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The title of this piece, Scirocco, comes from the name gi iterranean wind that originates as a dry and dusty
breeze in the Sahara Desert, accumulates moisture a rosses the erranean Sea, and often reaches
hurricane speeds as it approaches Southern Europe.

The Scirocco (or Sirocco) frequently creates
in the Mediterranean Sea, and cool wet wea
hours to as long as several days. S€irocco wi

k du

the autumn and spring, reaching thei
od drive a gy throughout, the accents should not be overdone—they

unt of e‘hasis only. Additionally, care should be taken so that the snare drum and bass

e winds—as thej is to provide good pulse and definition, they must guard against

conditions alo &orthern coast of Africa, vicious storms
pe. The Scir duration may vary from as short as twelve
one hunﬁlometers per hour are most common during

e mont h and November.
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While the ensemble shoul
should receive a slig
drum do not over
overpowering the

mes sho rominent. In measures 26 through 32, the crescendi/decrescendi are
age, and all players should concentrate on good breathing, regulation of air
| of |nto tion as they perform the various dynamic fluctuations. Additionally, it should be noted
rt does remain at piano in measures 26 through 31, and does not include the notated crescendi/

wmd parts.
es 34 throug e intended to depict the Scirocco’s gathering power. At measure 34, the aleatoric effect
begin wi , followed quickly by the remainder of the flute section, oboe, clarinets, alto saxes,
trumpets, and h Each player should repeat the four-pitch motive as many times as possible in the allotted time.

Addition it isyvital that each player play the motive at a different speed, rhythm, and style—no two players should
sound the s . The resulting effect should be extremely chaotic. All players should crescendo in volume, speed, and
intensity, reaching the highest peak of frantic activity in measure 39. Finally, in measure 39, there should be no break in

the chaos as players prepare to resume normal activity in measure 40.

Please note: Our band and orchestra music is now being collated by an automatic high-speed system. @e&um BAN D

The enclosed parts are now sorted by page count, rather than score order. a division of Alfred






Scirocco

FULL SCORE By Roland Barrett (ASCAP)
Approx. Duration - 2:00
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*Begin this aleatoric passage with one flute, then quickly add in the remainder of the flute section, followed by oboe, clarinets, alto saxes, trumpets, and horns. Each player should
repeat the motive as many times as possible in the allotted time. Additionally, each player should play the motive at a different speed, rhythm, and style—no two players should
sound the same. The resulting effect should be extremely chaotic. All players should crescendo in volume, speed, and intensity, reaching the highest peak of frantic activity in
measure 39. Then, in measure 39, there should be no break in the action or diminishing of intensity as players prepare to resume normal activity in measure 40.
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