@ CONCERT STRING ORCHESTRA Grade 4

Selections from

American Idiot - The Musical

Featuring Jesus of Suburbia, Holiday, Boulevard of Broken Dreams,
Wake Me Up When September Ends and American Idiot

Words by BILLIE JOE ARMSTRONG
Music by GREEN DAY
Arranged by TOM KITT
Arranged for Concert String Orchestra by ERIC GOR
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NOTE FROM THE EDITOR
All in string 9 been carefully bowed and fingered appropriately by level. The Yellow Very Beginning series
includes many s well as reminder fingerings for first-time readers. The Red Beginning series includes frequent
bowingsq assis ounger players. Fingerings for altered pitches are often marked. The Green Intermediate series

includes ap iately placed bowings for middle-level students. Fingerings and positions are marked for notes beyond
first position. The Blue Concert series includes bowings appropriate for the experienced high school player. Fingerings
and position markings are indicated for difficult passages.

Bob Phllcpo

Belwin/Pop String Editor
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Please note: Our band and orchestra music is now being collated by an automatic high-speed system. @e&um ORCH EST RA

The enclosed parts are now sorted by page count, rather than score order. a division of Alfred



NOTES TO THE CONDUCTOR

American Idiot - The Musical brings the music of Green Day to the Broadway musical stage; an unlikely pairing, if there
ever was one. But the energy and infectiousness of Green Day's songs translate from the arena stage to the Broadway
stage without question. This string orchestra arrangement of a medley of five songs from American Idiot captures the
pathos, the pomp, and the punk spirit of Green Day.

As with much of Green Day’s music, tight rhythmic cohesion is the key to a successful performance. Some e tunes
in the medley go by at a rapid pace, so make sure that the orchestra isn’t dragging the tem rming
with a lack of intensity. As conductor, feel free to conduct “in 2" where applicable, but please a
changes between songs as intended.

Opening with the first minute of “Jesus of Suburbia” (which stretches 9 minutes and is a
kicks off this American Idiot medley with huge crashing chords. Accents and articulati

“Holiday,” the second song in the medley, appears at m. 37 after the cﬂn; 35 to end
“Jesus of Suburbia” Remember that this section swings! The cellos pla bass line; dep g on the size
of the cello section, you might want to experiment with having a solo ¢ j ne or tw; %ds of celli play this
four-bar line in order to create a more stark dynamic effect. The violins then '%o o purr to be played
at the tip of the bow while the violas continue to establish the swung feel and bUI|d atioh that culminates in the
whole orchestra coming together at m. 45. The violas continue singing while the rest e instruments pound out the
militaristic chords. Second violins play the melody line of starting at m. 49, and then play a harmonized chorus
melody with the 1st violins starting at letter B. At letter e celliand bass bring back the first bass line
before the section ends with the big unison “F” not

Qevard of Broken Dreams," that begins at
t is to be played legato (first by the violas)
and relaxed than it looks! The dynamics are

ifsounds a lot
J its ownIo in the arrangement. In mm. 85-92, the 1st and 2nd

During that held chord, introduce the new, slow
m. 77. Straightforward in its performance, t
despite the rhythmic complexitie? othe
important in this section as each i

violins play in octaves but with trem the 1st violins. E @ nent with dynamics between the two violin sections
so that the balance created feel being hea ed. The same instructions apply to the 2nd violins and
violas in mm. 97-105, though this ti aeffect gives the lead guitar line power and texture...and
volume! The 1st violins ha h a long slide up to a marked high C#, though it’s not necessary

A pregnant pause ovide a nice breathgore the next song, another poignant ballad called “Wake Me Up When
September Ends.” ins and contrabas icato quietly before the violas enter with the melody, then the “band”
icksi . i entle (Qecond violins have chorded tremolos in mm. 130-137, which can be played
S, ouble stops as long as they aren’t played too loudly. At letter F, a short chorale-

ion of the song connects this tune to the last song of the medley, “American

f the interlude are crucial as they create a bridge from the quiet ballad to the final pop
as much as possible.

uge, so build int

erican Idiot” ex&h frustration, and angst, so the tempo pushes, the rhythms need to be tight, and the
t

2 is somewhe een 10 and 15...in other words, go ahead and blow WAY past 11! In m. 154, the contrabass
has quarter not% oor” rhythmic pizzicato pulses. These can be played at pitch with Bartok pizzicato or can be
“thumped” like drum with muted, non-pitched slaps or plucks. Let the bass section have some fun with it, but
remaininMo is really important.

The fourth beats of m. 185 and m. 189 in the 1st violins have a high octave “G” hit that slides down to the next downbeat.
This can be played at pitch or can be just a random high note aggressively attacked at the frog of the bow with a quick
slide down to the following downbeat—do whatever works best for your violin section. Otherwise, this section of the
medley is fast and furious, and should be a lot of fun to play!



Selections from 3

American Idiot — The Musical

Featuring JESUS OF SUBURBIA, HOLIDAY, BOULEVARD OF BROKEN DREAMS,
WAKE ME UP WHEN SEPTEMBER ENDS and AMERICAN IDIOT

CONDUCTOR SCORE Words by BILLIE JOE ARMSTRONG Music by GREEN DAY
Duration - 5:30 Arranged by TOM KITT
Arranged for Concert String Orchestra by Eric Gorfain

“Jesus of Suburbia”

Rock (J=142) - -

_ A —~ — \/ ™
P—P—P—'—P—Fp el ol
1||Fa—t 4 = EEEES = == ® |
o — —
Violins div.™ f
f) & | A | ™
R I —
T = Ca P T ar
> > > | 2 g Zemr | T
™ ™
div.> > = > | = > = > 7
. EErr|P e 2B |2
Viola SRR = e
) | A — | | /A — i <
| | — | | | A — T
g n
div.> > > = > > > >
. — . o =
Cello - o !t = - - S—
| A — | ¢ oo o —
Jle r b ! A l
H
, > > > = n
String Bass %—"—PO—' L= o  S—
] € = €
~ 4 > > > <
S 1 2 3 4
V
— 0 4 n -
([l e emp Joi2f oo *feeto
{171 7 ) o |
A\NSY, — ! !
PY) [~
Vlns.
Hly v M v s v s | | | |
P’ . W 1 \ — f N —— i —— |
IT ||y —¢ oo —o = & e e . — i i B — o B —
118G e o o0 o | o oo o
y s sho so.v @ sed s = sd e <
, ™
o
V. R — I ) = — o
1) — 7 o 2 [ = =
& > — > — > > >
> > >
= vV m ™ V ™
O J = ) J = ! = >/A = = . HI v|
Cello )y F o 7 ” 7 Eams
hal
o< o< r f >>>
> > > >
-~ -
Str. Bass 74 —h —h —H i ——
R > >~ > =~ > > > > >>>
5 6 7 8
© 2004 WB MUSIC CORP. and GREEN DAZE MUSIC mp3
All Rights Administered by WB MUSIC CORP. Y,
This Arrangement © 2011 WB MUSIC CORP. and GREEN DAZE MUSIC Purchase a full-length
35939S All Rights Reserved including Public Performance performance recorjing,/

alfred.com/downloads



>>>
VoY

>>>

16

o & _&

h/\

15

>

o9 _o o

V

14

EEEa

r\/—\

div.

S

i

i
"HJJ.

L
s NI

7
oJ

- M-
c|e |
[ [ [ 1. 0k
i~ \lﬁ. PN i~y
TN A AL Adlelele A ) ,v
A AL T A\l YK Y A ( Hﬁ
| olall B .
D« AH ) D &
A AT A ™ L YA ol
THRA AW TAselg 1Y) e
LIRS
ﬂ-dtb
‘ ‘ _ 'y A,
nd nd vl ~y
WA ALl Aelell A B
A ASLALL /X Y YA A
N o
) i a1 (
A ASLIALL  Aelerh Al &
A CAMA CAVel ©EA
A i vl -l ==
= = =l L v s va v
E cea0 & n
_ (
H !
a
5]
2 . o ==
£ E 3 r
> > o wn

II

Cello
Str. Bass
359398

Vlns.
Via.



—

| -

™V

#

°)

Tt

e #

)

Y.
e):

&
-0

Vins.

Vla.

Cello

Str. Bass

20

18

(@]

1

-

1 .
_P_'./

\/H -
L

1/

1/

~—1—

o &

sl

'\

mV

L)
2]

"

-,

s i

.

)

Vlns.

Vla.

Cello

Str. Bass

24

23

359398



Ao

A4
A4

I-I'-
g V) | )|

AN

A
X1

| — ——
I —

DA

;o_
e
|

~

F
7

1/

~0—@

Ry

"

CA

P~ o
_P_'./

s
—o o5

1/

1/

5
\,d—f =x

¥ -
"

-]

) wy

raY

A

A

AN LA

]
bl NI}

Vins.

I

Vla.

Cello

Str. Bass

29

28

27

26

25

(@]

O —

—— |mf

il

(@]

o o

)
e N g <
1 1 1
~e g\n\ 2~
A4 Lo L4 A
B uLﬂ i vi v B
= i 13 = v v = = =l s va va
<N nﬂ@d alan ey
\ u _
1 — — ¥
[
A
5]
# . ° ]
= 3 ) 5
> > o n

—— mf

34

33

32

31

30

359398



146) (J3=0 )

“Holiday”
Swing! (J

N e |Dh _|e
] o~ _Lex] | &
_len _ Ha _
| LY Eivnye LY
X[ ] X Ly
0 o)
A
0 o)
== fi v 14 B
E = v v
€ q N

Vlns.

Vla.

Cello

39

® AAAAAA

3

Jf 3

Jf 3

AAAAAA

H

Yo 1 D b
Z bh |V

raYd

—~

Str. Bass

4

43

42

4

40

359398



. ]
Str. Bass > 12b e — = o
v

49 50 51 52

359398



3

o o o o (¢ 6 Jdedd

I C 0
-Iﬂ“ n
T C
s [T ™
Cle i
v ™
o o )
rC r
- . M a . N . N
| &N . N | ¢ | ¢
_~ . N o | &N
_len | -1 _la
o NG ol N n
._ |
] ]
L]
A
5]
% . o ==
= = o) =
> > @] N

56

53

" -~—

(@]

I
Yo 1 D b

Z bh |V

Str. Bass

60

59

58

57

359398



10

(@]

67

65

e “ |
1 D b

.

Yo 1 D b

J bhH |V
v

Vins.

Str. Bass

359398



11

= —O_ —O_ —O
74

76

75

73

L
Z bh |V

len N —en | o N N
_e] ] _lex] ] ]
.\ L. | ¢ e _le
NP Nk N )
\
._ |
] ]
]
wn
175}
<
% . ° =
= = o =
> > o 17

Str. Bass

359398



12

“Boulevard of Broken Dreams”

Mid-Tempo Rock (s = 83)
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