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2nd Baritone T.C./Bb Tenor Saxophone (Doubles 2nd Trombone)
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NOTES TO THE CONDUCTOR

This arrangement of George and Ira Gershwin’s classic song has its roots firmly in the Count Basie tradition, but the
harmonies tend towards the vocabulary of bandleader Thad Jones and more contemporary writers. Keeping that in mi

progress into more sophisticated music.

One of the hallmarks of the Basie band, aside from the groove, is a wide dynamic range. That banc can also
whisper, and the contrast between those two dynamics is what creates so much excitement. In this
can be found at measures 4-5. While measure 4 has the band playing a crescendo up to a stinger at fu me,
5 has an immediate reduction to f as the saxes enter. The more dynamic contrast yo
also crucial that the rhythm section follow the same dynamics and make the same cont

measures 21-22, although the overall level is increased somewhat.

examp

n achieve here, the L t's

. A similar situation occurs at
Another spot where dynamics play an important role is measure 71. Followin olo and two@sure press roll
in the drums, the decrescendo sets up a very quiet ensemble section. In e dru n even \‘v om 71-76 and
re-enter in 77 if you choose. The swell in measures 73-74 needs to fea ax line, however: erall effect can be

quite dramatic when done correctly. ‘
this tempo, eac)-mets more time and receives
a little fa@ is tempo, with a little attitude,

ainly chun away playing quarter notes along with

t the proper ap ch for the guitarist, while comping is to play on
i zd always add more emphasis on beats 2 and 4.

Articulations and phrasing must be taken into consideration as w
more attention by the audience. Notes with a rooftop acce
and falloffs should take a little time and not be tossed

The rhythm section approach is very Basie-like with the g
catching the included rhythmic figures. Keep i
the top three strings as much as possible, pref

acoustic
other s wbe dynamics make all the difference. The more you
can emphasize the crescendo inni m . Another point of importance is the phrase that begins
t 4 of measure 94—the ffz is really important with the same
flnal measure.

0 overemphasi@ namics and phrasing!

Enjoy the chart, and reme

—Paul Baker

é&

Paul
Baker

Currently residing in Austin, TX,

Paul Baker's career as a composer,
saxophonist, educator and clinician
has covered a wide variety of musical
genres from jazz, film, TV and R&B to
Broadway. He has performed in venues
from the Universal Amphitheater in
Los Angeles to the Village Vanguard
in New York City to jazz festivals
across Europe. He has composed
and arranged for films, theater,
jazz bands of all sizes and levels,
and computer games. Paul earned
a B.M. in jazz studies from North
Texas State University and an
advanced studies certificate in film
composition from USC. Visit Paul at
www.bakersjazzandmore.com.
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