella Fitzgerald to name a few. Fitzgerald recorded it with Elli n on her albums
Ella Fitzgerald Sings the Duke Ellington Songbook (1957) and Ella and Duke at the Cote 7).In or aro
1957-1958, lyrics were written for the song by Bill Comstock, a member of the ‘%
with thejme at

measure 5. The unison brass line demands little or no vibrato. The saxg » && elody
line as a harmonic pad. The piano can insert colorful yet tast tw interest.
emifiscent of the

The tenor saxophone solo at 14 should include vibrato in a | [
early 1940s era and Ben Webster. When the trombones ent y at measure 2@@ part has the
on” soun@ saxes can accent the

lead. The section should play with vibrato to achieve an au
The saxophone section soli at measure 30 feat ith the sectionusing vibrato in the Ellington

background rhythms to support and contrast the mel
ur i
style. The solo trombonist at 39 can stylize wi and some incim‘l embellishments if desired. Brass
should play with plungers as indicated at mea . aritone
with vibrato and with a clear singing t nd rp ré

e solo at 71 should also be played
retati
The bass and drums are playi aigh time througho arrangement, the drummer using brushes.
The piano should conti fills th

hout, bufialways in the Ellington style.

S STRAYHORN

osition, “Take the ‘A’ Train,”
not only Duke Ellington, but also

eet Pea” Strayhorn, mposer.
i io, in 1915 and was attracted to the
e was tall enough to reach the keys. The

moved ittsburgh where Billy began piano lessons.
pi everyday, sometimes becoming so engrossed
that he wb
the hi band. He then enrolled in the Pittsburgh Musical

sC

Insti u&where he studied classical music. As a result, he had
@s cal training than most jazz musicians of his time

St rn joined Ellington’s band in 1939, at the age of twenty-
two. Ellington liked what he saw in Billy and took this shy, talented
pianist under his wings. Neither one was sure what Strayhorn'’s
function in the band would be, but their musical talents had
attracted each other. By the end of the year Strayhorn had become
essential to the Duke Ellington Band; arranging, composing, sitting-
in at the piano. Billy made a rapid and almost complete assimilation
of Ellington’s style and technique. It was difficult to discern where

Duke’s style ended and Billy’s began. The results of the Ellington-
Strayhorn collaboration brought much joy to the jazz world.

dfometimes be late for school. He also played in

The Strayhorn pieces most frequently played are Ellington’s theme
song, “Take the A Train” and Ellington’s signatory, “Lotus Blossom”.
Among Strayhorn’s many brilliant compositions, a few classics are:
“Chelsea Bridge,” “Day Dream,” “Johnny Come Lately,” “Rain-check”
and “Clementine.” Some of the suites on which he collaborated with
Ellington are: “Deep South Suite,” 1947; the “Shakespearean Suite”
or “Such Sweet Thunder,” 1957; an arrangement of the “Nutcracker
Suite,” 1960; and the “Peer Gynt Suite,” in 1962. Strayhorn and
Ellington composed the “Queen’s Suite” and gave the only pressing
to Queen Elizabeth of England. Two of their suites, “Jump for Joy,”
1950, and “My People,” 1963, had as their themes the struggles and
triumphs of blacks in the United States. Both included a narrative
and choreography. The latter, Strayhorn conducted at the Negro
Exposition in Chicago in 1963. Another suite similar to these
two was “A Drum Is a Woman.” The “Far East Suite” was written
after the band'’s tour of the East which was sponsored by the
State Department.

In 1946, Strayhorn received the Esquire Silver Award for outstanding
arranger. In 1965, the Duke Ellington Jazz Society asked him to
present a concert at New York’s New School of Social Research.
It consisted entirely of his own work performed by him and his
quintet. Two years later Billy Strayhorn died of cancer. Duke
Ellington’s response to his death was to record what the critics cite
as one of his greatest works, a collection titled “And His Mother
Called Him Bill,” consisting entirely of Billy’s compositions.



By BILLY STRAYHORN
Researched and Edited by
WALTER VAN DE LEUR

e ToR CHELSEA BRIDGE

MeOIUM SWING o= 90
b L - - = =
161 € ALTO SAXOPHONE |l &) =
& y
) A o
AL po— p— - -
IND €b ALTo SaxopuoNe |G/ =
& y
) A a
17 8) Tenoe SaxomoNe |~ —HP7—aY - - = = =
(CuaeiNer) ¥— 7 °
| I o
L re— - - - - =
INO B) TeNoe SaxoenoNe | fm——p—C)
& y
Y o
A = = - - —
£ BAQITONE SAXOPHONE |y 7 &/ fo
St /
LY L - QP MuTE \ [
)1 AP ——nY = Hotko o —# =0 o |
161 Bh TouMeer o=t = o e s o |
bl === I — 1
‘b I Iﬁ. N } yre— : } r‘i
IND B TeuMper v L) = - Hote—pFhema o —
o ! — I - =
IR a
7 I/ A §
520 B) Teumper a7 9r—F5; = = = =
&
. He be ~ He,
~ 1 N |E T h|E |E F h| |E T h'f- e
[ I /A ] nry L_i T — T e T | =—
1ot TOOMBONE 14 l'ﬁlll'y‘ “
IND TROMBONE - — -
bebe Te ghep b, |
ELEEEE e
%00 TQOMBONE
buio ; ; -
g EWFM‘ Abvie Bhuio Abvio gh
P1aNo
Abuio ghvio Abuie )
T T T ]
5A§5 = : T T T 1
n
Boass
— ~ T T T ]
OouMs - - | } 1
n
5 4 5 0 7 3
© 1941 (Renewed) BMG RIGHTS MANAGEMENT (RELAND) LTD. (IMRO)
and BILLY STRAYHORN SONGS, INC. (ASCAPR) in the U.S. ""33
All Rights Administered by CHRYSALIS ONE MUSIC (ASCAP) ),
This Arrangement © 2012 BMG RIGHTS MANAGEMENT (IRELAND) LTD. (IMRO) Purchase a full-length
and BILLY STRAYHORN SONGS, INC. (ASCAPRP) performance recording!

All Rights Reserved including Public Performance alfred.com/downloads



CueLsen BoI06E

QoNovetee

[ YEL'S
» »
e
| 4 i | = =
SHE ) R N ;! % AN ~ <
{5 ]
I | | | | I I
.lllg M M
-
M = =
QL k) T ol all = N N F
— S —
» »
N N =
M M
-
M M m
U
M M
X
M > Lv-.“v
)
M M
=
i
=
M Ay ﬂ -~
M M
M M y
M M
| g
» » -3
p— ==
g g
Il '
1 1 L
e e HEA)
N N e il
M
e ) Q| al ||
| v v | A |
. . \ .
e L) (YA (ViR
H =
] ] ol o' Rins) Rin) LTI [Ty = [
M
e ® i 9 AN
| | |
M
\ g . .
e A [ain oLl
= = P
9 9 : o M f LTt LTy S
_ N =N N -
e S LS —n
BL.§ BE-N S | B~ N BE-N BE-N BE-N RE~ N
. — | — — | =N — — — | 4 LS 4 —
ey WO L I . . . e e WCA WCA e
ala| s s
by N N
D~ D D D S - -5 -~ oy N N s
—_——
- Y b <= — « < - « < w
= 3 w
o o S S = . . . ; N ; o " =
- - 2 2 b = = = z z z Zz = 2
2 ] S & 3 = - - - < < o ® a

15

14

15

it



CueLsen BoI06E

QoNovetoe

.r--— .r.M %-g
.I.; AL oL Y
. . \ s =
e e N aEE
= - -
N - N N il o il S S
| 1 ] ] M ( M =T =
,J LJ FJ
. . . . LR KRR [ YRARR N
| YR EA) T 1%
I\ - -
3 3
p b u ¥ AA._.I \g.I \ﬁ._.-u = = Il Il
;._i_ F-_ 4._._.-_
LAE! L i o S
I *
Y
. o . = £
Ml enll iN N
il LU
ol ) el
LN L1 S AN
Y
|
Y
Ul =9 Y = | 3 -
| [ YiE o = =
-_._L o ﬁ.-# Hﬂ AN MM
o] *i o]
/] (1A wn/A.I < | M =
r-— Mr-—
ol e g N S
3 = 23
w w = =
e e Q Ay Q
- m
b3
X
S
ﬁldv
IA N
™
8L
T T
R 18 Jisl A.I- LR 1 1 1
i
=0
Q| o TR Y )
et = = ARaa B
L 18I
i
o
Q] T T ol T
R~ N - - -
(0N
A=<
o || Q- o TN TR
L TR T
Aﬂl.‘v
E
N
Y=
el sl s N W
Q| e i) ol i)
|t = — =
e N~ <
= e L,
L | BN L | EL-N EL N BN EL-N EL-N
. — | — — | — — — | — | 4 | < <
LA L. LA L. L~ L . -8} . -8} . -8} e N
B~ =9 bnnﬁl = =D A O 9 o N N
f N
—— T —
- Py = = . - <« <« - LX) <« . «n w
e e g g g < = e z Z Z g b 2
2 2 & kS &5 = & & & & & < 3 8

4

1%

7]

i

20

19

o



5

o

50

19

28

17

o

- |||| ||||
a
> [ YHI LN Y Y
3 Il
S LI
wn
. |
w
S =
-] QRelLL £y +
<<
M M
=
=LY M
=)
» »
M M
N N
=
=N »
<<
M M
M M
M M
2 8
k3 =
=1 & %
=] i
N
LN
—
LN
—xx]
o
IWL? 1 1
[\
-y
L
A]
— o
o anEL
Kl
w18
3
w - -
Q| Q] QL 0
SEll SN SHl =
] ¢ N
R % R R
X | 8 |
AL | YR, | JuER | YEER
—yT | —n
(Y5 (12N "y
AS=s
L 18I . L 1B | YEE
s
.|||N LY N 1 JIIN .ll.;‘
- —
L i L
h L“ M f.
o =l A sl
[Y [ VI LH QU
| 4
R ) ']
( (
Len Len .
| Leh] Leh]
BESN 4 EESY HESN HESN EESY EESN EESN
— = - L — L ] ] EESY EENg EENg
LS, L — N L e e WCA L,
el il il
B 2 D D S S 9 S N N Q]
AOU__ f 1 —_——
S
w - Y - M.' . — « < - « < - « e
e 2= o > N N ; ; ; n
- - 2 2 b = = = z z z Zz = 2
4 2 2 & g & & E & & & & £ S s

15



CueLsen BoI06E

QoNovetoe

s boter

(1]

LTI

(A0

i

8

09

ohs

¢o

B 57‘59\ g

0

oh

TSN. S0LO

— —
3
[@]
o
L al il &
| | | | | |
=1
2 -
P =
23 <
VL =8 S || o] kS E
= -
0 A AL o
=s =
i ol ol /] o
N
L o (i o]
—
(il o & i
Y T | | | | | |
i [ YN AL [l
™ - = unl
[ oo | [l
@ o \ < £
H L H ! <) [}
e N~ L~
= e e L,
L | BN L | EL-N EL N BN EL-N EL-N |+
| — ~Y . ~ N — | - | 4 | < < ~\
L = L. 1L e . -8} . -8} . -8} e e H
oy A Y
- = ~~ B~ B~ =D =8 o O O = :
A
— T —
Y b <= — « < - « < w
o o = N N N 5 wn =
e S s = : : - b= n
- 2 =3 = - b ) ES Z E3 Z v S
2 & & « 1= (= (= - < = o « S

40

%

5

57

5%

b4

%



CueLsen BoI06E

QoNovetee

T

e eoip

(HF_HFA

Lies L i
L] L] L]
Y HESY EEY HESK HESK BEY BE3§ 3§
34 | T~y ] -~ = ] ] 1] HESy HESy
LA L. LA L. L~ L . -8} . -8} . -8} e e
ol o) o)
by ~ F~
D~ O b.nﬁ: = =< A O O ON N N
N
—_—
- LY = <= - Py o - Iy P wn
= 5 w
° P o o s N 5 X ! X ; s a z
S ] z Zz = 5 T o Z z z Zz b k=]

43

&

4b

45

44

&

4l



—~

CueLsen BoI06E
EF

Fol
€

T

I

—

&'.

f

£

ey

phe

PNo. FiLs

—
ol SN A [N 9
% = =
o TR - B
L] (AN [V o ol
e
il ol i ] oL
il N o« (i L]
™ T | | |
DO I I e
S | IIAE! B [
e A1 1
Kl oadh sl
cmeoanm dnloam q
" A1 |
ks x i}
LRl | By o o e
—_
LY o L1 | | |
< N
-
(Y Q Ll
Y off s
(18 o (a8
= —=] S
(L~ e
.. =
< L | EE- N EL-N EE-N EL N
— -y —X — | — — | — 4 4| B
. L N .~} - . -8}
o o
- 9 - 9 - - O O =
“ A\ ra 3
-
<J - (S
~ ~ 2 =3 b = -~ — z z Zz z 4 k=1
m 2 2 & S S = R = < & & & S a

5

5

o4

5

5

ol

49



> ( ( ( o ( o
& 1 1 < A
S JILL i | ! ! ul : . 1 1
<< = = ol N e il o« [
b i
9 o N R (Vi o L 1 + +
= |
=
< e i NS N3N hl N N\
<o <A <fh <™\ <M\ <&M IS
] N . . —=¥7 Y s
il L] (1A [ \A1) "N - B B NN = |\ Y = >
A / [ [ = < | L
{ { {
- -
[l \ <\
. J
ol ol
iy an Y N
bt »e N AN
Mo\ || MW ey | Y - - A
s s
m B w \ N = T N = *»
s e 'y \|
fil. | YHE! Ay M
A A N\ N
\ \
o ¢ L3 YARA
+ &N + o\ Y *
Ay Ay
Aﬁll. Anvil Y N
o ¢ o e
+ fb =+ .ru > Y Y
g g
g g T T
3 | 3 | = |} AN <
[ -3 o o L

Mrll <HAN SHEN mvil. Pll
Lw-- o o lul [ YAAR
s L - Li =l Oy Lni i
AF-- \.-- A.-- Af-- \.t.- Il
L¢V-uv Wuv [y IWUV ,L._.uv
wll sl sl sl e
[Yia (Y'Y N [N o T
( ( ( ( ( I
T VR VAAC N 10 1 W
Kn ol o »@ s
o ol 8 o s
S o o o/ K R \o \o
A- /- /- |
a0 a1 a
A L i R 1A Ml e A |
T8 YN 1
Pl {1l (|
VAT A VAR T AT ik Sl ol o
A D D A A D - N N N -9~ =
o D - - A i
<J - LS
a @ : g s s o = = o - 3 g g £
2 2§ & g = & & ¥ E & @ - £ &

04

v

o

ol

00

59

)

51



»

CueLsen BoI06E
»

be ¢ o o o

b

s
o1

n

81
81

prereree

£ £

£reee

W

—

87
87

7

il
il

0

08

prereee

©
o
ol

EEEEEE

(b)# Lt
(b){'- |t

o

2 he—e
- P

"
i3
1

£
£

~
7

12
;14
12

14
I, L,
i/
;14
i/
14
i/
;14

15
V47§
17
V47 }
1 7 o
V47 3 L4
1 o
V47 3 L4
V47§
IV
V47§ L4

il
71
i

L
71
il

AL

~ ||

y - LN A

Yo [Pl
V) h

Auto 2
TeNoe L
Tenoe £

Bael.

Ter. L

Ter.l

Ter. %

CoNovaree
ALt L

ToN. L

07

bz

05

|4

~ 1

Yo [Pl

y - LA

7V ) h
f

ToN. L
ToN. %
O2uMs



CueLsen BoI06E

-10 -

QoNovetee

£

£

£ e

e L~ s
= e L
EE~N L | BL-N EE <N EE N EL-N EL-N EL-N
. — | — | — — | — | — | — | 4 - K <
LA L. = L~ L. L .- - . -8} e L
| P ikt
D~ O b‘nﬁl = O b‘nﬁl DAMWJ Rty ON N N
N N
—— S ——
- LS
- LS\ . - = -0 - L) - v
o o = N N . > n =
- = = z z k=]
pr S Z z S & E & & & & E4 & S
= = - - - \= - -~ [s]

n

76

7

4

n



CueLsen BoI06E

QoNovetoe

4
o
o
o
o
o
o

e e peppee|p

perre|p

e ¢ ¢ p e e lo

ereeee|e

—

S e N b
e e e e
o
o
o
I [1E
o
o
1] o] R |
1
L A &
JNEE| I\M/.I-— I\M/.-I
AL
HH [ YEER [ YARR
( ( '
iy L’.I.H I”H
1 ol
A
il Atull Alunl
T
1 e
= = ENl
— L 10
e
< Q7
L ¢ N ¢ I \
Aﬂ Aﬂ
e s
= e H
L | BN L | |4 EL N BN EL-N
— — | — — — | — | 4 < <
™ LA L. = L .. . -8} . -8} e
D Y D D Y 4D D 4D N O«
P P g b 3 . = = 2 2 <
- =4 = = v -
i T & & S < < < & & <

8

34

3

3





